ENTERTAINMENT FOR MEN

PLAYBOY

“PRETTY BABY" 1978s NAUGHTIEST FILM
BOB DYLAN INTERVIEW

GORE VIDALS NEW
SCI-FI THRILLER

RALPH NADER
ON SPORTS

MARCH 1978 « $2.00

SEX GADGETS:
THE GOOD,

THE BAD AND
THE BORING

SPECIAL INSERT:
Preview Issue of

“Food & Wine”
A New Magazine




THE SEAGRAM'S GIN
MIDNIGHT MARTINL

Add a black olive to your martini .,,z:;-,‘::'-).,
§ made with Seagrams Extra Dry Gin, "~ i
B the real secret behind the perfect martini.

2 Dry. The Perfect Martini Gin:Ber 8

i
SEAGRAM DISTILLERS CO., N.Y.C. BO PROOF. DISTILLED ORY GIN. DISTILLED FROM GRAIN.




L b ol
B e PN P
Nnta, o FREQ,

Ha,
%“&4 "I0ULATiN D1

(+] - 4
“Sa8.am supipgion

- r TS , Q—

GET THE SOUND OF
STEREO COMPONENTS WITHOUT
ALL THE STATIC.

If you're shopping for a stereo, you know what we're talking about. Unfortunately,
you probably don't know what they re talking about. But you put up with it because you
want to buy a stereo system and you want great sound . ..and you think only components
awve it to you.

WEell, we can give you that sound without driving you crazy in the process. Because
we can give it to you in a compact. It's Sony's HMK-419.

Here's what you get: a 3-speed turntable that can be worked automatically or
manually, a cueing system that sets the needle down automatically at whatever part of the
record you want to start; separate bass and treble controls; a loudness compensation
switch that boosts high and low end frequencies at low volume; and big Sensi-Bass
speakers that give a good, clear reproduction of bass and treble sounds. And of course,
there’s our built-in cassette player/recorder* with its
simple one-button recording system for easy operation.

Whatever you're listening to, radio, record player
or cassette player, you'll be hearing that famous Sony
sound with more power behind it than you'd ever
expect froma compact.(15 watts per channel, minimum
RMS at 8 ohms from 50 Hz to 20 kHz with no more than
27 lotal Harmonic Distortion, for those of you who
do understand.)

The really big difference between Sony's new com- &
pact stereo and components is what you have to go through @

to get it. 6 TS ASON'Y.” .

"Model HME-118 available with 8-track canndae player/recarder ©1577 Sony Corp al Ameri 115 a irademark of Sony Corporation




©BaWT Co. . 8 mg. “tar”, 0.7 mg. nicotine av. per cigarette by FTC method.

tobaccos so you can enjoy wide-awake taste.

FACT 2:We have smoke scrubbers in our filter.

These Purite® scrubbers work like magnets to reduce these same

aldehydes and let the fine flavor come through.

FACT 3:We have a patent on flavor in
low ‘tar’ cigarettes: “3828800.

Our Purite filter helps deliver flavor in a way so new we've

W

been able to patent it.

Add it all up. Low gas, low “tar, great flavor. That'’s a FACT.

* Farmaldelvde, Croconaidelnde. Acrolein

Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous toYour Health.
Available in regular and menthol.




PLAYBILL

THE TIMES, they've been a-changin’, especially for Beb Dylan, the
person who put that phrase into the language. In this month's
interview, conducted by Ron Resenbaum, we check in with Ameri-
ca’s musical bard, who gives us @ sad-eyed assessment of what
he's been up o since his last Playboy Interview, 12 years ago.
This goround, Dylan reveals that his first song was about
Brigitte Bardot and that his “friend” Jimmy Carter likes his
Ballad of a Thin Man. Asa March bonus, we have Ranon R. Lurie’s
probing interview with Israel’s Patton, General Ariel Sharen,

The end of the world scems 10 be on evervone's (well, almost
everyone's) mind these days, and Gore Vidal's latest novel. Kalki,
is about just that. The end comes about through the efforts of
a selfstyled religious leader who prepped as a chemical warrior
in Vietnam. Part 11, which will run next month, explains how
the whole thing was managed. Kalk: will be published by Ran-
dom House in March.

The singles scene takes on a new wrinkle in Bury St. Edmund's
Professional Courtesy, in which an interplanetary male pleasure
machine teaches an earthling hooker a new trick or two. Phillipe
Druiflet came up with the illustration. St. Edmund, a Chicago
playwright, has just saipted a forthcoming TV scifi sitcom,
Futures, Ltd.

Speaking of imerplanctary matters, Richard Rhodes answers
the 564,000 gquestion: What's New in the Universe? Read his
article and you, too, will be able 1o wow vour [riends with
such minutiae as: The “edge” of the universe is about 18 bil-
lion light-years away Irom Teaneck, New Jersey. Far out.

Closer to our hearts is the sex-aids industry—the people who
want to put a litde plastic into our lives and between our legs.
D. Keith Mano talked with the folks who run the sex boutiques
and with those who run the factories that keep the shops sup-
plied in Tom Swift Is Alive and Well and Making Dildos. In
the few spare hours he's not on assignmemt for us, Mano writes
the sports column for Oui, the “Arts and Manners” column
for National Review, runs his family's cement lactory and is
working on his seventh novel, Take Five.

A few months ago, you may have heard that Ralph Nader
had initiated a campaign for lair 1reatment of sports Fans.
Were giving you the whole story: how the dub owners get
millions [rom television networks, how they get tax write-offs for
player depreciation, how the stadiums are built with tax dollars
and how, in thanks, the owners make you pay exorbitant prices
for everything. Fans: The Sorry Majority, by Ralph Nader and
Peter Gruenstein (illustrated by Tem Ingham), tells the sordid truth.

Craig Vetter, in Jump!, the second of the series in which we
uy to kill him, takes up ski jumping. Survivor Veuer, who
grew up in Tahoe and is a competent skier, describes the nut-
numbing feeling of heing airborne.

Pretty Baby is Lovis Malle’s newest, and most contoversial,
film. In it, Brooke Shields, the prettiest 12-year-old heart stopper
vou've ever seen, plays a precocious hooker. Now, thanks to the
photos by Maureen Lambray and the text by Contributing Editor
Bruce Williamson, you can sce and read for yourself what the
hoo-ha is all about.

Although it started last month, let us reintroduce Coming
Attractions, a column by Associate Editor John Blumenthal.
Blumenthal tells us what's going 10 be going on with television,
movics and books, and will be doing his damnedest 1o keep us
one step ahead of the rest of the kids on the block.

America's love affair with the car comes 10 its logical con-
clusion in the pictorial Sex on Wheels. produced by West
Coast Photo Editor Marilyn Grobowski and photographed by
Phillip Dixon. I'he pictorial, among other things, discounts the
old warning against making it in a Mercedes [or fear of geuing
the Benz. Sorry. In any case, the feature hopes to put the fun
back in driving. Honk if you can reach the horn,

" RHODES
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More Designer Shoes

Without
The Designer's Prices.

(#2 in a series)

Aman buys designer clothes for

a very reason. He wants to be
noticed, both for his good taste and his
sense of style. And because his shoes
are so important to the total look,
Florsheim has created the perfect /4
complement for Spring The i
Florsheim Designer Collection, J;
replete with superb design,
supple leathers and a wealth
of hand-detailing. And
because were Florsheim, we
make our shoes in a wide range
of sizes, to assurea perfect fit. But
whats most beautiful about our
shoes are their realistic prices.
Because with our
Designer Collection,

the designer A
doesntcollect. #5 ©
&>
The Reno boot
and slip-on :
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* FRESH FROM THE TROPICS.
 THE RUM-LACED COCONUT.

Introducing CocoRibe’Liqueur.
wlld Island Coconuts Laced with fine Virgin [slands Rum.

e CocoRibe™is the Caribbean drink.

£ i Whether you drink it straight,

on the rocks, or with
pineapple juice, milk,
orange juice or tonic,

one sip will take you back
to that lazy day by that
Caribbean lagoon.

But, be careful,

Itisfrom the tropics.
' }_' And itis wild.
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designed around a shopping bag.

It’s true. We had supermarket shopping bags flown to
our factory when we designed the Honda Civic®
Hatchbacks. Measuring the bags helped us determine
the size of the rear cargo area.

‘T'his may seem like a lot of fuss over a small detail.
But at Honda we do everything that way. For all

1ts simplicity, the Honda Civic has been planned with
meticulous care.

So you see? It’'s not by accident that four full-sized
shopping bags fit inside our hatch.

Of course, four also happens to be the number of
full-sized people that fit inside our Civic’s passenger
compartment. And if we went to all that trouble to
make a shopping bag comfortable, just imagine what
we must have done to make you comfortable.

H O/ND A

We make it simple.

-

S 972NY8 D |

| ————e

© 1978 American Honda Motor Co., Inc. Civic® is a Honda trademark.
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THE WORLD OF PLAYBOY

in which we offer an insider’s look at what’s doing and who’s doing it

BARBI, DIDI SWEETEN "SUGAR TIME!" SHOW

Starring in Sugar Time!, the ABC-TV series that made such a hit in the summer that the network ordered seven
additional episodes, are PLAYBoY's own Barbi Benton (right) and Didi Carr (center), who has sung in a number of
Playboy Clubs. The show has Barbi, Didi and Marianne Black (lefty playing members of an up-and-coming female
rock trio. Of the sexy Miss Benton (who also had her own syndicated TV special, Barbi Doll for Christmmas), one
newspaper wrote, “When Farrah vacated Videoland, Barbi was the right girl in the right place at the right time.”

CHICAGO'S
BUNNY BEARS
Four Bunnies who served as Honey Bears
for Chicago’s N.F.L. tecam ([vom lecft): Deb-
by Burkhart, Pauti Allison, Barbara Wood
and Claudia Mendron. Toward scason’s
cidd, Patti and Barbara stood up for cheer-
leaders’ rights—and got cut from the squad.

PLAYMATES HAVE
A (BASKET) BALL

Moving right along to basketball, two 1977
Playmates had their turn in the spotlight.
December’s Ashley Cox gets pointers from
San Amntonio star George Gervin at hali
time of a Spurs-Kansas City Kings tilt
(left); November’s Rita Lee prepares to
thvow up the tip-off ball for Detroit Piston
Bob Lanier and New Jersey Net George
Johpson in N.B.A. opening game (helow).




“GOOD MORNING AMERICA™
TURNS INTO “ALL IN THE FAMILY"

Sandy Hill of ABC-TV's Good Morning America asks questions of
reavsoy Editor-Publisher Hugh M. Hefner and his daughter, Christic,
Special Assistant to the Chairman of Playboy Ent(‘rpriscs, Inc. Their
first TV interview together was telecast in two paris on successive days.

PLAYMATE UPDATE:
#1's #1
Best-selling author
Robert . ( Looking
Out for =1y Ringer
and October 19745
Playmate, Ester
Cordet (above),
mct at a Mansion
West get-togeth-
cr, wed last
November., At
left, Ester in a
posc from Play-
maltc shooting.

JAMES CAAN RELAXES AT PLAYBOY MANSION WEST

Watch out, Waylon! That's ole Jimmy Caan (below) singin’ and strummin’ for the
other guests (including Playmate of the Year Patti McGuire) at Playboy Mansion
West. where he's been living since his marital split. Caan, most vecently seen

in Another Man, Another Chance, is due next in the May release Comes a Horvseman.

FIRST WOMEN PILOTS

WEAR RABBIT PATCHES

Five of the first ten women to complete
undergraduate pilot training in Air Force
history (above) wear the Rabbitlike emblem
ol the Tipper Flight at Williams Air Foree
Base, Arizona. Below, First Licutenant Vi
toria K. Crawford climbs aboard a T-38.
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Howtobuya
television set with your
eyes closed.

Ever since the early days of television,
manufacturers have stressed picture,
picture, picture.

As a resullt, television sound has
changed little since the introduction of the
first sets over 50 years ago.

Hear as well as you see.

But now to go along with Quasar's
sharpest, cleareet pucture yet, we add
e 3 Audio SDeC /,
: ‘P g trum Sound’*
I;‘l

_ i itfinally makes televi-

O] sion sound as good

¥ as it looks.

b i3 2 _— Not one

> ———— speaker but three.
You see, whether it's a 100 piece orchestra or [@

a simple conversation, most televisions
cram everything through one speaker.
But our new Audio Spectrum =
Sound sets have three speakers.
Each technically tailored to reproduce
a precise portion of the sound spectrum.
Higher highs, lower lows. 50
there's a conventional speaker for mid-range
sounds. A bass speaker specifically designed to
deliver lower lows, plus another speaker for
higher highs.

A Quasar exclusive,

Hi Range

Together they add a whole new
exciting dimension of reality to every
show you watch.

Why it's so real, that when you
watch a concert you'll think
you're in the front row instead of
your living room.
Some features we’d never
change. Besides a great new
sound system, Audio Spectrum
Sound sets alsofeaturetraditional

Quasar quality and reliability. Because the show

must always go on. And on. And on.
So before buying your next TV, see your Quasar
dealer and hear the difference Audio Spectrum
Sound makes. And while you're there, see
Quasar's Great Time Machine. It's a home video
tape recorder that lets you record
your favorite programs to watch
at your favorite times. (That's it

Low Range under the TV set bel()W)

But remember, if you

Mid Range don't hear Audio Spectrum

Sound, you might spend the
next few years missing out on a lot.

makes television spec:al again
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JOHN DENVER
Congratulatons on  vour December
interview with John Denver. Not only
does it carry olf its purpose with jour-
nalistic excellence but, for the first time
(at least that I've scen), a major publica-
tion has exposed J.D. for what he really
is—another person who cres deeply for
all around him. Not just a “piece of pie.”
L. E. Saltzberg, M.D.
Aspen. Colorado

If John Denver thinks he's God, then
I'll stop going 10 church! Your interview
shows how Tame and fortune can ruin a
person by putting him on an ego trip. If
he's constantly that “high” on life, as he
says, I'd like to know what he's smoking.

William S. Fanning
San Bernardino, Calilornia

I'm 34 and had never been to a con-
cert before sceing John in April 1976.
I stood in line for tickets at five in the
morning in winds that were three degrees
below zero. 'll do it again!

Dianne Szyvmanski
Homewood, Illinois

When 1 die, just play a John Denver
tape and celebrate!
.“i(llldl‘:i Hederman
Oakland, California

John Denver is so aware of life that
reading his interview got me high. Just
one problem: I you're so mto hle and
living, how can you cat a steak, John?

Mike Verrill
San Diego, California

It was John Deutschendorl who was
discovered and named Denver by Rundy
Sparks. The whole “passion for the moun-
tains” business is the invention of some
long-forgotten  press agent, no  doubt,
This is not to state or imply that the
Rocky Mountain High sentiment is insin-
cere but merely that it came much later
than the name. Quite simply, Deutschen-

dorf wouldn’t fit in the space of the
lighted sign out front of Ledbetters. And
Denuver was a song, a then-current region-
al hit record by the New Christy Min
strels. A copy of the sheet music hung over
my desk, and it was from there that I bor-
rowed the song title for the kid who
needed a name. He protested, finally gave
in. T also eventually recorded him for
Capitol, but the records were never re-
leased. because someone in charge felt
“he had no talent.” Whatever my influ-
ence on his career, 1 have been repaid
many times over. What a pleasure it has
been 10 watch a talented performer
achieve everything he wanted and more
than he expected.

Randy Sparks

Linden, Calilornia

When I want life, 1 listen to Neil Dia-
mond: but not having a sweet tooth, I'll
piss on the syrup Denver manulactures.

Gail Fitzwater
Shawnee Mission, Kansas

NONSENSORSHIP
Your article Greal Momenis in Sexual

Censorship in the December issue is ex-
cellent. However, 1 have a correction to
mike in regard to the item about the erotic
mosaics of Pompeii: Women are allowed
10 view these today. My husband and 1
visited Pompeii in May of 1977 and our
guide wits most cager to show our group
the artwork in the brothels—and even
happily pointed out one frescoed couple
engaged in 69!

Andrea Thiede

Norwich, Connecticut

I offer one more example for the
record: In 1898, the great entertainer
Bert Williams brought suit in California
to protect his rights to his song Dora
Dean.  subtitled “Hottest Girl  You
Ever Seen.” or words to that effect. The
judge decided that the word hottest ren-
dered the song unfit for copyright protec
tion. The kicker is that within five years
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REASONS
FOR
BUYING AN
EMPIRE
CART-
RIDGE

1 YOUR RECORDS WILL LAST
u LONGER. Unlike ordinary
magnetic cartridges, Empire’s vari-
able reluctance cartridges have a
diamond stylus that floats free of its
magnets. This imposes much less
weight on the record surface and
insures much longer record life.

2 YOUR RECORDS WILL

= SOUND BETTER. Empire
sound is spectacular. Distortion at
standard groove velocity does not
exceed .05%. Instruments don't
waver; channel separation is razor
sharp.

MORE CARTRIDGE FOR
m YOUR MONEY. We use 4
poles, 4 coils and three magnets in
our cartridge (more than any other
brand). Each cartridge must pass
rigid tests before shipment.

For more good reasons to buy an
Empire cartridge write for your free
catalogue:

EMPIRE SCIENTIFIC CORP,
Garden City, N.Y. 11530
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or so, dozens of songs using the word hot
were qualilying for copyright, In fact, at
the time Williams' case was being de-
cded, the classic Hot Time in the Old
Town Tonight was two years old. 5o the
“community standards™ test is a lot older
than one might think.

Keith Peterson

New York, New York

CHRISTMAS COVER
The December cover shot of Sondra
Theodore is a real turn-on! Three cheers
lor Arny Freytag.
Brent Baker
Antioch, California

My enthusiasm for your cover pho-
tography finally reached its pinnacle with
your December cover. The artwork, the
idea, everything is perlect.

Daniel Rock
Williamsburg, Virginia

CARD TRICKS

With December's articde Blackjack for
Blood, by Maurice Zolotow, PLAYBOY has
become a money-earning proposition for
readers, too. After reading vour July
1975 article upon returning from another
losing stint of blackjack in Vegas, 1 de-
cided to play intelligendy when the next
chance arose. Since 1I'm a traming consult-
ant on memory, it was fairly easy 1o com-
hine the two articles and produce a table
ol strategy that should at least have al-
lowed me to play longer on my money.
Plaving intelligently for the first time in

THE PLAYMATE HOQUSE PARTY

Your Playboy's Playmate House Party
pictorial in the December issue is superb
but for one glaring exception. All those
gorgeous women and yet hardly 4 man in
sight. 1 hereby volunteer to attend the
next party and help balanee things out.

Peter C. Gross

Red Hook, New York

my lile, I returned home from a recent
Freeport vacation with triple my stake.
I don't expect to win like that all the
time, but thanks lor showing me how to
buy a whole lot of entertainment lor a
much more reasonable price!

Kenneth C. Cooper, Ph.D.

Florissant, Missouri

Your December article on blackjack
is so full of lies and half-truths and ma-
ligning statements that it would take a
longer letter than you normally publish
to explain the truth. If you will allow me
the space. I will explain to your readers
the real truth about how nearly all of
them can win at black jack.

Stanley Roberts, Casino Editor
Gambling Times
Hollywood, California

Love to give you the space, Stan, bui
we're tied up with a land deal in Florida
and a bridge deal in Brooklyn.

SWING ALONG WITH ME
You really don’t expect me to believe
that all those luscious girls in your Swing-
ers’ Scrapbook pictorial (PLAYVBOY, Decem-
ber) are real, do you?
Art Staebler
Chicago, Hlinois
What you see is what you gel. All
the folks photographed are card-cariying
swingers. Makes youwant to cry, doesn’t it?

On page 170 of your December issue,
you publish a picture with the piece
titled Swingers’ Scrapbook and state that

As with so many of the best parties, we
couldn’t invite some and exclude others;
there jJust wasn’t room in the Jacuzzi.
But then, that's why we van the pictorial
in the fost place. Those who did altend,
as you can see, had a great time, and if
we cver build a bigger Jacuzzi, youw'll be
muiled.

you will give a prize to the person who
can find Bob in the picture. 1 have iden-
tified him as the second person from the
left edge of the picture. I am calling your
bluit on the prize.

Roderick L. Carlson

Fort Monmouth, New Jersey

Sorry, Rod, that fellow’s name is Eddie

and he was just lrying to deliver a pizza.

NO HOPE CITY
Bernard Malamud brings us all out
in the December issue with Abhorrent
Green Slippery City. But, for Chrissakes,
man—I mysell am 45 and a self-declared
“dirty old man,” so you could at least
have let Dubin have the chick before the
sign-olf and given us “old men” a touch
of hope with the younger broads.
Dennis Ledbetter
Sarasota, Florida

WICKED WILDE
I sorely missed the voice of that most
deliciously incisive commenter on things
sensual and sensuous, Oscar Wilde, in
Sex from the Sages (rravsoy, December).
I am. therefore, sending you my personal
favorite, which is: “Wickedness is a myth
invented by good people to account for
the curious attractiveness ol others.”
Devon Miller Duggan
Newark, Delaware

PILLOW TALK
Dr. Aaron Stern should stand up and
give his brain some air (“Oh, Fudge!™ Sex-
celera, pLAYBOY, December). His analysis
ol women who cuss is nothing but a cock
ol shit. Omigod! If 1 keep this up, I'i
start growing lacial hair. . ..
Terry Hale Klopsch
Palatine, Hlinois

Ki5S AND TELL
I loved David Standish’s article, How 1
Spent My Spring Vacation: On Tour with
Kiss in Japan, in the December issue ol
rravboy. 1 consider it a delicious send-up
ol the disciple-secks-master spiritual suc-
cess story such as ave found in the books
written by that boring prig Castaneda
about that nice Indian. Standish sits at
the fect of Kiss, waiting for that pearl ol
wisdom that will change him and his
readers from decent wine imo  happy
human  beings. Instead, Standish learns
that the master himsell admires the
cockroach! This makes me want 1o laugh
and cry at the same time. A reaction that
makes me think that, thanks to Sumdish,
I've learned something.
Marv Friedenn
Marina Del Rey, California

No one could have put that story to-
gether so shrewdly and wisely and still
sugeest as vividly as Standish does. He
enjoys and articulates the excitement, but
he isn't taken in. He tikes Kiss exactly
for what it is and represents certainly
not another Led Zeppelin or Beatles but
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DEXTER PUTS

YOU IN SKITCHES.

SKITCH.
A NEW DEXTER

A TWIST. SOFT
NATUREHIDE ™ LEA-
THER. HAND STITCHED

COMFORT AS ANYONE
CAN STAND.

DEXTER.

SHOES THAT

STAND ALONE, FOR
PEOPLE WHO DON'T.

C' 1978. DEXTER SHOE COMPANY
31 ST JAMES AVENLE,
BOSTON, MA 02116

JVC Amenca Co..Div ol US JVC Corp, 58-75 Queens Midtown Expwy Maspeth. N Y. 11378, Canaca: JVC Electronics of Canada, L1d_,Scarborough Dnt

something amazing enough in its own

right and somewhat inscrutable, after all.
Robert T. Harns
Brookline, Massachuserts

I have often read stories criticizing
Kiss, so it was great to read good words
about them, especially in a respected maga-
zine such as PLAYBOY,

Dirk Smith
Marion, Ohio

LONE-STAR LADY
Your December Playmate, Ashley Cox,
is dehnitely a great way to end a most
enjoyvable year of the most beautiful
women ever photographed.
Pat Clerkin
Columbus, Indiana

It would be most disheartening to all
of us Texans il the beautiful Miss Ashley
Cox were 10 tl}' 10 cover up a g(jm(l
Texas accent. Although we've never heard
her speak, with a face like that, whatever
came out of her mouth would have 1o be

beautiful. Don’t cover up a part of home.
Geolfrey Hackert
College Station, Texas
Don’t worry, Geoffrey. You can take
the girl out of Texas, but you can’t take

the Texas out of the givl. We suspect a
yellow rose with any other accent would
smell as sweel.

MORE FUNNIES
Your new Playboy Funnies is great.
It is so appropriate, I'm surprised you
never had anything like it before. T think
vou should have it in the magazine every
month and run stories besides one-pagers.
The sex-oriented humor of the under-
ground cartoonists fits PLAYBOY perfectly
and there is such a wremendous variety
of talent in the field. T hope you continue
and expand this fine {eatre.
Harold Horton
Holiywood, California
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ONE OF THESE CAMERAS WAS MADE
JUST FOR YOU.
HERE’S HOW TO TELLWHICH ONE.

If you've considered buying a 35mm sin-
gle lens reflex camera, you may have
wondered how to find the nght one out
of the bewildering array of models and
features available.

And you have good reason to wonder,
since the camera you choose will have a
lot to do with how creative and reward-
ing your photography will be.

Of course, what you pay for your
camera is important. But it shouldn't be
your only consideration, especially since
there are very expensive cameras

Minolta makes all kinds of 35mm SLR’s,
50 our main concern is that you get
exactly the right camera for your needs.
Whether that means the Minolta XD-11,
the most advanced camera in the world.
Or the easy-to-use and moderately priced Minolta XG-7. Or the very economical
Minolta SR-T cameras.

that won't give you some of the
features you really necd. So before
you think about price, ask yourself how
you'll be using the camera and what
kind of pictures you'll be taking. Your
answers could save a lot of money.
How automatic

should your camera be?
Basically, there are two kinds of auto-
matic 35mm SLR's. Both make use of
advanced electronics to give you per-
fectly exposed pictures with point, focus

and shoot simplicity. The difference is in
the kind of creative control you get.

For landscapes, still lifes, portraits and
the like, you'll want an aperture-prioricy
camera. It lets you set the lens opening,
while it sets the shutter speed automati-
cally.

This way, you control depth-of-field.
That's the area of sharpness in front of
and behind your subject. Many profes-
sional photographers believe that depth-
of-field is the single most important

factor in creative photography.

At times you may want to control the
motion of your subject for creative
effect. You can do this with an aperture-
priority camera by changing the lens

opening until the camera sets the shutter

speed necessary to freeze or blur a mov-
ing subject. Or you can use a shutter-
priority camera, on which you set the
shutter speed first and the camera sets

Specifications subject to change withou! nolice

the lens opening automatically.

Minolta makes both types of auto-
matic camera. The Minolta XG-7 is
moderately priced and offers aperture-
priority automation, plus fully manual
control. The Minolta XD-11 is some-
what more expensive, but it’s the
world’s only 35mm SLR with both aper-
ture and shutterpriority automation,
plus full manual. The XD-11 is so
advanced that during shutter-priority
operation it will acrually make exposure

corrections that you fail to make.

Do you really need an

automatic camera’

Without a doubt, automation makes
fine photography easier. But if you're
willing to do some of the work yourself,
you can save a lor of money and get pic-
tures that are every bit as good.

In this case, you might consider a
Minolta SR-T. These are semi-automatic
cameras. They have built-in, through-
the-lens metering systems that tell you
exactly how to set the lens and
shutter for perfect exposure.
You just align two indicators in
the viewfinder.

What should you expect

when you look into

the camera’s viewfinder?
The finder should, of course,
give you a clear, bright view of

Automatic sequence photography

is easy when vou combine a Minola
XD-11 or XG-7 with optional Auto
Winder and Electroflash 200X,




your subject. Not just in the center, but
even along the edges and in the corners.
All Minolta SLLR’s have extraordinarily
bright finders, so that composing and
focusing are effortless, even in dim light.
And with a Minolta there's never a
question abour focusing. You'll find
focusing aids in every Minolta view-
finder that make it
casy to take criti-
cally sharp pictures.
Information is
another thing you
can expect to find
in a well-designed
viewfinder. Minolta
believes that you
should never have
to look away from
the finder in order
to make camera
adjustments. So
everything you need
to know for a perfect picture is right
there in a Minolta finder.
In the Minolta XD-11 and XG-7,
red light emitting diodes tell you
what lens opening or shutter speed is
being set automatically and warn against
under or overexposure. In Minolta
SR-T cameras, there are two pointers
which come together as you adjust the
lens and shutter for correct exposure.
Do you need an auto winder?
If you like the idea of sequence photog-
raphy, or simply want the luxury of
power assisted film advancing, an auto
winder may be for you. Minolta auto
winders will advance one picture at a
time, or continuously at about two pic-
tures per second. And they give you
advantages not found in others, like up
to 50% more pictures with a set of bat-
teries and easy attachment to the camera
without removing any caps. Optional
auto winders are available for both the
Minolta XD-11 and XG-7, bur not for
Minolta SR-T cameras.
How about electronic flash?
An automatic electronic flash can be
combined with any Minolta SLR for
easy, just about foolproof indoor pho-
tography without the bother of flash-
bulbs. For the XD-11 and XG-7,
Minolta makes the Auto Electroflash
200X. It sets itself automatically for cor-
rect flash exposure, and it sets the cam-
era automatically for use with flash. An
LED in the viewfinder tells when the
200X is ready to fire. Most unusual: the
Auto Electroflash 200X can
fire continuously in perfect
synchronization with Minolta
auto winders. Imagine being

\/

flash pictures without ever taking your
finger off the burtton.

You should be comfortable

with your camera.

The way a camera feels in your hands
and responds to your commands can
make a big difference in the way you
take pictures.

The match-needle viewfinder: just align
wo indicators for correct exposure.
Because vou're doing some of the work,
YOu can save some money.

exposure.

The Minolta XD-11 and XG-7, for
instance, are compact, but not cramped.
Lightweight, but with a solid feeling of
quality. Contrals are oversized and posi-
tioned so that your fingers fall naturally
into place. And the electronically con-
trolled shutters in these advanced auto-
matic cameras are incredibly smooth
and quiet.

Minolta SR-Ts give you the heft and
weight of a slightly larger camera, but
with no sacrifice in handling conve-
nience. As in all Minolta SLR’s, "human
engineering” insures smooth, effortless
operation.

Are extra features important?
If you're going to use them, there are
a lot of extras that can make your
photography more creative
and convenient.
Depending on the
Minolta model you
choose, you can
select from a num-
ber of special fea-
tures. For instance,
some models let you
take multiple expo-
sures with pushbutton ease
(even with an auto winder).
Other available extras include a
window to show that film is
advancing properly, a handy
memo holder that holds the end
of a film box to remind you of
what film you're using, and a self-timer
that delays the release of the shurter

The electronic viewfinder: light emitting
diodes rell you whar the camera is
doing automatically to give you correct

SO you can get into your own pictures.
What about the lens system?
Just about every 35mm SLR has a lens
“system”” But it’s important to know
what the system contains. It should be
big enough to satisfy your needs, not
only today, but five years from today.
There are almost 40
interchangeable
lenses available for
Minolta SLRs,
ranging from
7.5mm fisheye to
1600mm supertele-
" photo, including
macro and zoom
lenses and the
smallest 500mm
lens in the world.
And since inter-
changeable lenses
should be easy to
change, the
patented Minolta bayonet mount lets
you remove or attach them with less
than a quarter turn.
What's next?
After you've thought about how you!'ll
be using your camera, ask your photo
dealer to let you try a Minolta. Handle
the camera for yourself. Examine its fea-
tures and the way Minolta has paid close
attention to even the smallest details.
And by all means, compare it with other
cameras in its price range. You'll soon
see why more Americans buy Minolta
than any other brand of SLR. For litera-
ture, write Minolta Corporation,
101 Williams Dr, Ramsey, N.J. 07446.
In Canada:
Minolta Camera
(Canada) Inc,,
Ontario.
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Interchangeable fenses expand vour creative
opportunities. There are wide
angle, macro, zoom and telephoto
lenses in the Minola system.

Plus more than 2 hundred other

TR TS

WE WANT YOU TO HAVE THE RIGHT CAMERA.

Rhomowmaphic sccospricselilil

Ml:n a sequence of 36
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n a current advertising campaign, Holi-
I day Inns claims that “the best surprise
1s no surprise.” Suill, there
been a few raised eyebrows when guests
got a gander at the message on the mar-
quee of the chain’s Denton, Texas, hos-
telry: GOOD SUCK ROOM 7.

o

Yes, but unfortunately, the plaintiffs’
lawyer has had his phene disconnected:
A Baton Rouge, Louisiana. couple is su-
ing South Central Bell Telephone for
S500. It seems that waiting all day for a
“a terrible
mood,” resulting in a dinner of canned
chili and an
watch the world series or a movie. They're
asking for the S500 so they can take a
weekend trip to New Orleans—to get in a
better mood.

must  have

phone repairman put them in

argument over whether to

°

Waiter, there’s a—oh, come on! A

baker in Selby, England, who plucked

a fly from a bowl ol cream and popped

it into his mouth during a sanitation

inspection fined—for withholding
evidence.,

Wils

@

Well, it wasn't what you'd call a love
tap. Belore shooting himself in the mouth
with a sawed-off showgun, a Middletown,
Ohio, man shot his wile several times,
then ran over her with his car. Surveying
the corpse, a patrolman observed: I he-
lieve he meant o kill her.,”

%

A well-known manufacturer of lawn-
care products distributes a pamphlet suit-
ably titled “How to Succeed with
Your Seeding,” which includes this
tp, purportedly on mowing: “If
for any reason growth gets
ahead of vou, it's best not to
whack olf too much at one
time.”

e
Alton, Illinois,
spent several weeks trying to
break up an illegal dice game

Police In

in a city-park rest room. They finally suc
ceeded, but we wonder what all the fuss
was about. Alver all, isn’t aaps the name
ol the game?

@

Boasting about the absence of pros-
titution in Campbell County, Wyoming,
the sherift anributed the clean situation to
“running a pretty tight house.” Whatever
that means.

L ]

It pays to be arrogant: Robert Brown,
a 3B-year-old Calilornian who has no
formal education bevond high school,
able 10 pass himsell oft as an in-
ternist  at Campbell {'.onnmmily Hos-
pital until a colleague became suspicious
about his technique during a rectal ex-
AMinaLIon. Defending  his having ac
cepted Brown as a bona hde physician,
another docor cited his “typical”  be-
havior: “He seemed a little bit arrogant
and slightly condescending.”

wis

@
In an artcle in the Norristown,
Pennsylvania, Times-Herald concerning
[oothall-player dralts, a spokesman for
the Philadelphia Eagles was misquoted as
saving, “Almost all of our layers can lay
in this league, but you can't aflord 1o
have all ot them on the same team.”
o
It's a bird. it’s a plane. . . . Under the
heading “Pollution Readings,” The In-
dianapolis Star printed this warning:
“Dirt-Dust Cunt, 12 (health
clieat level, 1000).”

For the past three vears, Penelope
Mitchell has been hearing things like:
“Ten-four, Good Buddy. Put your pedal
to the metal. "cause your front door’s clean
and green.” Mrs. Mitchell claims that she's
been picking up C.B. messages in her
brain—in the wire mesh and acrylic doc-
tors used 10 patch her skull after brain sur-
gery three years ago. She filed suit against
the surgeons lor malpractice, but the ver-
dict the jury returned was more like a big
negatory, Good Buddy, fer sure, ler sure.

&

But he's moving to Dork. Indiana. A
35-yearold man arrested in Pennsylvania
on a charge of indecent exposure is a
resident of a town called, natch, Bird-
In-Hand.

o

Sounds like seance fiction 10 us: The
Sonora, California, Daily Union Demo-
cral, known acronymically as DUD, star-
tled a lew readers with the front-page
headling:  “MURDER  JURY HEARS
MONY OF VICTIAM.”

TESTI-

@
Fractured English Department: More
English-language lacerations in the Far
East: A Singapore restaurant specializing
in English dishes lists on its menu: “Sir
Loin steak with potato checps.” Patrons
m a Macao eating establishment can
partake of “Ummost of chicken [ried in
bother.” But if you want a real treat,
try a donkey ride in Thailand. I'hey're
touted by this sign: wouLD YOU LIKE TO
RIDE ON YOUR OWN ASS!
@

Ever since he was a liule squirt,
Kenny Lewis of Prosser, Washington,
has been talking “sprinkler.” Living
in cenval Washington, where irri
gation wurns desert into farm-
land, 1l-year-old Kenny grew
up listening to the sound of
sprinklers. He imitates all
sizes and models and even
adjusts his gurgles 10 allow
for loss ol water pressure or

21
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mechanical malfunction. “T've wondered
at times whether it's normal for a boy
to go around making sounds like a
sprinkler.” says Kenny's mother, “but
I guess it's a hobby like anything else.”
She says he wsed to be interested in
windshield wipers. but that phase passed.
L]

This ad appearing in Texas" Sherman
Democrat ought to get a huge response:
“Help wanted—manager for miniware-
house, love on premises . . . plus salary
and bonus.™

°

New Mexico’s Grants Daily Beacon
reports that rocks were hurled at police
squad cars when the officers answered a
call in nearby San Rafacl. The lead read:
“Three policemen got stoned while an-
swering calls in San Rafael last night.”

.

A 10-vear-old divorcee in Kuala Lum-
pur, Malaysia, has been sentenced 1o
serve two months in jail for living out of
wedlock with her old man—a self-defense
instructor. Since Moslem law  prohibits
cohabitation, there's nothing surprising
about the charge—except for the fact
that the man, who claims he’s innocent of
illegal conducy, is 117 vears old.

°

It's the next-best thing to being there.
According to this ad in the St. Louis
Posi-Dispatch, the Almighty can now be
reached by letting your fingers do the
walking: “How long since you spoke 1o
God? Call. ...

.

Luck was whar he said, but a restaura-
teur whose venture in North Wildwood,
New Jersey, had laled was quoted by a
Philadelphia Inquiver columnist as ex-
plaining why he was returning to the City
ol Brotherly Love: “After three long
winters in North Wildwood, I could use
a liule fuck for a change.”

L ]

We leamn from the Cornell University
Chronicle that the Cornell Gay Libera-
tion Tenth Anniversary Party and Dance
was held in, of all places, Straight Me-
morial Room.

®

Spoilsports in Spain: It has been di-
vulged by columnist Bert Bacharach that,
in the Spanish town of Torredembarra,
lusting on the beach is illezal.

°

We have to admit we're mystified by
this ad, reprimted in its entirety [rom the
Newark Pennysaver: “Fourth Gentleman
required to share large Hampstered
Gentleman.™

°

San  Francisco  Chronicle columnist
Herb Caen reports that an unofhcial in-
house poll at California’s Vacaville Cor-
rectional Facility voted down the term gay
as a reference to the prison’s homosexual
community, because it “scemed too jolly.”
The term preferred by the majority of
those polled was near misses.

KEYSTONE CROOKS

Chicrigo, with s
its formi- e .

dable repu-
tation as a
home for
big-name
gangslers, has
turned up a
lot of turkeys
lately, judg-
ing from the
following
cases, all
pulled from
police files. 1U's
comforting to hknow that our sireel
crooks are at least as imept as the police
who are Irying lo catch them.

A very skinny break-in artist suc-
cessfully wiggled into the air passages
of a South Side factory’s ventilator sys-
tem one night, only to lose his grip
and plummet dumsily to the botiom
of a 30foot shaft. Wedged ughty
upside down, he yelled for five hours
until a security guard detected his muf-
fled moans. As rescue crews Ireed him
from his perch, he confessed 10
everything.

L ]

One klurzy stick-up man waved his
siwed-olf 12-gange shotgun around a
South Side cleaners holding his hos-
tages at bay unul the weapon acci-
dentally fired while he was holding the
muzzle and blew his left liule finger
across the room. Howling in pain, he
fled with a used portable TV and ten
dollars in cash. Police recovered the
pinkie, fingerprinted it and placed it
in cold storage in the Cook County
morgue while they searched for the rest
ol the thicl.

°

A young flashy dresser held up a
West Side liquor store, but, as he Hed
down the sidewalk, he tripped over his
own two-toned platlorm shoes with
five-inch heels, twisted his ankle and
fell in a heap to the pavement. Before
the slighly dazed aook could crawl
awity. two  police officers  gleclully
caught up with him and snapped on
the handcufls.

L ]

Three gunmen hijacked an interstate
truck on a tp that it contained a spe-
cial shipment of gold. Only they hi-
jacked the wrong truck. Instead ol
gold, the truck’s cargo area held close
to 1000 cases of brand-new, ready-for-
installation  toiletseat  covers.  FBI
agents, tipped off a few days later
thitt somebody in Chicago was trying
1o lence a truckload of hot toilet-seat
covers, soon flushed the bandits out.

In the bank-robbery
w/ business. the trade that
' made Dillinger [amous.
one should not leave
calling cards. But
an inexperienced
robber did just
that in a down-
town bank by
writing his
holdup
note on
the back
of one
of his
own personalized deposit slips, which,
of course, was imprinted with his name
and address. The FBI reached his
home before he did.
L ]

A burglar broke into a West Side
apartment in the middle of the day,
stacked the TV, stereo and other valu-
ables by the fromt door for easy re-
moval and, apparently tired from his
efforts, ook a snooze on the living-
room couch. He was discovered [ast
asleep when the lady of the house re-
turned home. Her sareaming did not
awaken him. The police did.

)

Another apartment burglar almost
stumbled across the place’s lone resi-
dent, an old man, who was lving
asleep on the couch. Only he wasn't
asleep. He was dead. Heart anack.
This revelation was o much lor the
burglar, who screamed so loud that the
neighbors called the police. He begged
the police 1o charge him with some-
thing—anything—as long as they
didn’t stick him with a murder rap.

.

The attempted robbery of a North
Side liquor store might have been suc-
cessful if the chiel gunman had not
been confined o a wheelchair. An
accomplice was rolling the gunman
out the door as the police arrived.
Alter quickly appraising the situation,
the accomplice fled on loot, leaving
his charge to pump away furiously at
his wheels. A swilt patrolman quickly
grabbed the would-be fugitive’s chair
handles and wheeled him back into
custody. The accomplice was caught a
few blocks away.

L ]

Few crooks can surpass the guy
who successfully held up a dothing
store for about $1000 and, by the time
police caught up with him the next
day, had invested the entire haul in
lottery tickets. His total winnings?
About $30. As the cops were taking
him away, he reportedly protested,
“The lottery is fixed!”

—CLARENCE PAGE




LeCar of theYear

Introducing the’78 version of the car that doubled sales in’77

The small car of the future is here to-
day. We've combined innovative design
and engineenng with exceptional com-
fort, performance and economy to
create a totally new kind of car.

Detroit} idea of a small car
vs.Le Cars idea of a small car.
Le Caris not a big car scaled down to
be a small car. We didn't leave features
off, we added features on. The result is
a car with a solid, well-made feel. An
exciting, responsive car that is fun to
drive.

Le Car comes with front-wheel drive,
rack and pinion sleering, four-wheel in-
dependent suspension and Michelin
steel-belled radials, all standard.
Chevette, Rabbit and Honda Civic don't.

Front-wheel drive gives Le Car
better traction and stability. What it
doesn'’t give you is a drive shaft tunnel.
So that bulge in the middle of the car is
gone forever, and four adults can ride in
what may be the most comfortable
seats this side of a luxury sedan.

While you won't have to race Le Car
around a track to appreciate its incred-
ible handling and comenng, others have.
During the first 6 months of 1977 Le
Car has amassed a total of 57 first, sec-
ond and third place finishes in 52 SCCA
races.

Comfort and luxury
unheard of in a small car.

Le Car’s ride is remarkably smooth,
even on the roughest roads. One reason
for this is a longer wheelbase than any
other car inits class. The wheels have
been placed at the extreme comers of
the car farther away from the
passengers.

Another nice touch: the rear seats
fold down to give you 96% more lug-
gage space than Civic and 21% more
than Chevette. Outside, we've added
the biggest sun roof (optional) on any
small car. We call it a “fun roof”

Le Car gives you 41 MPG, highway,
26 MPG, aty according to 1978 EPA
figures. *Remember: These mileage

figures are estimates. The actual mile-
age you get will vary depending on the
type of driving you do. your driving
habits, your car’s condition and optional
equipment.

Come in and test drive a '78 Le Car.
You'll discover what over 1% million
people around the world already know.
The car of tomorrow is here today. For
more information call 800-631- 1616 for
your nearest dealer. In New Jersey call
collect 201-461-6000 or send in this

coupon. Prices start at only $3495.
fP.O.E. East Coast: Price excludes transportation,
dealer preparation and taxes. Stripe, Mag wheels,
Luggage rack, Sun roof and Rear wiper/washer
optional at extra cost. Prices higher m the West.
*Californ@ excluded. Renault USA, Inc. £1977

Renault USA, Inc. PB3
Marketmg Department

100 Sylvan Ave., Englewood Cliffs, N.]J. 07632
Please send me more information about

Le Car of the Year.

Name
Address
City
1Ay =

Le Car by Renault ¢
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he possibly inexorable rise of punk

rock continues as the record compa-
nies, suspecting the existence of Something
New, rush in with contracts and cash.
Warner Bros. has apparently staked out
CBGDB’s, the Bowery saloon where New
York's punk scene was nurtured. So far,
W.B. has released records on its Sire label
by four of the groups that grace the Bow-
ery stage, and who knows how many will
follow? The latest aggregation is the Ra-
mones, whose Rocket to Russia is a testimo-
nial to the endurance of frat-house humor.
Not that it isn’t funny. Often it is. Rock-
away Beach 1s a cheerlul, pleasantly inind-
less invitation to sun and sand. It's the
sort of tune the Beach Boys might have&
done if they had grown up in Qucens.
Teenage Lobotomy and Crelin Hop, as
the titles might suggest, are happily goofy
ditties, olf¢nsive only to the swufly. The
Ramones are reassuring, a sign that those
mean, scruffy-looking punks are just the
kids next door after all.

The English punk scene is a long way
from our own. Here, kids in torn T-
shirts and safety pins are likely to arrive
at CBGB's in cabs. There, p:mk's rage
and hopelessness have a comprehensible
context. It you go onto the dole right
out of school and it locks as if you may
live your whole life without a job, your
view of the world is likely 10 be a bit
bleak. Mercury has leaped right into that
scene to record The Boomtown Rats. 1he
Rats make simple, harsh, raucous, hard-
driving music—which is to say they play
real rock 'n’ roll. Their strongest point is
words. Lyricist and lead singer Bob Gel-
dol works the wsual punk themes—Lookin”
After No. I, Neon Heart—but he has
more range than most pop writers. Never
Bite the Hand That Feeds could be a
sequel to the Beatles” She’s Leaving Home,
A young girl leaves her parents only to
move in with a guy who makes her do all
the housework. “Just show respect for
your man, little girl, / You know you never
bite the hand that feeds.” Joey’s on the
Street Again is about the short, mean lile
of the neighborhood misfit who “used to
lie against the wall like he was holding up
the bricks” and who ended up dead after
some “‘brushes with the law.” Geldof,
with the solid backing of the Rats, is the
best that punk has shown so far.

°

We took a couple of hours recently to
listen to a new crop ol albums from the
ladies, and here's our report: Joan Arma-
irading has a terrihc voice—rich, strong
and powerful. It makes you think of
Odetta, except that .-\rm:ltr;uling 15 sing-
ing funk, not folk. The words primed
with the album Show Seme Emetion (A%M)
don’t really work il you just read them, so
listen instead. They do fine as part of the

Boomtown Rats play
genuine rock 'n’ roll;
Carter cooks on
the piccolo bass.

Classy Carter.

music. And il Mama Merey and Show
Some Emotion don’'t make you hit the
dance floor, you need vitamins. Maxine
Nightingale's Night Life (United Artists) is
first-class disco mixed with soulful ballads.
Will You Be My Lover has so much ener-
gy that you'll consider her offer. But our
favorite is that old tune Didn't I (Blow

Your Mind This Tunne), originally a
hit for The Delfonics. Natalie Cole's

new album, Thenkful (Capitol), is like the
woman herselfl—polished and prolession-
al. Side two, which opens with Be Thank-
jul, is firstrate, showcasing Cole’s range

and energy. Less exciting but nothing to
sneer at are t(wo other efforts, Melba
Moore's A Portrait of Melbe (Buddah) and
Stares ond Whispers (Capitol), by Freda
Payne. Melba's album has a nice balance
between ballads and dancing music; the
two to watch out for arc Promised Land
and Just Another Link. Payne's record is
disco swff, with lush arrangements. It's
fine for a dance or two, but it sounds like
something Barry White has already done.
L

Now that Ron Carter, ¢l numero uno
of the bass world, has moved on to the
piccolo bass in an obvious attempt 1o
prove that less is more, it seems only a
matter of time before he pushes on to
the ccllo. So watch out, Reostropovich,
Carter just might be taking a crack at
your title. An awe-inspiring guided tour
of what he can do with the piccolo bass
may be found on Ren Carter Quartet / Piccolo
(Milestone). Helping out with the tour
are pi;mist Kenny Barron, drummer Ben
Riley and Buster Williams, to whom
Carter has wrmned over the regular bass
chores. Ron does a great deal of bowing
on this two-LP album and his instrument
seems admirably suited to it. The pic
colo’s haunting, somewhat melancholy
tone, brought out on the slower items—
Sun Shower, Little Waltz—will ger 10
you. The session was recorded live at
Sweet Basil, a Manhattan jazz spot, which
adds to the excitement, not that Carter
& Co. need it; they can really cook.

L ]

Out there in the universe is a man
named Lynne. And he writes music—out-
in-the-universe music, serious, beautiful
music. And around Lynne is a thing that
translates the written music to sound and
words—remarkably so. The thing is an
orchestra, the Electric Light Orchestra.
Jeflf Lynne is the man who sits av the
center of the planetarium, working the
great 111i]ﬁ()n—(‘)’('d i
that there is a company (Jet Records)
and it captures the words and music and
wransfers them onto plastic, Around the
plastic is a jacket. On the jacker it says
Out of the Blve. It's new. Down the block
is a store. Go there and buy it. There ave
reasons. For example, Sweet Is the Night
15 one of the most elegant songs to come
out of a popular band in a good long
while. E.L.O. has definitely come into its
own, and its own is a quasistellar source
out in distances we haven't imagined,

°

The best advertisements for Krishna
Consciousness these days are in the record
bins, courtesy of Alice Colirane and
Narada Michael Walden. Colwrane, who
embraced Krishna after the death of her
husband, the great 5;1x01)1|0|1isl John
Coltrane, has simce inhcqm-m,
strange and strangely beautiful albums—

projector. Around

made
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' tbrfablé han feet.

Hush Puppies®are so comfortable, your feet will
think you forgot your shoes.

The fit's a natural. Easygoing, soft as barefoot. The
feel, lightweight, flexible, free.

And wherever the good life takes you, they support
you in sure style. With firmly cushioned innersoles. Extra
support in the arches. Soles that flex the way feet do.

Shown: Cambridge and Concord for men. Contem-
porary, casual, comfortably affordable Hush Puppies.

Hush Puppies

Casuals

Goodlooks never felt so good.

@1978 Wolverine World Wide, Inc., Rockford, Michigan 49351




Time stands still at our distillery where we still make Cuervo Gold by hand.

For centuries we've
wound our clock by hand.

And for centuries
we've made Cuervo Gold

by hand.

It takes longer to do things by hand. But taking the time to
make Cuervo Gold its best has always been worth every second.
lgz)r at the Cuervo distillery it’s a?nwst as if time has stood

sti

Our Blue Maguey plants are nurtured
by hand, picked by hand, and carried
to the ovens by hand, as they have been
since 1795.

It is this continuing dedication to tradi-
tion that makes Cuervo Gold special.
Neat, on the rocks, with a splash of soda,
in the perfect Sunrise or Margarita,
Cuervo Gold will bring you back to a
time when quality ruled the world.

i

Cuervo. il

The Gold standard siﬁce 1795.

CUERVO ESPECIAL® TEQUILA. 80 PROOF IMPORTED AND BOTTLED BY © 1977 HEUBLEIN, INC., HARTFORD, CONM.

all devoted to her new master. The first
side of Tronscendence (Warner Bros.)) is
freefloating chamber music, with Col-
trane’s harp glissandos skittering  like
butterflies over the green harmonic fields
mapped out by the strings of the Satori
Quartet—or, on Frindavana Sanchara,
by the droning chords of her own tam-
boura. The single-mindedness of the
music is reminiscent of her late husband’s,
but its tranquil spirit is something clse.
The second side consists of chants per-
formed by devotees who sing and play
percussion  instruments,  with  support
from Coltrane’s piano and organ. The
rhythms indicate that Krishna likes the
same music as the God of our Southern
Baptists.

Wialden's otherworldly smile on the
cover of 1 Cry, I Smile (Atlantic) is enough
to keep you thinking for a while. Is it
the smile of a robot or of a man
whos found The Truth? The music
inside tends to suggest the lauter. Unlike
Coltrane’s, it hews prenty much to the
basic song forms of contemporary R&B—
the ambiguous love lyrics may be ad-
dressed to God but could be interpreted
otherwise—yet it has a similar serenity
and lucidity. Whatever these people are
high on, it certainly scems to work.

L

Leonard Cohen's lyrics—like an end-
less stream of fust-lay  novels—are
packed with vulnerability, beautiful losers
and sex (almost always scen as a prob-
lem). But the songs have usually been
good, because their celebrations of grief
were presented in fairly clean verse and
sometimes branded on our memories with
stunning imagery. Not so this time
around. His latest LP, Death of o Lodies’
Man (Warner Bros), differs from  past
efforts in that Cohen provides only the
words, The “tunes” are the creation ol
rock-n"roll entreprencur and sometime
wunesmith Phil Spector. Why? In the past,
many of Cohen's melodies (Suzanne, Bird
on a Wire, Hey, That's No Way to Say
Goodbye) have been fine, memorable
tunes, custom-crafted to his limited vocal
gifts. Why did he opt lor these undisun-
guished drones? Maybe he didn’t have the
heart to fit music to the horrid doggerel
he wrote for this L. Anyway, il you buy
this record by mistake, it can always be a
birthday present for someone you don't
like.

L]

About three years ago, we came
across a club flier announcing the im-
pending  performance ol “the greatest
unrecorded artist in America—Gamble
Rogers.” We checked out Rogers” act and
cune close to agreeing with the copy
writer. Rogers is a country picker who
intersperses songs with maniacal mono-
logs in the style of a Southern revivalist
preacher. The audience is acquainted
with such topics as The Great Maitland



Turkey Farm Massacve of Nineteen and
Fifty-Three (in which 497 birds are slain
with “an unplugged J. C. Higgins ten-
gauge goose gun”) and The DeKall
County Deputy Sherif] (a primitive who
wears a breechcour made out of two
Fruchaul mud flaps. a Styroloam pith
helmer with an STP decal on the hront
amnd two 45-caliber bandoleer bhehis with
the careridge loops stuffed  alternately
with Hav-A-Tampa  Jewels and  Slim
Jims). Now Rogers has gone and blown
his reputation as an unrecorded artist by
putting those raps, plus a handlul of
Ime-picked wanes, on an album: Gemble
Rogers (Mountain Raihoad). The collec-
ton s subtitled *“The Lord Gives Me
Grice, and the Devil Gives Me Siyle.”
Amen, brother. It's worth tracking down.
.

Amyone who stll believes that  jazz,
vock and dassical music will never be
joined in holy wedlock has simply not
hicard G Picro Reverberi's recent al-
un, Reverberi / Stairway to Heaven (U'nited
Artists). In revrospect, we see that the ask
required the skill of the consummate ar-
vanger; someone, that is, with the wir 1o
score the electric guitar above the srings,
as 1l the orchesira were coughing up long,
slender strands of metallic phlegm. Or
with the cunning to embed the synthesizer
in a [ull symphonic choir, the way a den-
tist sinks a gold filling into a molar, thus
creating a single bionic unit. Or with the
mmagination 1o appreciate the Oriental
tmbre ol the Fender Rhodes and the
Mmmmoog and o adapt their clecric
whorls and eddies 1o Eastern motils: and
to pour a light jazz voice over them. like
a dry martini floating on a Singapore
sling, The album is a complete success.
T he composition Muni's Mood is a living
cell, the outer symphonic and inner rock
plasms  nucleating  around  a pulsating
osttnato figure in the piano.  Windy
Wendy and Angel Drops leature the
wordless jazz bel canto voice ol Vanda
Radicchi. Innervoice is a Gospel tune on
which Reverberni plays the Hammond or
gan with the felicity of a Garth Hudson.
Escalation is a musical analysis of the
Vietnam way; Balua is the last werd on
the disco araze; and the Page-Plant wne
Stairway to Heaven seems as natural a
part ol the classical repertoire as Beetho-
ven’s Seventl is ol the popular one. In
short, Reverneri has taken boules ol ener-
gvand refined them imto light bulbs.

°

It's the Month of the Nonet in rhvthm-
and-blues, Not that such a group has
any  distinctive  sound:  ns  virtue,  in
[act, is flexibility. With the help  of
lormer Motown producer Frank Wilson,
the hard-charging Gospel ‘rock on Behold
the Mighty Army (\Warner Bros)) makes 1he
New Birth sound like an orchestra. Mean-
while, writer /producer Allen Toussaint,
the soul savant of Louisiana, |1(.’]IJH
Chocoline Milk, also a nine-picce sroup,

"THE GRENADIER

| WAITED 9 YEARS
10 SMOKE.

Cigars are for victories. At least that's
how it seems to me. Because Ive
never felt like smoking a

cigar after losing a c
game. And no matter
how far ahead we
were at half time, | could never light
one up before the game was over.
That would be too cocky even for me.

Since |'ve been playing pro ball,
I've smoked a lot of Grenadiers
after a lot of games. But the
Grenadier | enjoyed the most
was the one | lit up afterwe won
Super Bowl XI.

or four straight seasons ;
from 1972-1975, we kept on just miss- -
ing winning the big one. Take '72.
That playoff game sticks in my mind A&c...
like a favorite old girl friend.

There we were ahead 7-6. with n“E BEAU'IFUI.
only a minute, 26 seconds left in the
game, when their quarierback threw smmns
a pass that bounced from the in-
tended receiver’s fingertips to a de- EXPEB'ENCE
fensive back’s. and into the hands of .
their big fullback, who ran for a
touchdown. We were behind >
13-7, when we ran out of
time.

In 73, '74 and '75, we al-
ways seemed to run out of
time before we could
score enough points to
win.

In '76 we finally made
it to Super Bowl. Funny
thing about that game.
We ran and passed pretty
much as we pleased. Even
set a record for total offense.

I'd waited five years for the
Grenadier | smoked after that
game. And I'll tell you true, it
was one beautiful smoke.

Kenny Stabler
Quarterback
Oakland Raiders
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Take along Slim Jim® meat snacks.The chewy,all- £
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achieve the vocal and instrumental pre-
asion ol a quintet on We're All in This
Together (RCA). Fine as both LPs may
be, they ]).‘l]c next to All ‘'n All ([.u]umhiu).,
a better-than-average offering from the
most consistently excellent nonet ol our
time, Earth, Wind & Fire. It’s the group’s
usual mélange ol melodic ballads, finger-
popping rhythm tunes, rippling kalimba
sounds and two  Brazslian-sivled  ftems
(on which Eumir Deodato helped with the
arrangements). The cover drawing, link-
ing a fururistuc space city with an ancient
Egyptian temple. says i all.
[ ]

Jazz /rock, or Tusion music. came along
to save us [rom the monotony of pop
records—but a lot ol it has become just
as predictable and boring. That is not
the case with Alphonso Johnson, the
young bass plaver lormerly with Weath-
er Report. Spellbound (Lpic) is a lasc
nating album that bridges several musical
worlds, moving easily [rom the harmonic
openness  of classical music  (Feelings
Are .. ) and the straight-ahead rhyvthms
ol rock (Face Blaster) 10 the pen-
tatonic scales of Third World music,
which Johnson combines with a delight
[ul reggae beat on Balhama Mama., A
variety of elecironic toys, induding a
super new bass-amplification system, a bass
pedal synthesizer and the Electric Stick—it
looks like a Hawaiian guliar but s
played with both hands, like a piano, and
is capable of incredible effects—enables
him to exercise his potent sense ol
dynamics. Johnson will probably have to
simplify his ideas in order to reach a
mass market, but this is the perfect album
for the jazz/rock enthusiast who's gotien
just a wee bit jaded.

°

The man who made The Beer That
Made Milwaukee Famous and who once
long ago scandalized the nation by mar
rving a l3-yearold girl is back again:
Jerry Lee Lewis, one of the main men in
CRW. The real item. with two enormous
rock rings on cach hand and a gold
bracelet. Makes you think ol Lincoln
Continentals with Nazi headlights and
buckles across the hood. White Trash
City. So what you do is get you a case ol
cool ones, put voursell down in a [t old
chair and put this sucker on the Vicwol.
Country Memories (Mercury) has got 1o have
some of the best country music and one
of the worst-looking album jackets ever
to come up Interstate 65 from Nashville.
But Lewis will dehnitely light your hard-
boogte light.

°

Has [ame ruined John Denver? Well,
frankly, it's hard to imagine his getting
any worse, but we have the proot on the
turntable right now. I Want to Live (RC. \)
is a genuine dyed-in-the-wool dog of :
fake Western album, complete with a
drawing of Denver on the cover that
looks as if it were intended o be used on
the John Denver commemorative postage



$3000 lifesize VideoBeani television has
St paid for itself in the beer my friends have

brough ¢.

““I'tell my friends they can come
and watch basketball, hockey, foot-
ball, whatever, anytime . . . aslong
as I don’t run out of beer.”’

We taped a conversation with
Barton Carter, teacher of communi-
cations law and sports freak, and this
is what he said about his VideoBeam
television, his friends, and what goes
on at his place.

It’s like being there.

““I'll have eight or ten people over
for a basketball game. What with
the immediacy and the way the
VideoBeam picture sort of
wraps zround you and in-
volves you, and all these-
people together . . . it gets
pretty crazy. It’s like being
at the game.

**Actually what with
the different camera per-
spectives you see more
than you would at the game.
It shows best in the stuff
that goes on underneath
the basket. Youreally see |
the elbows, people banging |
around. Anyone who says  °
pasketball isn’t a contact sport
hasn’t seen it on VideoBeam. For
instance you can see when Cowens
gets really mad. All of a sudden
there’s an extra two feet around him.
Nobody wants to get near him, not
even his teammates. You wouldn't
see that on the little tube. No way.

Better feel for the strategy.

“*You can see what people are
trying to do, not only what they're
accomplnhmg You can see when
somebody is trying to get the ball
around to the weak side, but they
can’t because somebody has cut off
the passing lane. You get a better feel
for the strategy of the coaches. You
see who they're working on, you
know, if they're trying to get

T. Barton Carter, Boston, Mass.
Advent VideoBeam owner since Feb. 1977

somebody down low, post a tall
guard onashortone. . .

You “‘Feel” the contact.

**Of course, football more than any
other sport shows the contact . . . in
fact you feel the contact. You see one
of these big guys come steaming
down the field at full speed and he
gets his legs cut out from under him,
does a twist and falls, um, you can
Just feel it. You get that sometimes

. under the boards in basketball. You

can just feel them hitting each other.
It's more than just seeing it.

““And if you've got eightorten
people watching it’s magnified. And
1f they're rooting for different teams
. . .ohboy. . . I'm thinking of hir-
ing a bouncer for the next game.”’

To: Advent Corporation, 195 Albany St..,
Cambridge, Mass_ 02139

Please send me brochures on
VideoBeant” television and the name and
address of the nearest dealer where [ can
see a demonstration.

VideoBeam television projects
brilliant color TV pictures from reg-
ular broadcasts and from video
cassette recorders on to a 5 or 6-foot
diagonal screen. If you would like to
know more and see a demonstration

return the coupon, or call toll free
’ 800-225-1035 (in

Massachusetts call

Customer Relations at

(617)661-9500) for

brochures and the
name and address
of your nearest
dealer.

Advent’s VideoBeam Television

Itsbeyond TV

Advent Corporation, 195 Albany Stn.ct Cambridge, Mass. 02139 (617) 661-9500
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HITACHI
The New Leader
In AudioTechnology
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...introduces the world's most
powerful 50 watt receiver.

The new Hitachi SR 804 stereo receiver has
the revolutionary Class G amp that instantly
doubles its rated power from 50 to 100
watts to prevent clipping distortion during
those demanding musical peaks (note the
clipped and unclipped waves in the sym-
bolic graph above). The SR 804 is conserva-
tively rated at 50 watts RMS, 20- 20,000 Hz
into 8 ohms with only 0.1% THD.
|:ﬂassl? is]jusdt one example
of Hitachi's leadership in
audio technology. Power @ H 'TAcH '
MOS/FET amplifiers, RGP s A compiany cares,
3-head system cassette decks, ts :
Uni-torque turntable motors, and
gathered-edge metal cone speakers are
just some of the others. There's a lot more.
Ask your Hitachi dealer.

Audio Component Division, Hitachi Sales Corp. of America, 401 West Artesia Boulevard, Compton, CA 90220, (213) 537-8383



stamp. Kinda makes you want to blow
lunch. The inside jacket features a pic-
ture of a cowboy with a guitar slung over
his shoulder, riding (with chaps, no less)
a horse with wings and an eagle feather
attached o its bridle. And there’s a whole
lot of pscudo music inside, slicked up
smoother than a baby’s ass. Well, that’s
what fame and Las Vegas will do to you.
.

Alan Heovhaness writes concert music
that is neither out I nor in deep. to
bortow a phrase [rom Robert Frost. It's
offbeat but not arcane, casy to listen to,
onal (and waditional in that sense) but
{ull of mysterious origins and resonances.
Hovhaness is a colorist whose music exists,
as one critic put it, as a series ol dis
coveries. To begin making these for vour-
sell. try Andre Kostel Conducts the Music
of Alan Hovhaness (Columbia). Listen first
to the last wack, Floating Warld, a good
demonstration of the Hovhaness tech-
nigue and power. Then go back to the
beginning and The Rubdiyit of Omar
Kfun'}‘(fm, here given its premicre record-
ing. Commissioned by Kostelanetz, who
asked the composer to use the accordion
(“a  fantastic instrument, but make it
sound different™). the work skillfully
weaves the narration of Douglas Fair
banks, Jr., through delt mterludes of
everything from romanuc Ialian 1o
cashah music. Fairbanks is perfea: His
is the English-tinged, slightly jaded but
still intense voice ol one who's seen it all.
Hovhaness also delves into mythology,
with Meditation on Orpheus, a “lantasy-
rondo.” alternately placid, enigmatic and
turbulent. Nature is also represented.
And God Created Great 1Whales contains
actual vecordings of whale songs inter-
spersed with vibrato strings and dissonant
horns. It's a fascinating and compelling
piece.

SHORT CUTS

Mark Farner (Atlantic): Former Grand
Funker bares his soul and chest in a
debut solo effort that could be more hairy.

David Bowie / Heroes (RCA): Of Bowie's
786 albums, this is his 52nd best.

Queen / News of the World (Llekira): The
news s all good. From the cover graphics
w the songs themselves, Queen has come
up with a [ascinating album.

Smokie / Bright Lights & Back Alleys (R5O):
This will 1ake vou back 10 the good old
davs ol the Mersey sound—Gerry & the
Pacemakers. Moody Blues, Small Faces,
et al. It would have been one of the big-
sest sellers ol 1966.

Grace Jones / Portfolio (Island): A top
fashion model (see page 247) sings disco,
with prediciably plastic resulis,

William Salter / It Is So Beoutiful to Be
(Marlin): A studio bassist and songwriter
sings his breczily romantic tunes (co-
authored with Ralph MacDonald), with
help [rom Eric Gale, Bob James and other
friends.

For color reproduction of Wild Turkey painting by Ken Davies, 15" by 21%, send $2 to Box 929-PB , Wall St. Sta,, N.Y. 10005

Wild Turkey Lore:

TheWild Turkey is an incredible
bird, capable of out-running ¥
a galloping horseinashort [
sprint.

Itisalsothesymbolof [
Wild Turkey Bourbon,
an incredible whiskey
widely recognized as the
finest Bourbon produced
In America.

WILD TURKEY/101 PROOF/8 YEARS OLD.

© 1977 Austin. Michols Distilling Co,. Lawrenceburg, Kentucky.
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ranted. women have been consistent-
lv overshadowed by the male hero
in American films. And granted. the male
hero has been represented onscreen as
tough, unemotional and stereotypical in
his associations with the opposite sex.
Unfortunately, author Joan Mellon, in
her tedious study Big Bad Wolves: Masculin-
ity in the American Film (Pantheon), fails to
get to the root ol the problem, if. indeed,
it is one, preferring simply 10 ¢xamine
the various mutations of the male hero
throughout the history of cinema. And
whenever she does manage 1o come to a
conclusion, it's usually something like
“The war film ulso produced a hardened
male™ or “The male film personality in
the Seventies has been created partially
in response 1o what is perceived as the
cconomic threat posed by working wom-
en” or “Harpo with his scissors, Groucho
with his sharp tongue, could retain their
manhood only by thumbing their noses
at the world.” Unsupported I)I;llimdcs
such as those abound while litle is said
of the fact that most male matinee idols
have been principally idolized by—you
guessed it—women; or that films, Amert-
can films in particular, have always been
contrived as escapist because audiences
seem to prefer them that way. Instead,
Mellon prefers o auwribute the male
screen image o a conspiracy within a
male-dominated  film  industry,  which,
though it may be a valid point, is not a
particularly profound one.
o
“Death usually occurred from conges-
tive heart failure in the 50s. That was
assuming it was [airly well contained and
there was no heart atrack or stroke. . . .
Congesuive hearnt Failure was a gradual
[ailure of the heart. It became enlnged
and feebler, and the pulse got [faster.
Finally this caused a congestion of fuids
m the body called edemu. In the final
stages the lungs themselves filled up with
fluids.” And so James Jones in Whistle
{Delacorte), the third volume ol his mas-
sive World War Two wilogy, describes
his own death, which occarred on May
9, 1977, exactly 30 vears after he began
work on the first book, From Here to
Eternmily. Jones knew he was 1o die, and
Whistle has the urgent, breathless quality
of a mam “hghting against ume.” as
Willie Morris says in his introduction.
In Jones’s own note about the book, he
savs, “When Whistle is completed, it will
surcly be the end of something. At least
for me.” It was. But it is also the comple-
tion of one of the landmarks ol American
literature. There is a spot about hallway
through chapter 31 where asterisks appear,
signilying Jones's death. The ending was
assembled by his good friend Morris, who
worked from the detailed tapes and notes
Jones left him, and its crippled. panicked

Big Bad Wolves: platitudinous.

Machismo in movies,
a meandering journey
from Vietnam and
James Jones’s last work.

Cacciato: dropout’s travelog.

stvle makes the conclusion powerlully
moving. The arust literally worked him-
sell 1o death, dying at the finish line, and
his is a staggering accomplishment.
2

Novelist Tim (¥Brien’s genius is with
words, not story. His new odyssey, which
takes us through the wrip flares and land

mines of the Vietnam trauma, all the way
from Quang Ngai to Paris. is full of
O'Brien’s remarkable feel and smell for
the oddly communal experience of the
modern, jungle-hardened soldier. Going
After Caoccioto (Delacorte
rence) is the ultimate night patrol—a
dropout’s travelog of the exotic way sta-
tions of the Orient in the imagined pursuit
ol a starry-eyed, A W.O.L. recruit named
Cacciato. It is a hard month's journey into
nowhere that ends in wartime messiness on
an Asian hillside. O'Brien gives us master-
ly scenes. such as a ritualistic public be-
heading in Tehran. but he was trving o0
write too m:m)-' books at once; some of
them don’t belong here. The soldierly
dialog and oneline idiom of displaced
boys from middle America is raised 1o an
art form—unreal ar times but always
entertaining. O'Brien’s book manages 1o
transport us into the several circles ol
war's hell: we just wonder if there might
not have been a more direct way ol get-
ting there.

Sevmour Law-

L]

Shelby Foote will be long remembered
for his wilogy. The Civil War: A Narra-
tive. But before he became a historian,
Foote published five novels. the best
known of which was Shiloh. It took Foote
20 years to write The Cril War: then he
went back to fiction. September September
{Random House) marks that return and it
is a nghr little book, suggesting the sort ol
result you would imagine if Tennyson
had tnied his hand at limericks.

It is the ume of the Litle Rock school
crisis. Three white driflters—a pambler, a
much-divorced preacher’s daughter and
her man of the moment, a failed peny
thief—arrive in Memphis with a plan.
They will Kidnap the grandson of a
prominent Negro. With Governor Orval
Faubus and the rednecks on the rampage
across the river, no black man m s night
mind would go to the white law for help.
The caper is nicely brought off—Dby the
three drifters and by Foote—and the
blacks in the book are skillfully drawn.
The whites are not so keenly portrayed.
perhaps because they are so small and

unappealing. The book is in danger ol
failing for the same reason, but Foote 1s a
first-rate storvteller and he uses his mate-
rial for more than it is worth.

QUICK READ

Peter H. Beard / The End of the Game (Dou-
bleday/Dolphin): The most visually ex-
pressive white man in Africa explains the
wholesale destruction of the wonders of
that continent, neatly bypassing knee-
jerk ecological hysteria. His magnificent
pictures ol elephant gravevards would be
enough to make you cry, il the situation
weren't already beyvond tears.
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Home repair and maintenance costs
are soaring out of sight. If ever you
needed help, you need it now.

And here it is. Help that will let you
take things into your own two hands.
Help that will enable you to say, “I did
it myself!”"—and save hundreds of
dollars a year.

Think you don't know how? TIME-
LIFE BOOKS has commissioned the
experts to show you how. Master car-

around the house—one right the first
time, and do eachevery time!

Try a volume free.

Begin with Plumbing—and learn how to
make emergency repairs, thaw frozen
pipes, unclog drains. How to fix sink, tub
and shower faucets, repair toilets,
replace traps. How to keep your water
supply clean, cut water bills,
update outmoded systems. Exam-
ine and use Plumbing tor 15 days

penters, masons, electricians, plumb-
ers, architects, builders. . .skilled spe-
cialists from all fields of home repair,
maintenance and improvement share
their secrets and shortcuts with you.
They'll practically take you by

the hand and guide you without cost or obligation to buy
start to finish. if. This introductory volume
Volume by volume, this must prove its value to your
authoritative series pro- complete satisfaction—or
vides the step-by-step s simply return it and owe

instruction, the clear
how-to illustrations

you need to handle 1
hundreds of jobs - e

nothing. Details are in the cou-
pon...mail it today to: TIME-
: B LIFE BOOKS, Time & Life

i Bidg., Chicago, lil. 60611.



Begin with the
introductory volume

PLUMEING
FREE 5

[

" YOURS FREE
with the purchase

~ ofthe introductory

: -.'\roturle';;

- THE HOME
TOOL KIT

These are among the volumes in the series.

HOME REPAIR AND

IMPROVEMENT

and economically.

TIME-LIFE BOOKS
Time & Life Building, Chicago, lllinpis 60611
Yes. | want to examine Plumbing and my free booklet, The
Home Tool Kif. Please send them to me for 15 days’' free
examination and enter my subscription to the TIME-LIFE
Home Repair and Improvement Library. If 1 decide to keep
Flumbing. | will pay $6 95 plus shipping and handling, and The
Home Tool Kit will be mine to keep at no extra cost. | will then
recewve future volumes in the TIME-LIFE Home Repair and
Improvement Library, shipped a volume at a time approxi-
mately every other month. Each volume is $6.95 plus shipping
and handling. and comes on a 15-day free-examination basis.
There is no minimum number of books that | must buy. and |
may cancel my subscription at any time simply by notitying
you. It | do not choose to keep Plumbing. | will return it and The
Home Tool Kit within 15 days, my reservation for fulure vol-
umes will be canceled, and | will not be under any further
obligation. CDA2S2
DA2S2

Mr.

Mrs
i Miss

(Please Print)

Address bk Apt

City & State. Zip.

*128 in
each B%" x 10%"
volume.
® Diagrams,
HOW MUCH YOU photos. step by
instructions
CAN SAVE ON LABOR COSTS make it easy for
Replace a 15-cent faucet washer SAVE 515. you.
Repair a water-damaged ceiling. SAVE $400.
Install a simple electrical outlet SAVE $50. ® Sturdy, harg-
Reshingle a garage roof. SAVE $300. bound—ior long
Lay a new viny! fioor in the kitchen.  SAVE 5200, ’
(Savings based on eshimates in metropolitan
areas. Labor and material costs vary by area; but Whether the problem is a leaky faucet or a burst pipe,
T Weval do iy otkeell) here’s the know-how you need to make repair$ quickly

W8
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We tested our
AMF Voit Rollout Ball & their ball
against a concrete wall at 90 mph.

We won.

AMF Voit's Rollout was the racquetball that
kept its bounce and shape.

An impartial pitching machine hurled our
ball and our leading competitor’s ball against the
wall at 90 miles an hour. Five hundred times.

The results show that Rollout had less
breakage and consistently stayed rounder. And in
a game like racquetball, consistency counts.

Try Rollout from AMF Voit. It's the ball that
beat the wall.

The same quality that goes into AMF Voit Racquetballs, goes into our Racquets.
Go with the winner. AMF Voit.

AMF

' Voit

AME Voit. Santa Ana. California 92704



MOVIES

Nr(‘.;lrly a target for head-hunters from
the press as moviedom’s pampered
multimillion-dollar bonus baby—with a
three-picture contract and Welcome Back,
Kotter still humming along on TV—23-
year-old John Travolta is apt to confound
his severest critics in Soturday Night Fever.
Travolta's stunning debut as a superstar
(alter a minor role in Carrie) should give
the moguls their money’s worth, delight his
fan club and persuade everyone else that
this kid actually has what it takes 1o light
up the big screen. Fever is no flaming
masterpiece, but the movie pushes Tra-
volta into stage center of a Bay Ridge,
Brooklyn, hot spot called 2001 Odysscy,
where the disco generation hustles. This
turl was opened up by Nik Cohn's 1976
New York magazine cover story, “Tribal
Rites of the New Saturday Night,” which
has been adapted by screenwriter Nor-
man Wexler (ol Joe and Serpico) as a
thin sociological slice of lile that leaves
plenty of room for Travolta to strut and
swagger as  a street-lough Tralian kid
named Tony who gets his ego massage at
2001 every Saturday night. On .‘iallllrd;ly,
he's a Face. The rest ol the week, he's a
nondescript  19-year-old salesclerk in a
paimt-and-hardware  store, harassed at
home, insccure, uneducated, buried alive
in a world where women are cither nice
girls or cunts. The mugs he hangs out
with preler sex, when they can get it, as
a back-seat gang bang. “"You make it with
some of dese chicks, dey tink voun gotta
dance with "em,” Tony complains. Under
flashing dance floor,
though, Tony is a prince among punks,
and he begins to grow up a bit alter he
enters a 5500 dance contest with Steph-
anie (danced and acted deftly by newcom-
er Karen Gorney), a snotty, aflected Bay
Ridge chick who invents some minor de-
tails but is already shifting her dreams
of glory to Manhattan, her own apart-
ment, a job with an “agency,” where she
bumps into people like Joe Namath and
Laurence Olivier (who he>—"the one
that does those Polaroid commercials™).
Director John Badham maintains a fine
rhythmic balance of seedy Brooklynese
glamor and fourletter reparwee oftset by
music by The Bee Gees, among others,
plus Travolta in a sensitive perlormance
that should whet public enthusiasm for
his next projeca—ithe film version of
Broadway's light-looted Filties musical,
Grease.

strobes on  the

°

Ingmar Bergman, a certified genius of
world cinema, has carned his place at the
top, like Picasso in pamntng, Hemingway
in literature, Grithth and Fellini in flms.
That does not guarantee, however, that
every Bergman movie is eéqual to his best.
The Serpent’s Egg, the first film he has made
since he lelt his native Sweden after a

Travolta and Gorney in Saturday Night.

TV's Travolta is better
than one might expect;
Bergman's latest disappoints.

Unforgettable Ulimann, forgettable film.

bitter hassle over income taxes, is s¢t in
Berlin in 1923 during a bleak period of
extreme poverty, inflation (a pack of
cigarettes costs four billion marks), high
uncmployment and utter disillusionment
between World War One and the rise of
Hitler's Nazi hoodlumism. Liv Ullmann
and David Carradine play a couple of
rootless circus perlormers whose fortunes
are at an ebb. As the widow of Car-
radine’'s brother, who has iucxpli(.;lhly
committed suicide, Liv works nights in a
sleazy cabaret, mornings in a house of
prostitution. The two pair off and ke
up residence in a strange apartment
house connected to a clinic—which, we

learn after a series ol mysterious deaths,
15 headquarters for some diabolical ex-
periments in human behavior by a mad
scientist (Heinz Bennent) using desperate
people as guinea pigs. In short, a terrible
preview of the Nazi horrors to come.
“Through the thin membrane, you can
alveady discern the perfect  repule,”
Bergman notes.

The wouble with The Serpent’s Egg is
that it deals with an overworked subject.
and not even Bergman can conjure up
any single image to top the well-docu-
mented atrocities ol the Nazi era. The
movie looks [antastic, of course. Cinema-
tographer Sven Nykvist renders prewar
Berlin as a nightmare seen through a
melancholy mist. Singly or en masse,
there are faces you will not soon forget,
though the most memorable is Ullmann’s
crudely painted harlot, singing cynical
German cabaret songs m a husky voice
and Hashing her legs 4 la Dietrich on
a dewour through Dante’s Inferno. Car-
radine, with a dificult and undefined
role, does not come off much better than
passable as Bergman’s first English-speak-
ing hero since Elliott Gould. He often
looks remarkably like a young Gary
Cooper, but Carridine is more cryptic
tl.an Coop in scenes that seem Lo ay out
for mercurial l);lSSi()ll. Gert Froebe,
Glynn Turman and  James Whitmore
contribute telling camcos in 2 movie that
is done to perfecion but finally scems
far less devastating than Bergman in-
tended 1t to be. In fac, The Serpent’s
Egg looks uncomlortably like a remake
of Cabaret as it might have been with all
the show-stopping songs and entertain-
ment values conscientiously scrapped in
favor ol Truth, chill as an arctic wind.

L ]

Cicely Tyson and Paul Winfield, who
made a splendid couple in Sounder, are
pittred olt again in A Hero Ain’t Nothin® but
a Sandwich, a hard-edged, wrenchingly
honest contemporary drama by producer
Robert  Radnitz, adapted by  Alice
Childress [rom her own novel. Although
the Radnitz label is tantamount to a vir
tual guarantee of integrity for intelligent
but wholesome [amily fare, youth movies

have obviously grown up considerably.
Here, Tyson and Winfield play sexy un-
married lovers keeping house together in
the Watts section of L.A—with a resi-
dent grandma and a fatherless 13-year-old
heroin addict, Benjie (Larry B. Scott, a
phenomenal  kid actor), self-de-
structive rage resists social workers, step-
fatherly love and detoxification of any
kind. Director Ralph Nelson keeps Sand-
wich because he that
dramatic electricity mastered by the best
black actors—Glynn Turman, as a mili-
tant Warts weacher, typifies the breed—

whose

asizzle harnecsses
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who make acting seem a deeply personal
commitment, their own special formula
for wansforming generations of inherited
anger into a new black art.

°

According to early reports in Holly-
wood trade papers, First love (from a
Harold Brodkey short story, Sentimental
Education, originally published in The
New Yorker) was meant to be a sexy X-
rated film full of explicit bedside matters.
A Jot has changed. obviously. in the Jane
Stanton Hitchcock-David Freeman adap-
tation directed by former aaress Joan
Darling—who also directed the pilot and
carly episodes of TV's Mary Hartman,
Mary Hartman. Miss Darling’s past as a
pioneer in adult soap opera is your clue
that First Love, though Rorated and
lleshed out with brief bits of nudity, does
more telling than showing when it gets
right down to sex. All in all, the solter
sell seems best for the kind of movie this
has turned out to be—a romantic, bitter-
sweet but essentially honest ale about an
idealistic college boy and a preuy coed
who finally break up becruse his dreams
ol perfection (he wants to worship a
woman the way Dante worshiped Bea-
trice) are spoiled by her complex, ongoing
affair with an older, married man.

If we started to fuss about the particu-
Lirs, First Love would quickly collapse
and be consigned to the wash heap re-
served for such glosy filmflam as The
Other Side of Midnight and Once Is Not
Enough. This movic works mainly as a
showcase lor a quartet of bright new
faces. Blond, curly-topped William Katt
(who made many young hearts skip a
beat as Carrie’s prom date) and Susan
Dey (lormerly of 'T'V's Partridge Family)
play the boy and girl, and both are so
absoluiely clean-cut and wholesome that
they couldn’t be ollensive if they tried.
‘They seem 1o be carving ELGIN LOVES CARO-
LINE into a gnarled oak even when thewr
conversition turns to fip under-thecover
mumacies about pewing hard, the fre-
quency ol coming and “sticky wet” sperm.
Ouly a Iraction more worldly as a couple
ol campus swingers who pretend they
preler fucking to feeling, John Heard
(who looks and sounds disconcertingly
like Dustin Hoilman’s kid brother) and
Beverly D'Angelo are also no-fault per-
formers. When D'Angelo, removing her
clothes as matter-of-factly as most girls
order a Coke, asks, “Do you think every-
body's looking for something that they
can't find?” she somehow warms up a
scrap of dliché dialog. That may be the
searet of First Love's success. The movie
Haunts youth, charm and beauty with
the unabashed verve ol a cosmetic com-
mercial, never pretending to be more
than skin-deep, and before you can think
twice, you're buying the stuifl.

°

If French writer-director Claude Berri

wrote books instead of making movies,

Katt, Dey shine in First Love.

Cheers for First Love,
The First Time; but for
The World’'s Greatest Lover,
a critical razzberry.

¢ J A -' '.._.
Kane and Wilder in Lover.

his collected works would amount to five
or six slender volumes of light verse cele-
brating life itsell. Berri's The First Time,
which rounds out a series of delicious
semi-autobiographical comedies (Le Sex
Shop, Marry Me, Marry Me, eu al), is typ-
ically tenderhearied, perceptive, hilarious
and wue, with none ol the calculated
commercial Hash and slickness of First
Love. Going back to 1952, Berri charts
the carly sexual forays ol an ordinary,
thick-hipped teenaged boy named Claude
(played by Alain Cohen), a gar¢on so
preoccupied with the importance ol get-
ting laid that he seems to have a perpet-
ual stomach-ache. He strikes out once or
twice, tries a prostitute, tries everything—
though premature ejaculation appears to
be his specialty, until he connects with a
nice Canadian girl who so enthralls him
that he's ready to sacrifice his school,
family and country for a guaranteed good
lay. His father finally helps Claude see
that love, marriage and procreation are

the divine purpose behind his pressing
biological needs. In its rather coy wrap-
up., The First Time dissipates much of
the rowdy [un that’s gone belore by
moralizing about sex as il it were merely
lesson number one in family planning,
Like most of us, Berri is better when he
just throws himselfl into the game than
when he starts 1o analyze the instant
replay.
L ]

Maybe it's time for Hollywood to re-
consider its deeply ingrained belief that
any successful formula. in movies or tele-
vision, is apt o contaminate everyone
concerned with the same workable, won-
derful magic. That is why The Mary
Tyler Moore Show begat a whole second
and third generation of TV funny
ladics (c.g., Rhoda, Phyllis, and why Mel
Brooks movies have inspired the imit-
tion Mel Brooks movie, usually writien
and directed by one of the actors associ
ated with Brooks on big fat hits. Although
Marty Feldman managed his Last Re-
make of Beau Geste reasonably well, let's
consider the case of Gene Wilder, who
st delivered a comic dud called The
Adventures of Sherlock Holmes' Smarter
Brother, good for about three moderate
gigeles if you wied hard o get ino the
sagging spirit of it. Now Wilder is
back as writer, producer, director and star
of The World's Greatest Lover, un allcocd
comedy about a schnook Irom the sticks
who goes 1o Hollywood to enter a contest
launched by a studio desperately seeking
a rival to Rudolph Valentino. Thats
the joke, lolks, and Wilder has done
practicaily nothing with it except to shout
a lot (he seems convinced that a limp gag
will be funnier if he sorcams it) and Gl
the screen with pants-falling-down slap-
stick. When Wilder wields thac slapstick.
you cringe in terror of being bludgeoned
to death. II he mtroduces a sunken living
room, lor example, you can be dead
sure he's going 1o let the wb overllow
and be swinmming in a sca of Chippen-
dale five minutes later. As the studio
chiel, Dom DeLuise—himsell no master
ol subtlety—ar least has a lew moments
of appealing madness that he works up
without much help from the script. And
petite Carol Kane is a delight, as usual,
cleverly understating her role as Wild-
er’s wile, a girl who would sell her soul
for a might with the real Valemino.
Kime is such a shrewd actress that she
doesn’t even bother to steal scenes she
knows are not worth the trouble—she just
lilts her skirts lightly and steps around
them, in cliect, exuding wary, wide-cyed
innocence while everyone else  labors
mightily to revive a stff,

.

The hero of Fingers, played with gut
realism by Harvey Keitel, is a part-time
gangster and sometime musician of Ital-
ian-Jewish parentage. When Jimmy Ange-
Ielli isu’t twisting arms as a collector for



Heinehen from Holland.
Itdidn’t get tobe America’s
number oneimported beerjustby
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Don't think of California Brandy strictly as an after-dinner drink.

Think of it rather as the change of pace that you can enjoy anytime. Like
fine scotch, California Brandy is remarkably smooth. Yet because it comes
from rich California grapes, brandy offers a taste all its own.

Enjoy that taste over ice, with a twist, with soda (pictured), and in all the
classic cocktails.

California Brandy. Anytime and anywhere, you'll like the change.

There ore more mnmuumdmmhmmmm Boara, San Francisco, CA 94104

his old man (Michael V. Gazzo). he
dreams ol becoming a concert pianist like
his mother (Marian Seldes), who is also a
mental case. Jimmy's days and nights are
full of Bach, Beethoven. Jerry Vale and
The Drifters on a portable tape deck that
he never turns off except when he is
turned on by actual practice at the key-
board or by sack time with any available
quilfl. Weird. Other men’s women secem
to excite him. particularly [ey Tisa Farrow
as a chick from the stable of an under-
world character known as Dreems (played
by Jim Brown), and Fingers hints in a
couple of sly asides that Angelelli may
have homosexual hang-ups 1o boot. My
dick’s been hurtin® me,” Jimmy tells his
dad while furtively checking out some
Eagrots at a bar, and soon afierward he
submits to a doctor's anal probing with
groans of pain and/or pleasure that deh-
nitely sugeest that writer-director James
Toback is feeding us some significant data
Letween the lines. In his first shot as a
director (after writing The Gambler,
which starred James Caan), Toback scores
with a [ascinatingly complex and ambig-
uous character study. Just like Gaan’s gam-
bler, who taught Dostoievsky courses
(not too convincingly) while risking his
very life to beat the odds, Keitel’s Jimmy
is a poetic soul subject to fits of sex and
violence on the most primitive level. The
violence, wincingly graphic at times, be-
comes a test even for strong stomachs.
Although he is more persuasive as a thug
than as an interpreter of the Moonlight
Sonata, Keitel hangs on to the meatiest
role he has ever had with the tenacity of
a bulldog.
®

Co-starred with Keith Carradine, Keitel
reappears in The Duellists s pugnacious
young hussar during the reign of Napo-
leon. Although he looks like an early-19th
Century French swordsman and handles
himself well enough in a series ol fight
scenes, Keitel's pronounced New York
accent sounds downright ludicrous when
he adds lip service to the thrusts and
parries ol a vicious, class-conscious brute
who wuses the hussars’ code of honor
to justily a personal vendetta. Carradine,
an actor with enormous natural appeal
andd a commendable desire to broaden the
range of his voles, comes ofl the betier of
the 1two simply because he seems less stuck
in a swialy contemporary groove. Of
course, the only valid reason for casting
Carradine and Keitel as a couple of feud-
ing hussars named D'Hubert and Feraud,
I'll wager my last centime, is that they
add American marquee value to a com-
pany already fleshed out with such hcavy-
weight English actors as Albert Finney,
Edward Fox and Alan Webb. The actors,
in any case, are of secondary importance
in The Duellists, as adapted by Gerald
Vaughan-Hughes from a Joseph Conrad
short story and directed by Ridley Scot,
a recruit [rom British TV, Scott's aim was



“I never thought of photography
as communication, let alone as
art. But, I was wrong. For me,
photography has become a magic
window 1o two minds: my
subject’s and my own. It has
become my way of expressing
myself. 1 can’t paint or write, but
1 can picture mv world . .. and my
feelings . . _with a camera. It may
not be art . . . vet, but my
photography is a new way for

me [o communicate.

“My camera? Nikon, of
course. Someone once accused
me of choosing Nikon for its snob
appeal. But, that's not the case at
all. Phortographer friends
advised me when I was shopping
around that there just isn't anv
better choice. They said that
theres hardly a professional
photographer worthy of the namne
who uses anything else —and |
[iguued that the pros should know
maore than I did.

understanding others

“My Nikon is the latest %
compact model —the Nikon FM . It
has the qualities and fearures thar R4
have made Nikon great .. . but in ¥

a smaller, lighter package. The
price is lighter too—it costs only
slightly more than an ordinary
35mm SLR.

“I was surprised at how
casy my Nikon was to use. But as
I became more and more involved, g/
! decided to learn all I could ,’
about interchangeable lenses, # - Y
composition and things
like that. And that was easy .
too! Nikon has a rraveling
school thar offers two
courses, one in camera basic® .
and the other in 35mm techniques. %5
It visits hundreds of cities around ©
the country, cosis very linle and its
perfect for people like me! I took
both courses and loved them?

For details on the Nikon FM and the Nikon
School, check the Yellow Pages for the Nikon
dealer near vou, or write for LitiPak N-37 10
Nikon Inc., Garden City, N.Y. 11530, Subsid §
of Ehrenreich Photo-Oprical Indusirie
Ine. 538 (In Canada: Anglophote Lid., P. Opt
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obviously not to revive the Errol Flynn
era but to make a thoughtful, ironic and
literate film of astonishing physical beau-
ty. In thay, he succeeds beyond his wildest
dreams. Shooting on location in England,
Scotland and France, cinematographer
Frank Tidy and evervone who fusses with
light or props or costumes to help a movie
look splendid can take a long. deep bow

Eye-filling Duellists.

for The Duellists. There's more to film
making than meets the eye. but what
meets the eve may sometimes be ample
compensation in itsell, as Bany Lyndon
proved. By that high standard. this stately
pas de deux on the killing ground is
Zorgeous.
L]

The sappy ending of Telefon is a coy
little sex joke between Charles Bronson,
as a crack K.G.B. operative, and Lee
Remick. plaving an American  double
agent who feels he's too lovable to ligui-
date. Both Remick and Bronson seem
miscast as well as mismatched in a super-
spy story adapted by Peter Hyams and
Stirling Silliphant from Walter Wager's
novel. Director Don (Dirty Harry) Siegel,
one ol the best i|(.|iOlI-ll(l\'t‘llllll'(f mecn i“
the business, wastes some  suspenselul,
technically expert moviemaking on Tele-
fon. which lacks the substance to weigh in
as more than a lormula chase hlm. The
chase leads [rom Moscow to Denver to
L.A. and all over the map. where a de-
ranged Soviet delector (Donald Pleasence)
is sewing oft a ring of hypnotized, half-
forgotten saboteurs—seemingly  ordinary
U.S. citizens who are no longer aware
that they were programed during the
darkest days of the Cold War to carry out
suicidal missions against American bases.
All it takes to trigger them is a telephone
call, repeating a key line from Robert
Frost's Stopping by Woods on a Snowy
Evening. Frost's poetry provides the best
dialog in the piciure.

—ALL REVIEWS BY BRUCE WILLIAMSON

XRATED

e label MADE IN CER-

MANY used to turn up
most often on cuckoo
clocks. Now the industri-
ous Bavarians are also
exporting  skin  flicks,
usually containing more
than one bird—plus an
American or two on the
prowl for quail. Playgirls
of Munich features Roger
Caine and Zebedy Colt
as a couple of Yanks
abroad for a lead-footed
lark with some bump-
tious Frdaulein who
might make a young
man’'s [ancy turn sour
on Kkrauts. Butterflies, co-
starring  Harry  Reems

Bawdy Butterflies.

eve-flling Oriental dish
who doesn’t leave you
hungry again an hour
later.

.
The Secret Dreams of
Mona Q@ cxplores the

flings and [antasies of a
bored housewife, as 1(01]
hard-core films have done
belore. Nonetheless. di-
rector Charles Kaul-
man’s slickly made
marital comedy was an
S.R.O. side attraction at
last year's Cannes [esti-
val, because he had dis-
covered a porno star to
write home about in
pert blonde  newcomer

and Sweden’s winsome
Maria Forsa (sometimes
Maria Lynn), offers
Reems as a Mumch
night-club  owner and
womanizer, Maria as a
charming country mouse
who comes 10 the city
and falls in love with
him—but walks out
when traflic starts back-

From Germany, a dog
and a winner
starring Harry Reems;
some new faces on
the porn scene,
and sex after death.

Monique Cardin,  Mo-
nique allegedly has a
real-llile  husband  who
does not yet know about
her sexual moonlighting
in front of the camera.
He should brace himself,
since Monique appears
born to the purple—the
kind of porn queen who
will indubitably  be
coaxed out ol her closet

ing up in her beau's hed-
room. Completed long before Reems's
career was stymied by legal hassles in the
U.S.. this is a class act, written and di-
rected by porn pioneer Joseph W. Sarno.
The several luscious Damen collected by
Reems in Butlerflies are ostensibly—with
the exception of Maria, his Svenska
flicka—Ifrom the same general vicinity as
those in Playeirls of Munich. but they
might as well be residents of another
planet. Reems and Company can pick
‘em, and on the sex-film circuit, that gives
you a long, long start.

L]

X films without exciting [aces and
figures might as well be rated ZZZZs.
Dirty Lifly stumbles into the acceptable
category only hecause of dark-eyed, exotic
Beth Anne, playing a waif who endures
a number of misadventures while search-
ing for her long-lost father. All the men
she meets along the way are horny but
dishwater dull. San Francisco's sloc-eyed
sexpot Linda Wong, as a Red Chinese
agent named Ming Lee, is the only thing
really happening in China de Sade. Ari
Adler plays a gun for hire, a lormer war
hero who knew Ming in Viemam and has
to find her again. now that he's emploved
by some CIA-style Government agency.
He winds up in a bamboo cage, getting
a blow job (James Bond never had it so
good), while the audience winds up in a
quandary, bamboozled by a Chinese puz
zle of a plot made with pieces that never
quite fit. Better just watch Linda, a saucy,

for an encore before much time passes.
L]

Producer Chuck Vincent's Visions, by
Cuban-born writer<dirvector Felix Miguel
Arrovo, ofters an eyeful of surrealistic
porn in answer to the provocative ques-
tion: Is there sex after death? There
seems to be plenty in store for Wade
Nichols. as a souggling composer
whose music “lacks soul”™ unil he is
mugged and left unconscious by a couple
of thugs. While his life hangs in the bal-
ance, he floas into a wonderland of ever-
ready erotica, filled with nonstop musical
classics and writhing, wetlipped women
who teach him that getting ofl may be the
ultimate climax. In the end. he decides
he'd rather be dead than celibate, so they
pull the sheet over his flace while his
spirit tunes in o God knows how many
glorious lays in the hereafier. Made on
the cheap with some cinematic ingenuity,
Visions looks considerably beuter than it
sounds. At least it marks a laudable at-
tempt o give hardcore a touch of
romantic imagination. steering away from
the heavy S/M trend that has galvanized
antiporno crusaders throughout the land.
Too bad Fisions didn't have a budget
big enough to attract some more atrac-
tive female performers: Except [or sulury
Suzmne McBain (star ol Gerard Dami-
ano’s Odyssey). these are not, in general,
a bunch of girls who'd strike us as ideal
for humping from here 1o eternity. —p.w.
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"PLEASURE SEEKERS

SWEEPSTAKES

Newport, the cigarette that's alive with pleasure, wants you
to win a vacation that's alive with pleasure—at famous Club
Mediterranee. = -

Every vacation winner will enjoy the all-
inclusive package the Club is noted for: Accommodations
..-all meals...free wine with lunch and dinner...free
expert instruction, and the use of the Club's facilities
(where available), in sailing, snorkeling, water skiing, ten-
nis, scuba diving...nightly live entertainment...disco-
theque... plus picnics, boat rides and land sports.

OFFICIAL RULES

1. To enter the "NEWPORT/CLUB MEO" SWEEPSTAKES, print your name,
address and zip code, and mail entry to: “NEWPORT/CLUB MED" SWEEP-
STAKES, P.0. Box 2386, Hillside, New Jersey 07205. Enter as often as you
like, but each entry must be mailed separately.

2. Each entry must include one (1) bottom flap from a NEWPORT cigareite
pack, or the word "NEWPORT," printed on a 3 X 5 piece of paper. To be
eligible, all entries must be received by the judging organizetion on or
before June 30, 1978. No purchase is necessary.

For information on Club Mediterranee vacations,
please call toll free 800-528-3131.

Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Your Health.

'RTCLUB MED

PRIZES:

ONE FIRST PRIZE: Two weeks for two at your choice of the
exotic Club Med at Les Almadies (Senegal) or the exciting
Club Med at Kauai Island (Hawaii). Plus FIVE second prizes
of one week for two, and TWENTY-FIVE third prizes of one
week for one,at a Club Med Village in the French Caribbean,
Mexico or Paradise Island. And there are ONE THOUSAND
fourth prizes of Cluy Med T-Shirts. So read the rules, enter
the sweepstakes...and bonne chance! (good luck!).

MENTHOL KINGS

3. NO SUBSTITUTIONS FOR THESE PRIZES. Trip must be taken by De-

cember 31, 1978. All trips subject to available space, and airfare will be
paid only for the trip between Club Med gateway cities and the particular
Club Med location chosen.

4. All prize winners will be selected in a random drawing from all eligible
entries received. Only one prize to a household. P, J. Laitmon Associates
is the independent judging organization whose de ns are final. All
winners will be notified by mail. For a list of prize winners and judges’
staternents explaining the methods used in determining entitiements to
prizes, send a separate, self-addressed, stamped envelope to “NEWPORT/
CLUB MED" SWEEPSTAKES Winners' List, P.0. Box 2388, Hillside, New
Jersey 07205.

5. Lorilard reserves the right to substitute an equivalent prize or cash pay-
ment. All taxes are the sole responsibility of each winner.

8. SWEEPSTAKES OPEN ONLY TO RESIDENTS OF THE UNITEO STATES
WHO ARE AT LEAST 21 YEARS OF AGE. Employees of Lorillard/Loews
Corporation, affiliated companies, advertising agencies, P. J. Laitmon
Associates, and their families, are not eligible. Void wherever prohibited,
restricted, or taxed. All federal, state and local laws apply,

Please enter me in the NEWPORT PLEASURE SEEKERS
I SWEEPSTAKES. | have read and agreed to be bound by the
official rules and I certify that | am at least 21 years of age.

Mail To: NEWPORT "NEWPORT/CLUB MED"
SWEEPSTAKES P.0. Box 2386
Hillside, New Jersey 07205

ADDRESS

I NAME .

CITY. STATE ZiP
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TELEVISION

ollywood Television Theater, a Sseven-
H year-old dramatic series produced for
PBS by KCET-Los Angeles, is being can-
celed for lack of funding: but it's going
out with a splash. Television Theater's
farewell will be highlighted (on February
seventh from 8 to 9:30 par. Eastern time,
but check your local listings) by Aclor—an
original 90-minute musical about the fam-
ily life and early career of Hollywood's
late, great Oscar winner Paul Muni. As
[ar as we know, it's the first instance of a
national TV wmvout for a show heading
hopelully toward Broadway.

Actor, written by Jerome Lawrence and
Robert E. Lee (the same team that wrote
Mame, as well as Inherit the Wind,
Muni’s last big Broadway hit before his
death in 1967). 1s based on Lawrence's bi-
ography ol Muni. It opens on the night he
comes home with his Oscar for The Story
of Louis Pasteur. Says Muni, earnestly but
rather Hatly underplayed by choreogra-
pher Michael Kidd, of all people, “They
shouldn’t put my name on this—it be-
longs to someone else.” That someone is
Muni's  [ather, Favel Weinsenfreund,
played with robust humor and humanity
by the real star of Actor, Herschel Ber-
nardi. Muni himsell is also portrayed at
the age of seven by Jeif Lynas, at 14 by
Barry Robins—a fine young actor, who
achieves a remarkable resemblance to the
voung Muni destined for stardom—first
in the U.S. Yiddish theater, thence on to
Broadway and such hlms as The Good
Larth, Juarez and Scarface.

Acloy's  serviceable musical score is
served best by Georgia Brown, who belts
out her anguish as Muni's mother, the
bitter hall of a team of swrolling players
who never really made it in a lifetime of
trouping from Budapest 1o Chicago. Law-
rence and Lee look hack without anger,
as if they were subconsciously hoping to
pick up with Weinsenlreund, his wife and
three sons where Fiddler on the Roof left
oft with Tevye and his daughters. Adctor
has a long way to go before it can cven
touch Fiddler, though Bernardi and
Brown pump real talent and vitality into
this fascinating work in progress. They
also share the spotlight  with Walter
Matthau in a bizarre cameo appearance
as a great Yiddish-theater star playing a
Jewish Hamlet (“My uncle the rabbi has
married my mother™).

Spreading its ethnic net still wider,
Telewision Theater winds up this final
scason with And the Soul Shall Dance
(airing February 21, same time slot), a
downbeat drama about two Japanese-
American [amilies getting through the
grim Depression years in California’s Im-
perial Valley. Unlortunately, lor all the
carnestness ol a stagy adaptation by Wa-
kako Yamauchi ol her own short story,

Matthau as a Yiddish Hamlet.

A Paul Muni biography
highlights Hollywood Television
Theater's last season; Anna
Karenina succeeds I, Claudius;
and When Havoc Struck promises
a treat for disaster freaks.

Soul Shall Dance never comes up with
sufhicient impact to justily such unre-
lieved gloom. After the occasional bril-
liance of Actor, this play pales into a flat,
anticlimactic portrayal of suffering immi-
grants.
°

After the Roman orgies of I, Claudius
have run their course on PBS Masier-
piece Theater, the ten-weck BBCTV
dramatization of Tolstoy's Anna Karenina
will commence (Sundays starting Feb-
ruary filth on most stauons. Check local
listings). As adapted by writer-producer
Donald Wilson, this Karenina bears
little resemblance w two earlier English-
language film vehicdes for Greta Garbo
and Vivien Leigh. What was missing
in the movies was the great sweep
and depth ol Tolstoy's original, which
attempted 10 do much more tum show
how a beautilul, aristocratic young ma-
tron throws herself under a train after
sacrificing her child, her dull marriage
and her good name to satisfy an insatiable
passion lor a dashing cavalry olficer. Nico-
Ia Pagett (who played Elizabeth Bellamy,
the emigrant daughter of U pstairs, Down-

starrs) is an intense, exotic Anna, an
mdependent-minded New Woman who
would obviously rather have good sex
than social security. Her big scenes oppo
site. Karenin (Eric Porter) and Vronsky
(Stuart Wilson) are preserved by divector
Basil Coleman with every nuance intact.

Tolstoy. of course. placed Anna’s infi-
delity in perspective against a vast canvas
ol social change in Russia belove the revo-
Iution. Other [amilies. each with its own
conflicts, petty ambitions and at least one
case ol unrequited love per household.
are introduced. There is Kiuy (Caroline
Langrishe), the debutante who loves
Vronsky in vain and rashly spurns the
marriage proposal of a liberal young
landowner. Kostya Levin (plaved with
lervor by Robert Swann). Levin is a
figure known to he Tolstoy's alter ego,
a character whose idealism and philosoph-
ical perception of the world around him
most nearly reflected the author's own.
“"Happy lamilies ave all alike; every un-
happy family is unhappy in its own way,”
wrote Tolstoy. as he prepared o open
the closets of Anna Karenina's [riends,
kinfolk and countrvinen. This literate, en-
tertaininng BBC series closes in to inter-
pret. what he saw there. We hope that
Masterpicce Theater manages eventually
to worm its way into all the Great Books.

L ]

Disaster [reaks should find plenty to
shiver about in When Havee Struck, a Mo-
bil Showcase hall-hour series already
under way Wednesdays on many inde-
pendent stations (again, check local list-
ings). Narrator Glenn Ford plays host for
a dozen shows devoted to reallife catas-
ophes  running  through  March 29
Some ol the worst—or best, il you relish
danger—are still 1o come, often  with
eyewitnesses and survivors at hand for
interviews. Life at the Limit, a concise
history of auto racing. includes filn foot-
age ol the most grisly track accidents of
the past half century. Other programs are
devored w the fear of flving, collapsing
bridges, the great Ohio Hood of 1937,
disasters at sea and the Bel Air fire ol
November 6, 1961, which destroyed 160
luxury homes in the hills above Holly-
wood. Perhaps the cream of Havoc's
l}l'cs(:nl:ni(um is The Childven of Aber-
fan (sct for March first), a ruclul, deeply
moving then-and-now study of the Welsh
mining village that lost a whole genera-
tion of youngsters within minutes on
October 21, 1966, when a mountainous
pile of coal waste slid down to kill 116
children at school. Hawvoc provides an
engrossing essay on the Safety Last factor
in human affairs—which means that we
scldom learn how to prevent tragedies
until it is already oo late.



g@z wouldnt swear the fortune teller in

that Ruris cafe knew a lifeline from a clothesline,
but she did have unquestionable taste. She had
ordered an extraordinaire Smirnoff Bloody Mary.
T here was a lullin the conversation,

and then she spoke. mi]’n()#'

leaves you breathless®
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Black Russian Gold Russian Blue Russian White Russian Red Russian

The heart and soul of the Yes, we said gold. 2 parts The taste is orange. Mix Stir up some Arrow Pepper- You know the party line—
movement. Arrow Creme de Arrow Caramella and 1 part Arrow Blue Curacao with mint Schnapps and vodka. Arrow and vodka. This ime
Calé and vodka, 210 1. A vodka. Russian lovers of the vodka. An idea whose ime: Disarmingly marvelous use Creme de Strawberry. No
favorite of comrades world, unite. has come. doubt about it, the Russians
everywhere. are coming!

ARROW CORDIALS PRESENT
THE RED, GOLD, BLUE, WHITE
AND BLACK RUSSIANS.

Mix an Arrow Cordial .
with vodka, 2 to1, and start your /4
: 4 own Russian revolution.
“ The possibilities are

’ 'i‘ delicious.

¥

Arrow® Cordials, 40-50 proof £ 1977, Arrow Liguors Co., Allen Park, Michigan.
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LOSE ENCOUNTER WITH A GR1zZLY: Crit-
c ics have been praising five-year-old
Cary Guffey’s performance in Steven Spiel-
berg's Close Encounters of the Third
Kind, particulnly in 1eference 1o the
child’s  touching “beatihc” expressions
when confronting aliens and UFOs. As 1t
turns out. though, Carv's look of bemused
wonderment was something of a special
eflect in itself: Whenever the script called

Guffey Spielberg
tor him 10 look beatific, direcior Spielberg
had a crew member dress up in a bear
suit and jump up and down (oflcamera,
of course) in front of the five-year-old.
Richard Dreyfuss and the others weren't
so lucky—ihey spent most of their time
veacting 1o blank space that was later
filled with spec ial-elfects footage, filmed
in the labs and studios.
.

sPY IN THE OINTMENT? Expect headlines
this spring when ex-CIA director William
Colby’s memoir on his agency career hits
the fan. Colbv's publisher is goarding
the manusaipt of Honorable Men: My
Life m the CIA4 with “utmost searecy”
and touting it as “revelatory” on such
subjects as the Bay of Pigs. Operation
Phoenix. the Glogmar Explorer and a
number ol 0(!!(:1‘1I1nm}' practical jokes
we've all been wondering about. “Colby
seems more than willing o talk, which
may have something to do with his hav-
ing been fired from the CIA,” says one

Colby

insider. Will sour grapes stain the agency?

We doubt it—Colby's still enough of a

Company man to have let his colleagues

check the book for possible security leaks.
°

Borge

SAY GOOD NIGHT, ISAAC: Victor Borge, ON
the rebound from his smash Broadway
hit Comedy with Music, will wcam up
with the usually sober violinist lsaac Stern
as a seriocomic duo at Carnegie Hall in
May. We couldn’t imagine Borge and
Stern doing a comedy act, so we caves-
dropped during rehearsal. Announcing
Stern, Borge said, “You've all heard Isaac

play; now you will hear him walk.” But
Stern talked for only a few seconds. giv-
ing the history of a Bach partita, when
Borge interrupted: “On second thought,
ladics and gentlemen. maybe it would be
better if you just heard him play.”
L

JUST A CUN-RAAAAZY KIND OF FILM:
The movie of Sgt. Pepper’s Lonely
Hearts Club Band is shaping up 1o be the
Ziegleld Follies of rock, mainly beciuse
producer Robert Stigwood has asked prac
tically everybody under the sun to be in
it. The main cast, so lar, includes Peter
Frompton us Billy Shears, George Burns s
Mr. Kite, Alice Cooper, Donald Pleasance, the
Bee Gees, Steve Martin as the villamous Dr.
Maxwell Edison (aside from singing Max-
well's Silver Hammer, Steve's main func
tion is to tap people on the head with a
silver hammer. thus turning them ino
neolascists), Sondy Farina and newcomer
Dianne Steinberg. 1 he film will have liule
10 do with the album ol the same name—
mstead, it's a rock lantasy based on 30
random Beatle songs in what screenwriter

Frampton Martin

Henry Edwards calls “the first MGM fu-
turistic musical.” (IU's all singing. no
dialog.) “We've really pone hogwild on
the art direcrion,” says one participant
ol the $12.000.000 production, which in-
cludes such extravagant constructions s
a “giunt cash register full of people in-
stead of money.” For a whiz-bang finale,
Stigwood and impresario Bill Graham hive
mailed letters 10 every recognizable musi-
cal singing star of the past 50 years—
from Rudy Vallee 10 Mick Jogger—asking
them 1o make cameo appearances in a
long. wriumphant  parade through the
streets of Heartland, the hetitious locale
of the film. A double, or posibly riple,
album will accompany the hlm’s release.

)

AND THE BEAT GoEs on: Gee. it's been
almost two days now since the last Waer-
gaterelated book came out, and guess
who's got another one? John Ehrlichman,
who has already scored once with that
theme, with The Company (the hook on
which TV's Washington: Behind Closed
Doors was loosely based). Scheduled for
spring release, the novel is about a young,
idealistic lawyer who goes 1o work in the
White House, gets caughr up in lobbying
deals and influence peddling, gets in-
volved in some shady goings on in Chile,

and so on. Sources assure us that the
book “is not autobiographical but cer-
tainly based on Ehrlichman’s own expe-
riences.” After this. Ehrlichman will do
a nonfiction book on his Nixen yeirs, sort
of a reply to Haldeman's reply to Nixon's
Frost interview. What was the question:
L ]

HAMMETT UP: Jomes Coburn will muke

his first television appearance in years

Ehrlichman -Coburn

this spring as Detective Hamilon

Nash
in CBS six:-hour miniseries The Dain
Curse, based on the novel by Thin Man
author Dashiell Hammen. “The quality ol
the script convinced Coburn 1o break his
rule about appearing on TV." savs pro-
ducer Martin Poll, who bought the rights
to the book Irom Lillion Hellman vears ago.
Poll, who got a “very big budget for this
one.” has been using the mooki 1o make his
film (it complex dercctive story set in 1928)
“authentic”—scenes are being hlmed on
location on Shelter Ishand and the East Vil-
lage. where Poll & Co. have been covering
up light poles, taking down parking meters
(with the mavor's permission, of course)
and generally messing up the landscape to
mitke his loGies look vintage Twentvish.
*

HOAME ON THE RANGE: Julia co-stars Jone
Fonda and Jason Robards have teamed up
again, along with James Caon and a few
bhundred heifers. in UA’s Comes a
Horseman, diveced by Alon J. Pakula. The

Fonda

Robards
fick, set in posti-World War Two \on-
tana, sounds like vour basic land-grab-
bing-cattde-baron-versussmalltime-rancher
fare, but don't let that deter you—Pakula,
who direcied Fonda in Klute and Ro-
bards in AN the President’s Men, 1s cer-
tainly no slouch. To prepare for her role.
Fonda hung out at a ranch 10 practice rop-
ing and riding with women'’s radeo champ
Sammy Thurman. Caan is a member ol the
Prolessional Rodeo Cowboys’ Assodiation
and has participated in rodeos throughout
the West, so he didn't need any help.

—— JOHN BLUMENTHAL ﬂ
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CONVERSATION WITH A NEWSMAKER

Aviel (Avik) Sharon is perhaps the most
flamboyant and controversial figure in the
Israeli cabinet today. During his service
in combat, he, more than anyone else, was
responsible for the efficiency and high
standards of the Isracli military ground
forces. His opinions are siudied in mili-
tary schools all over the world. He
brought into politics his sweeping new
ideas that united several middle and
right-wing parties into the one “Likud”
party that was eventually voted inlo
power in Isvael on May 17, 1977.

Shavon was rewarded by Prime Minis-
ter Menachem Begin, who appointed him
minister of agriculture and, cven more
umportant, chatrman  of the muinisters
commiltee of new Isvacli settlements.

It is now widely thought that General
Sharon twrned an Isvacli disaster on the
Egyptian front during the October 1973
war inle a trivmph by inittating his force-
ful and daring crossings of the Suez
Canal, thereby encircling the entire Egyp-
ttan armies, which became dependent on
U.S. diplomacy to save them from Isvacli
revenge. Literally cvery tank and truck
that marched through the Sinai in those
days of QOctober carried graffili painted on
i saying: ARIK Is KING OF ISRAEL.

If anything should happen to Prime
Minister Begin, Sharon would be one of
the three or four equal frontrunners for
his position as prime minister of Isvael.
He is a combination of a clear-cut Isvacli
rigltwinger with a sensitive feeling for
human vights. While advocating continu-
mg contvol of the West Bank of the
Jordan, he would not lolevate any mis-
handling of the Arabs of that vegion. His
tdeas are swift and very far-reaching and
expose lim to criticism and even vidi-
cule—but, as he told me: “That was
always the ense, but when my ideas were
executed, they always succeeded.”

The fuost portion of the inlerview was
conducted November 7, 1977, in Tel Aviv.

probably be atacked in the press tor this
interview and that you consider the media
to be hostile to you in general.

staron: 1 am attacked regularly by the
media. For many years, there has been
this endency:  “Keep  Sharon  within
bounds until war comes; then we can use
him as we have before. But until then, let
him mind his own business.” This has
been a constnt point of view that is
not applied to any other person in Isracl.
Ihe Israeclhi media have not wsed such
harsh criticisms against anvone else so
consistently, Yetr when I do speak out on
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interview by _
RananR. Lurie

Ranan R. Luyie is an inlernalionally
syndicated political analyst and cartoon-
ist and a contributor to PLAYBOY.

controversial subjects. I am often proved
correct.

Lurir: For instance?

sHaroN: When I advocated Jewish settle-
ments in Arab territories. T was criticized
and condemned immediitely. After these
settlements were established. they were
praised. When I developed new military
tactics in the Filtles, they were criticized;
but, afterward, the Isracli army adopted
those very methods. And. incidentally, 1
now [eel many of those methods should
again be changed and renovated-—but
thev have not been.

While I am considered by the media

and the public to be an extremist—and 1
confess I cinnot succeed in hghoing thate
image—I was the first, and perhaps the
only one, 1o propose a solution to the
Arab-refugee problem after the Six-Day
War. I went to then—Prime Minister Levi
Eshkol and suggested that he declare his
intention of resolving the problem once
and for all—at least mmsofar as the refu-
gees in Israelicontrolled areas were con-
cerned. 1 made my suggestions several
times, but they were rejected.
LURiE: As of this date, vou seem to be
the only person in the Israeli government
who claims to have a workable solution to
the Palestinian problem. Other Israeli
leaders with whom I spoke scem 1o have
a blind spot on this issue. For instance,
vou have said that il it were up to you,
you would recognize a Palestinian emity
in principle. Are you ready 1o elaborae?
staroN: Today 1 am a member of the
cabinet, and anything 1 could say would
damage the official stand of the govern-
ment. Therefore, T have to avoid saying
the specific things I said in the pasi, even
though I still believe in them. But 1 do
want to say a few things. First and lore-
most, the problem must be resolved. But
to clavily the issue, we'd better idenily
the people we're 1alking about, both in
Isracl and in Jordan,

Until 1922, Palestine and Jordan were
one state. In that year, for a purely
artificial reason—to provide a sheler for
the Hashimite roval [amily—Palestine
was divided and the Hashimite court
established itsell in Jordan, The situation
today is that the area west of the Jordan
River has a Jewish plurality; in Jordan—
cast of the river—a Palestinian plurality.
Of 1,500,000 people in Jordan, more than
1,009,000 are Palestinian Arabs. They are
not reflugees but citizens of Jordan. They
are the same Arabs who lived on the
West Bank.

This is a4 starting point for the coming
arrangement. There is a tragedy here: For




the Jews, this is their homeland. There is
no question about it. The Arabs also, at
least some of them, lived here for hun-
dreds of years.

LURIE: Thousands ol years, you mean.
snaroN: No, no. Hundreds of years.
There are many Arabs who came here
during the last century, but, unlike the
Jews, they were not coming to their home-
land, since for a Jew this is his homeland.
It is not important where a Jew lives in
the world. Israel is his homeland. Jewish
settlements were here for 2000 years, since
the destruction of the Second Temple.
rLurie: But let me point out that there
were Arab villages in Palestine during all
those years, 1oo.

sHARON (a long pause): This is the cux
of the tragedy. This is the Jewish home.
land and the Arabs, too, lived here for
hundreds of years. T don’t deny it. The
only f[oreign body in the area is the
Hashimite royalty, King Hussein.

LURIE: Whose [amily came from the re-
gion that is now Saudi Arabia.

sHARoN: And so the real tragedy is that
the Arab leader who has long been con-
sidered the most moderate is, in fact, the
obstacle.

Lurie: In other words, if King Husscin
did not exist, in your opinion, Jordan
would be the Palestinian homeland.
sHARON (a long pause): That was the idea
of partition. Jews would live west of the
Jordan River, Arabs cast of it.

LURIE: So what is there to do, considering
that King Husscin enjoys strong support
from the U. 8.2

snaron: That's why I say it's a tragedy.
A Palestinian state already exists, and
only its leader, King Hussein, is not
Palestinian. Many government leaders in
Jordan are Palestinian Arabs, and they
represent the West Bank Arabs just as
much as, if not more than, the P.L.O.
does. What is important is to stress that
there is a Palestinian state today. And this
Isracl docs not emphasize enough.

rerie: Yet in 1970, the threat of Isracli
tanks probably saved King Husscin from
a Palestinian take-over.

snaron: Well, there were different opin-
ions on that wopic. There was a forceful
debate on that.

LURIE: Bertween whom?

siHaroN (uncomfortably): There was an
argument. . . . It is very possible that
Israel should not have made her moves
in 1970—even though Israel did not in-
tervene  militarily.  [Isracl moved her
unks 1o the Jordanian borders—a warn-
ing that observers feel was crucial in
deterring the P.L.O. and the Syrians.]

And maybe—I emphasize maybe—she
was requested to intervene by the United
States.

LUrig: Ttzhak Rabin, when he was prime
minister, told me that when he was the
Israeli ambassador in Washington, he
served as the liaison that was instrumental
in Israel's acting upon the Americans” re-
quests [to send Isracli tanks to the border].
siaron: OK, This vou know from Rabin.
And if you want to quote Rabin on the
subject, I approve of it. However, Israel’s
actions then cused King Hussein to
survive.

LURIE: So, according to vyour thesis, if
Hussein had fallen in 1970, and a purely
Palestinian state had been established, the
problem would have been solved?
sHaRON: Palestinians have a state today;
Jordan, as I have said, is actually a Pales
tinian state. But what 1 felt would hap-
pen il Hussein had fallen is that the
*alestinians would have been given a
political expression.

LURIE: A flag?

sHARON: Yes, a flag, a political entity,
statehood. My argument [that of backing
the P.L.O. against King Husscin—R.L.]
was not accepted. But I was not the only
one who supported that approach.

Lurie: Other government leaders did, as
well?

suaron: Yes, but the other argument pre-
vailed because of the feeling that it would
have created a hostile, extremist state to
the east of Israel, as opposed to the rcla-
tively quict cooperation we had with
King Hussein between wars. I must admit
these were important arguments, but, of
course, it's just as possible that such a
*alestinian state would have developed in
a totally different way.

There is also the question of whether
or not the Palestinian Arabs would have
been satisfied with only Jordan. And the
only answer I can give is, no. they would
not have been satisfied. But at least that
state and Israel could have discussed the
common problem of the West Bank
Arabs. It could even come to a point
where relations between the Palestinian
state and Israel could rmurn into a con.
federation, or even a federation. . . .
There is no short-range solution, but the
long-range process needs some kind of
beginning. And the beginning could be
an Isracli state west of the Jordan River
and a Palestinian state east ol it.

LURIE: But il you were a Palestinian
Arab, would you be satisfied with a Pales-
tinian state cast of the Jordan? After all
is said and done, the Jews also were
offered the right to settle in Argentina

and in Uganda, and they relused. Appar-
ently. there is an emotional factor, and
it's not enough to have just a piece of
land somewhere. If you werc a Pales
tinian Arab, would you be a member of
the P.L.O?

sHARON (another pause): Look . .. in my
eyes, the Bashan, the Gilad [large fertile
parts of Jordan] and Jordan are part of
the land of Israel.

LURIE: Jewish Israel?

staron: Jewish Isracl. But T recognize
the existing political reality. We have re-
linquished our daims on the kingdom of
Jordan [the East Bank]. And the West
Bank we are not annexing ofhcially. Israel
is living in that area and holding it for
her own security. The Arabs of the West
Bank will become either Israeli or Jor
danian—or Palestinian, if Jordan turns
out to be a Palestinian state. The main
problem is to learn how to live together.
No one will be able to force Isracel to
exeaute a short-term move that will en-
danger her existence. No one can do it
It would be an illusion to think that
Israel would accept such a thing.

If T emphasize the security reason, you
can ask, Why establish scttlements in the
Woest Bank? First, there can be no situa-
tion in which Arabs can live anywhere in
the land of Isracl but Jews cannot. Half
a million Arabs already lived in Isracl
before the Six-Day War. They are Isracli
citizens, and even privileged citizens, since
not all the obligations are enforced on
them. They don’t serve in the military.
They don’t even pay taxes by the same
standards that Jewish citizens of Israel
pay taxes, but they do have their represent-
atives in the Knesset. Thirty thousand
West Bank Arabs—and 1 would prefer
to use the expression Judaea and Samaria
rather than the West Bank—have settled
in the temritory of the pre-Six-Day War
Isracl, while only 10,000 Jews have sct-
tled in the new territories. No one will
put obstacles in the way of Jews to live
in the new territories. In the kand of
Isracl, Arabs and Jews will live one next
to the other. There is no other solution.
LURIE: Are you concerned about growing
Jewish emigration from Israel?
sHARON: No. But that brings up another
central problem. If we want Jews to come
to Isracl and we want 1o stop Jews from
leaving lsrael, Israel has to become a
special state. 1 don't think that Isracl’s
being an “ordinary” state will attract
Jews and won't stop cmigration [rom
Isracl. We have to build new settlements,
W LOWDS, NCW Airports.

Lurie: Do you  (continued on page 157)
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THE PLAYBOY ADVISOR

T]lis may sound weird to you, but I
have a major hang-up abowt the morning
after. Il I've spent the night with a girl—
or, rather, if she's spent the night at my
place—I can’t wait 1o see her leave, prefer-
ably at the aack of dawn. I'm grumpy in
the morning, not the best company, and
I like my privacy. I prefer to shower alone,
shave without an audience and generally
get my head ogether. My question is
this: Are there any subtle wavs 1o ask a
date to leaver—B. V.. Chicago, linois.

I it’s a weekday, tell her you have to
be at the office by 7:30. 1f it’s a weekend,
and you are hung over and realize that
the givl you brought home was an ervor
in judgment precipitaled by the same
thing that caused your hangover, ask for
a medical leave of absence and (‘xp.*n.f'n
that you have to run down to the corner
for some aspivin. Ov take her out for
breakfast. Actually, she’s probably just
as eager 1o abandon your company and
gel her own chores “done. Maybe she
wants to go home and change hey clothes.
(Old adage: 1f a secretary wears the same
clothes two days in a row, she is having an
affair. Or she is underpaid.) Be civil. Hell,
you can even be honest. Just explain that
you need a few hours of privacy to veflect
on the glory of the preceding night. She’ll
understand.

Sin((: I gained most of my knowledge
concerning beer from wrial and error at
college  qualhng  sessions, some ol the
more esoteric facers of the brewmaster's
art clude me. For instance, I've heard a
lot kmely about krausening. Can vou el
me what it is and if it produces a better
beer:—L. R.. Boston, Massachusetts.

Ah, yes. Those sessions in the rvaths-
keller do tend to overlap into the chemis-
try-lab time, don’t they? For those who
missed that class, here ave the notes: Beer
15 produced by a process of feymentation.
Yeast is the agent used for that fermenta-
tion. Durving the process, carbon dioxide
is veleased, causing the beer to foam and
bubble with what we call carbonation.
The foamy head on fermenting beer is
called the kvausen. Now, in most Drew-
eries, the CO, is drawn off, condensed
nto liquid form and later reintroduced
to the brew to give 1t fizz. Howeuver, in
the krausening process, a small amount of
fermenting beer (wort) is added to the
completed brew before aging. This pro-
duces a more natuval carbonation. As to
whether or not it makes the beer taste
better, your method of trial and ervor is
about as scientific @ one as has been estab-
lished for determining the facts.

M) girlfriend and 1 saw a flick called
,\';ght Moves, in which Gene Hackman

plays a private detective who [alls in with
a blonde beachcomber. The latter gives a
long, very sexy rap on how whenever
someone kisses her, her nipples get crect.
She is alwavs walking around with erea
nipples. Hackman eventually gets pissed
at her and vells something like “You and
vour goddammn ercct nipples” A great
scene, but it left me wondering. I recall
reading that ereat nipples are a sign of
sexuil exarement. but, lor the lile ol me,
I can’t tell when my girlfriend's wrned
on. Is there something wrong with her?
T. S.. Los Angeles. Calilornia.
Probably not. You should siop trying
to make mountains out of molehills. Nip-

ple evection is an involuntary response—
the smoath muscle fiber within the nipple
contraclts whenever 1t is excited. The re-
action is most noticecable on women with
and normal-sized
nipples. 11 is less appavent on larger
pmn'mh'ng mpph s. Also, Masters and
Johnson have noted ihat small nipples
do not have the ,f)h')‘siufrJ_qi(ﬂ! ,fm."t‘n."l"th"

average-sized  breasis

16 hcrease n size, If you want fo see
what your girlfriend’s nipples look like
when erect, apply an ice cube. Cold some-
times produces the same response. Now
for the next mouth-watering question.

WYIile in high school, I worked part
time in the elearonics industry. 1 picked
up a phrase—RCH (red cunt hairj—ihat
was used 1o desaribe something very fine
or small. 1 was told that the term originat-
cd with radio engineers who would fine-
tune a frequency 1o an RCH. A friend
has questioned my usc of the term. Is my

recollection correct and is the term still
in use’—J. R., Davis, California.

It’s obuvious thal your friend is nol of
the working class. The use of the term
cunt hair to denote the smallest possible
measurement known to man is common
throughout the working world. It is not
exclusive to the electronics industry. Nor
ts the cunt hair always red. Besides RCH,
we've heard BCH (blonde cunt hair).
BBCH (blonde or black), BEBCH
(blonde, black or brown) and RBBBCH
(red, blonde, black or brown). The more
colors denoted, the finer the measuremeni.
The ovigin of the term is unknown. And
ils fulure is uncertam: Il way, with the
imtroduction of the metvic system, be
doomed to oblivion.

B(‘(.’iusc ol the adverse publiciy sur-
rounding  birth-control  pills. my girl-
friend switched 10 a diaphragm. I've
heard that those devices can sometimes
slip out of position during intercourse—
with pregnancy a possible resuli. Is that
trues—L. S., Dallas, Texas.

Dr. Mary E. Lane, writing in Medical
Aspects of Human Sexuality, reports that
diaphragms can be dislodged during sex.
When the vagina expands during the ex-
citement phase, the diaphragm may lose
contact with the wall of the vagina and
slip away. This mishap is most hikely to
occur when the woman is on top during
lovemaking and her partner heeps losing
his place, having to reinsert his penis. Bui
don’t be alaymed. Such displacements are
rare: If a diaphragm fits snugly and 1is
used properly in conjunction with a
spermicidal preparation, the method is
98 percent effective.

l'\'(r heard so many scare stories about
American tourists” being dewined or in-
crrcerated overseas that 've almost de-
cided to take my wvacation in my back
yard. Is it so great a problem and what
cmn you do if you get busted:—L. K.
Cleveland, Ohio.

The only problem is that some towrisis
whip through foreign countries as though
they've just going from Frontierland 1o
Fantasyland at one of Mickey's amuse-
meni parks. This attitude s not only arro-
ganl and insensitive, in some instances il
1s downright dangerous. Keep in mind
that you are a guest and the people you
are wvisiling are inlelligcent and proud,
with their own laws, religion, politics,
economics and ideas of proper behavior.
For instance, in Latin America, eastern
Europe and the Avab and Oriental coun-
tries, a suspect is generally considered to
be guilty until proven innoceni. Nole
well the subtle diffevence in thinking
there! Sounds like Philadelphia. The
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rights and privileges you enjoy as an
American will evapovate like the moming
dew when you wake up on foreign soil.
Your affluence, too, could bring more
resentment than respect. Normal accou-
terments such as walches, cameras, calcu-
lators and your tyusty blue jeans often
have wildly inflated value in other coun-
tries, especially  Communist-controlled
countries. If someone makes you an offer
you can’t vefuse, refuse it. You could be
arrested for black-marketeering. Avoid de-
aying diclatorships or clambering over
sacred shrines. Suffice it to say, drug traf-
ficking in any form is the quickest way to
gel a free, permanent vacation in your
host country. And you will not like the
accommodations. Finally, if you are de-
tained, the American embassy can help,
depending on the country, in mailers of
legalities, recommending counsel, etc. But
don’t expect the American eagle to de-
scend and deliver you. In some circum-
stances, the local consul may not even be
able 1o contact the folks back home to
report on your condition. (The 1975 Pri-
vacy Act limils the information the consul
can divulge.) You are protected only by
internalional law and treaties, plus the
personal relationship of the American
consulate and the host government. In-
deed, your best bet while abroad is to
rematn innocent.

As you probably know, college dorms
are bullshit city. Every guy I know brags
in great detail about his sexual conquests.
For the past two vears, I've listened. As
a virgin, [ didn't have anything to con-
tribute. However, a few months ago, I
met a dynamite chick who changed that
situation. We've made love several times.
The problem is this: The guvs in the
dorm are pressuring me to kiss and tell.
I'm reluctant to do so. It strikes me that
publicity is an act of disrespect. Am I
being 100 conservative? With more expe-
rience, will it become easier to talk about
sexz—NM. C., Madison, Wisconsin.

Discretion is the better pavt of ardor.
And your reluctance to talk is completely
normal. Sociologist D. E. Carns con-
ducted a study lo find out how talkative
people had been about their first sexual
experiences. He found that if the event
had occurred with a casual date or a pick-
up, 61 percent of the males said they had
immediately told others about their con-
quests. In contrast, only 13 pevcent of the
males who felt some vomantic involve-
ment with their pariners were moved lo
broadcast the news. Only eight percent of
the casual Casanovas practiced complete
discretion, compared with 35 percent of
the romantics. What you cveate in privale
with your lover 1s the Dest defense against
peer-group pressure. Keep it lo yourself.
And the 20,000 000 readers of this column
promise 1o keep il secrel, too.

My boyfriend thinks I'd make a pretty

good Playmate of the Month. But I've

never had any modeling experience
and I've noticed that a lot of the girls
you choose are models or aspire to be
actresses. Just what are the qualifications
to become one ol your centerloldsi—
Miss L. V., New York, New York.

Many and wondrous ave the ways in
which we find the delectable ladics who
appear in our monthly centeifolds, Miss
L. V. Fuirst, you should know that no pro-
fessional modeling or acting experience
s required. What is requived is thal al-
most intangible aura of specialness. The
selection of a Playmate by our staff is
essenlially a four-ster process.

Step one: Although a great many Play-
mate candidates are “nominated” by
photographers, a potential Playmate can
submit snapshots of herself to our pholo
editors either in Chicago, at 919 North
Michigan Avenue (60611), or in Los Ange-
les, at 8560 Sunsel Boulevard (90069). The
snapshots needn’t be professional. While
a number of Playmate applicants have
had their entry photos taken by profes-
stonal phomgmplm-x. just as many have
had friends do the job. Your pholos
should include both full-length and close-
up shots and a feiv in the nude.

Step two: Our photo editors selecl
possible Playmates, then rravsoy pho-
tographers take test shots of the candi-
dates in our studios.

Step three:  After the  pholos  are
screcned by our edilors, the givls who
have the most potential are again
brought into our studios and are photo-
graphed for the centerfold.

Step four: The centerfolds are screened
by our top photo editors and Editor-
Publisher Hugh M. Hefner. Hef makes
the final decisions on which of the Play-
mate hopefuls appear as Playmates.

Aside from the obuvious physical aityi-
butes, we prefer givls who have strong
interests and are able to express them-
selves about those interests. Above all, we
look for girls who project an inielligent,
vibrant sexuality. If you think yow're in
the running, good Iuck.

My hushand and I have been married
for eight years. During that entire time,
he has been addicted to bondage. Ac first
it wasn't so bad, but over the past [ew
years, it has gotten steadily worse. Now
sex is no longer merely unpleasant, it is
actually painful. Iv seems that it doesn’t
matter to my husband whether or not 1
get anything out of intercourse. All T feel
is thoughts of degradation and humilia-
tion. Lately. to go along with the tying-up
and gagging routines, he has installed a
series of hooks in the ceiling. He hoists me
up in the air 10 hang by my arms and legs.
It hurts. He gets disgusted and angry
when I complain. He says that normal in-
tercourse doesn’t satisly him. We have
tried it once or twice, but it is obvious
from his subscquent bcehavior that he is

less than pleased with the results. T have
suggested that we ry counseling. He says
it probably wouldn’t work. He's had this
hang-up all of his life and simply refuses
to believe that anyone can help. He's
afraid that if he tells anyone about it,
word will get out and he will lose his job.
What do you suggestz—DMrs. E. H.,
Mobile, Alabama.

The new sexual morality holds that
everything is permitted—until it becomes
boring. Fetishes are considered abnormal
and pathological when the groen behavior
is the only way the person can enjoy
sex. Your husband’s obsession with bond-
age seems to fall within that category.
When mutuality disappears from a rela-
tionship, and one person enjoys himself
at the expense of his partner, it's time 1o
call for help. Sex therapisis keep their
work completely confidential, so your
husband’s fear of exposure is groundless.
(Incidentally, how does he explain the
hoist when you have guests over?) To find
a reputable sex thevapist in your avea,
send three dollars to the American Asso-
ciation of Sex Educators, Counselors and
Thevapists, Suite 304, 5010 Wisconsin
Avenue, Washington, D.C. 20016.

E\'cr)' time I have more than my share
of drinks and want to boogie belore bed-
time, my girllriend complains that 1 will
take an inordinate amount ol time reach-
ing orgasm. I don’t really keep track of
time during these interludes—sometimes it
takes all my powers of concentration to
figure out where 1 am—but could she be
right? Is there a correlation between drink-
ing and retarded ejaculationz—W. T,
New Orleans. Louisiana.

It is common knowledge that prosti-
tutes ave reluctant o service noticeably -
toxicated Johns, because they are less able
1o reach orgasm quickly and, therefore,
take up too much of the hooker’s time.
And the culprit appears to be the anes
thetic effect that alcohol has on the body.
In large enough quantities, alcohol blocks
the neural pathivays that regulale evec-
tion, (m:.sing temporary imj;oh'ncc' that
cannot be overcome, vegardless of one's
determination ov the strength of one's
ardor—al least until the anesthetizing ef-
fects of the booze wear off.

As you probably know, a litile bit of
alcohol is a stimulant, too much is a de-
pressant. Do your givifriend a favor: in
deference to her, boogie first and celebrate
later. You'll both feel belier.

All veasonable questions—from  fash-
ion, food and drink, stereo and sports cars
lo dating dilemmas, laste and etiquetle—
will be personally answered if the writer
includes a stamped, self-addressed en-
velope. Send all letters to The Playboy
Advisor, Playboy Building, 919 N. Michi-
gan Avenue, Chicago, Hlinois 60611. The
most provocative, pertinent queries will
be presented on these pages each month.



Imaginea Volkswagen
limousine. Got it? Good!

You have now
grasped the concept
of the VW Dashet
The Dasher Se-

DASHER
OUTCLASSES
MERGEDES 280E - -«
AND ROLLS-ROYGE - =
IN SURPRISING -~ -
WAYS. If you own a Mer-

cedes-Benz 280E, you will be
depressed to discover that the
Dasher 2-door Sedan with
standard transmission not only
goes from O to 50 miles per hour
quicker than the Mercedes,*
but carries more inifs trunk.

If you're about to spring fora
Rolls-Royce, hold the phone.
The Dasher holds more in its
trunk than the Rolls, oo.

Fine as they may be, nei-
ther the Mercedes nor the
Rolls has front-wheel drive. The
Dasher does, and it makes all
~. the difference in poor driving

conditions.

The Mercedes, the Rolls and
the Dasher do have their simi-
larities.

All 3 have dignified interi-
ors, with handsome, thoughtful
appointments like reclining
bucket seats, remote control
outside mirrors and quartz
electric clocks.

But finally, there are two
paricularly impressive dissim-
ilarities. For one, Dasher costs
about $10000 less than the Mer-
cedes, and about $39.000 less
than the Rolls. Then of course,
only the Dasher has a @ right
there up front. - withautomatic iransmission

VOLKSWAGEN

DOES IT
AGAIN



What the best drin
have in common.

- - i
; -

Seagram’s 7 Crown makes any drink taste better,
because it tastes better all by itself. Just pour 2 oz.
over ice for a smooth, rewarding drink.

Seagram’s { Ceown

Where quality drinks begin.

SEAGRAM DISTILLERS CO., N.Y.C. AMERICAN WHISKEY—A BLEND. 80 PROOF,



THE PLAYBOY SEX POLL

an informal survey of current sexual attitudes, behavior and insights

Picture the following: You've been
sleeping with  your lover for several
months. One night, while having a grand
time rutting under the covers,
evervihing suddenly dicks. Both of vou
feel that you've crossed a startling thresh-
old into a region of undiscovered erotic
delights. In the alierglow of the ultimate
orgasm (yours and hers), you lie there, star-
ing at each other—stunned, glassy.eved.
You begin 1o talk. in an attempt 1o dis-
cover why this time your sexual super-
chargers conneaed. What was the source
of the unusually intense sex? Why was it
so terrific? Can you get a patent cn the
process?

Supersex 1s one of the great mysieries
of our time. There is no way to guéss
how or when two hodies will ignite in the
spontaneous combustion of an extraordi-
nary woupling. Becanse there are so many
variables in this lascinating area of human
crogeny, we decided that a study would
be definitely worth while. We interviewed
100 men and 100 women and asked il they
could explain the phenomenon of super-
sex—for themselves and their partners.
And, for the fust time, we also invited
responses [rom prLavsoy readers (see the
December Playboy Sex Poll). Here are the
resulis. Fasten your seat belts.

about

LADIES, WHAT DO YOU THINK
TURNSAVERAGE SEX INTO
SUPERSEX FOR MOST MEN?

Twenty-four percent of the women
guessed that most men would say they had
the best sex when the men themselves
were the aggressor: “The first puy 1 lived
with—and then the second—rtold me the
same thing about what made [ucking the
best ever for both of them. It would hap-
pen whenever 1 told them T was their
total slave and would do anything they
wanted me to do. Bondage, whipping.
Fantastic blow jobs on order. They had
totally different personalitics, so maybe
all men Hike what they liked.”

Twemy percent ol the women believed
that men would say they had supersex il
their women were surprisingly aggressive:
“Many of my lovers have 1old me that the
times 1 dream up inventive and surpris-
ing things to do to their cocks—like dip-
ping them in brandy, or covering them

with whipped cream. or tying them up
and blowing them to the point of orgasm
and then fucking them silly—drives them
insane with excitement.”

Nineteen percent ol the women felt
that guys would say love was the impor-
tant element: “Guys are no different from
us women. Love's what we all crave. I'm
sure that for multwdes of men, sarewing
is unbelievably sensational when they are
head over cock in love with a really beau-
tiful worman.”

Eighteen percent of the women thought
that most men would sav drugs were the
keyv: “The majority of men are going 1o
say ‘Smoking dope.” 1 think. because 1t is
a lovely experience to share with their
girlfriends. You both get so loose and com-
fortable, you can spend hours licking and
sucking each other's cock and cunt, fon-
dling breasts, relaxing and not feeling
under pressure to ‘make i’ Sex can be
unhurried and end up fabulous
than ever.”

more

Ten percent of the women guessed that
most men would say being in sync made
the difference: “When any man’s naked
body feels in lock step with evervihing his
woman is also feeling, it's like two expen-
sive watches keeping exactly the same
time. That's the ultmate.”

Six percent of the women felt that men
would say Tucking was Lantastic when they
consciously held back: “The longer the
delay. the higher the peak and the more
intense the eruption at the end.”

u
|
MEN, WHAT SINGLE
INGREDIENT ELEVATES SEX

ABOVE THE MERELY
TERRIFIC?

Forty-three percent of the men said
that love was the most important element
m great sex: “Sometimes It starts out as a
complerely physical relationship, but as
we become closer, we begin to have a
greater and  greater  spiritual - athnicy,
which makes it feel like every time I screw
her, I'm getting in deeper and deeper
and deeper. ..

Twenty-three percent of the men felt
that drugs were the key to dynamite de-
baucherv: “Most available illegal chemi-
cals produce a similar jovous effect in
both my girlfriend and me. But powerful
weed does this so effeciively that I always
have this warm [eeling that I've melted
all over her beautiful body and she all
over mine.”

Fourtzen percent of the men told us
that an aggressive, surprising woman wis
essential: “No matter how long I've been
going with a woman, any time she sud-
denly surprises me by ripping off my
clothes and ordering me around sexually,
all the while ficrcely sucking my cock like
she owned it. 1 get both a lute frightened
and a whole lot excited. It’s as if someone
I've always thought I've known becomes
a stranger.”

Seven percent of the men had the best
sex when they were the aggressor: “The
hall dozen or so times when sex with my
wile almost knocked me unconscious was
when I ‘raped’ her and felt like T was
tearing her apare.”

Five percent of the men said that being
in sync was the clue to supersex: “Some-
times my girllriend and 1 find that we've
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HOW TO HANDLE
.\

It is easy to handle a hangover. Follow
these simple rules and you won’t get one:

il Do not go to a party unless they serve
only apple cider.

&8 2. Avoid going out
with attractive
women.

They will only

lead you to
alcohol.
If for some
strange reason

woman where they serve altohnl
you may end up with a hangover.
You will have fun at the party.
But the next morning you will not
have fun with the hangover.
Too much alcohol can give you
aterr lble headache.

You will be exhausted
7, from staying up
Ball night having such
) a swell time. Your
» nerves will not be
= ~able to bear any more
sensory input.

A toothbrush
dropped on the
floor will set up a
) deafening clatter
) inside your

. aching head.
And your stomach wnll be upset because
too much alcohol creates excess acid.
Your mouth may even begin to feel dry

3 like the guy in the

#%&, movies crawling

| across the desert
; 7 with his tongue
RS- hanging out.

g Nowtryto
remember all

the fun you had

last night. And
- take Alka-Seltzer®

for that upset
stomach and headache.

g £1975 My Labovestis -
WU Head the Ll Use vty o directed

Alka-Seltzer® will give you fast relief because
it contains both antacids @ 343

and specially buffered
aspirin.

Unlike plain aspirin,
Alka-Seltzer" reaches
your stomach already 4
dissolved along
with antacids
to soothe your
stomach.

So you get
all the pain
relief of regular
aspirin while '
protecting your stomach.
In fact, it does wonders for your stomach.
Fast. The antacids in Alka-Seltzer"
go to work instantly to neutralize
the excess acid and bring soothing relief.
When you take Alka-Seltzer" for a
hangover you will discover the remarkable
truth behind that great little phrase you
catch yourself hummlng all the time: “Plop plop,
. fizz fizz, Oh, W ha[
& .areliefitis”
& Fast. Fast.Fast.

"PIoAIsere

izz fizz

Oh, At & relief it ™
Fast. Fast. Fast.



totally tuned out everything—even the
music—vet are so tuned in o each other’s
bodies that we're like one enormous cell,
a pulsing amoeba about to create all life
on carth at the wouch of my prick in her
pussy.”

The rest of the sample cited control
and duration as deciding factors.

MEN, WHAT DO YOU THINK
TURNS AVERAGE SEX INTO
SUPERSEX FOR MOST WOMEN?

Fifty-one percent of the men guessed
that women would say love was the most
important element: “In this bizarre age
in which kinky has become normal. the
only thing left that can deeply affect a
womun’s orgasm response is love and
plenty ol ic.”

Twenty percent of the men believed
that women would say drugs made the
difference: “There really isn't that much
difflerence between us sexes anvmore, so
many of us are into the same things—
good music. great sex and rerrific dope.
Combine the three and you have super-
sex. I think a lot of women would agree
with me.”

Sixteen percent of the men thought
that most women would say they had
supersex  with  aggressive,  surprising
men: “Inside every girl's head is some
weird sexual famasy that she's hidden
away for years. When her lover igures out
what it is and makes her wrn it into
reality, that’s when fucking becomes an
experience a woman will never forget.”

Eleven percent of the men (el that
most women would say they had the best
sex when the women themselves were ag-
gressive: “Ladies have learned that it’'s OK
not to act like ladies. In everything they
do, they want to see if there are any limits
to their new-found power. They get un-
Lelievably wurned on when they let this
aggression loose in bed.”

LADIES, WHAT SINGLE
INGREDIENT ELEVATES SEX
ABOVE THE MERELY
TERRIFIC?

Thirty-nine percent of the women said
that love was the most important clement:
“When 1 [eel very loved and cherished
by a guy, my body becomes a totally re-
laxed playground. on which we can create
the most extraordinary sexual games that

at times become supersex.”

Twenty percent of the women felt that
drugs were the kev 1o carnal creativity:
“Smoking grass helps bring my erotic fan-
tasies into sharp focus. 1 picture mysell in
this jungle, where all kinds of ferns,
fronds and small furry animals are brush-
ing against me and licking at my nipples
and dit. Mcanwhile, my lover is the one
who's really doing all the action and I
usually explode from the combination of
my mind, his matter and our marijuana.”

Fourteen percent of the women told us
that an aggressive, surprising man  was
essential: “Sometimes there’s a certain air
of violence when my lover fucks that
makes it incredibly special. This happens
alter we've had a fight or he's in a bad
mood, and then he'll grab me, rip off my
clothes, bite me all over and wield his
cock like a war club. Once, I nearly
fainted, the cxperience was so  over-
whelming.”

Eleven percent of the women had the
best sex when they were the aggressor:
“Since this is anonvmous, I'm not ashamed
to say it. One of my favorite fantasies to
act out is that of a tough lady outlaw who
tics up her male victims and teases them
into anguish and ecstasy before letting
them come. When I get very close 1o a
guy, 1 share this fantasy. The ones who
ler me act it out are the ones with whom |
have the most extraordinary sex.”

Eight percent of the women said that
being in sync was the clue to supersex:
“There are some nights, very rarely, when
my lover and 1 are so perfectly together
that it's as if he and I were twins; no,
even more together than that. He dis-
appears except for the intense pleasure
emanating from his body. It's like an ado-
lescent fantasy of mine come true—that I
could actually fuck mysell.”

The rest of the sample gave a variety
ol answers. including “slow-motion™ or
“delayed-action”™  lovemaking and  “sex
with strangers.”

Summary: Supersex is not a one-sided
phenomenon. Almost all of the people
who responded to our questions expressed
the belief that they could never experi-
ence a remarkable night of lovemiking
unless their parters felt the same way. If
sex is terrific for one person, the other
usually gets off.

Our quest for the magic ingredient
wrned up a surprising Lactor: love. For-
get the zipless fuck. Our poll shows that
when you want a truly cosmic hit, l'amour
will get you off the ground. Ironically,
there were some differences in this cate-
gorv. Fifty-one percent of the men
guessed that a woman needs to be pene-
wrated by Cupid’'s arrow if a cock is to be
wurned into a magic wand. (Only 39 per-
cent of the women fingered love) The
ladies guessed that men were not moved
by romance: Only 19 percent felt that
true love was a [actor lor males, while 13
percent of the males conlessed that they
could get off only in a meaninglul

MIX BUSINESS
WITH PLEASURE....

' "‘. =5
SPEAK ANOTHER
LANGUAGE FAST!

Linguaphone is a personal, one-on-one technique we
have spent 50 years perfecting oround the world.
When we tell you that you could be specking simple,
confident French or Spanish (or any of 20 other
languages) in 60 days, it's o foct based on the
experiences of more than 4-million Linguophone
students.

Free record/cassette and brochure
show you how to:

* Learn a language in anly 30 minutes o doy.

* Grosp grammar and vocabulory effortlessly.

* Acquire an authentic accent.

* Open up new cultural horizons.

* Be more successful in business.

WITH LINGUAPHONE.

N - - . S S S S
i Linguaphone Institute Inc. ]
Dept. PLO1, 79 Madison Ave. 1
New Yark, N.Y. 10016
| wont ta learn o new language in my own home. I
Rush FREE sample lesson indicoted, plus an illus- |}
troted folder thot gives a complete explanotion. |
1 understand I will be under no obligotion.

| om most interested in [J French [J Spanish
I O Nolion [0 German [J Hebrew [J English
O Arobic O Other

h----__ - gem N G S S AN

Send sample lesson in: C| Franch ] Sponith I
Ll Record [ Corsete. l

1

NAME AGE |
ABORESS :
ary STATE up |
I

I

ot
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Introducing
the 35mm camera
that thinks

7 it's an owl.

Built-in flash “sees” in the dark. The Vivitar 35EF is a
compact, automatic camera that is wide awake both day and night.
It has built-in electronic flash that pops up at a touch of a
button to furnish the light for a proper exposure every time.
Just choose one of four focus settings, compose your
picture in the viewfinder and shoot. The rest is automatic.
no fiddling with speeds and stops.

A price you can easily afford. The Vivitar 35EF isn't a complicated
kind of camera. It's for people who don't give a hoot
about a collection of expensive photographic equipment but
who do want impressive photographs.

Pictures you'll be proud of. Bright natural color prints,
brilliant color slides. sharp black and white photos, plus big
enlargements. With 35mm film you have your choice
Take great 35mm pictures without a lot of rufflea feathers.
See your favorite photo dealer about the 35EF.

Vivitar 30LEF

The 35mm camera with the built-in flash.
Vivitar Corporation, 1630 Stewart Stree!, Santa Monica
CA 90406. In Canada: Vivtar Canada Lid /Ltee. @Vwitar Corporation, 1977

relationship. Women gucssed wrong on
another  factor—aggression.  Forty-lour
percent thought that men were turned on
by some form of domination. Less than
half that number of fellows expressed an
interest in power wipping. The men
were not entirely accurare, either: None of
them mentioned chorcographed coitus—
the feeling of being in sync. Yert eight per-
cent of the women mentoned empathy
as a factor.

Not surprisingly, the pcople who con-
tacted us through The Playboy Reader Sex
Poll tended to go into greater detail than
the man in the street. Our [avorite letters
follow. Take note and respond accord-
ingly to futwre Reader Sex Polls.

“The single ingredient—time. Incredi-
ble. Veterans Day weckend, 1 was so
turned on, I never wanted it to end. The
only thing unique was the time frame. We
didn’t do anything different, we just did
it for twee days.”—]. M., Andrews
AFB, Maryland.

“I've never not been incredible. Of
course, there are superduper unforgetr
table experiences, such as balling the suar
ol a rock group offstage in view of one
third of the audience. The best time? My
boviriend once wold me lis favorite [n-
tasy—being brought to orgasm by three
Japanese chicks. One day, he woke up to
find a Japanese givl sucking his cock like
she was dying. Another was licking his nip-
ples. A third was nibbling his thighs and
calves. I was [uriously bringing mysell to
orgasm alter orgasm in the corner. Alter
they lelt. we had our best session ever.
The girls cost only $300."—Miss K. R,
Austin, Texas.

“The best time I ever had was at camp.
The only thing separating my partner
and me [rom other campers was a curtain.
I don’t know if it was the danger of dis-
covery, the mountain air or my lover’s
talents, but whatever, it was great. What
was I doing the last time a lover said it
was great? It varies. With one, T wrapped
my arms and legs around him while he
was on all fowrs. I don’t know why he got
off so much on it—ask him. P've been
told that 1 thrash around so much it's
hard 10 stay connected. Maybe it was
because T was hanging on so tight. With
another lover, the difference was this—I
raped him. He was teasing me, so [
Jjumped on him. He got oft on being the
atlacked Tor a change. Most men I've
been with tell me I'm greaw. I suspect
it’s attitude more than anything, 1 love to
fuck. I'm happy with it and 1 guess it yubs
ofl.”—A\liss K. B., Long Beach, California.

An invitation to readers: We are cur-
rently mvestigating the relationship be-
tween intelligence and good sex. Our
questions: Do you think sex is better with
someone who is smart? Do vou think the
opposite sex gets off on intelligence? Send
yowr replies to The Playboy Reader Sex
Poll. 919 North Michigan Avenue, Chi-
cago, Hlinois 60611. Thanks.

—HOWARD SMITH AXD LESLIE HARLIB



‘Where superior fechnology makes the musical
difference: Sansui’s new DC integrated

amplifier and maichl_ng tuner.

Sansui is proud to introduce the new AU-717 DC
integrated amplifier and matching TU-717 tuner, designed
for your greatest listening pleasure. We are proud of the
superiative specifications that our sophisticated research
has achieved. The finest available at any price.

But the best specs alone don't always mean the finest
music reproduction. And so we are proud that our precision
engineering and superior circuitry design create pure and
brilliantly clean tonal quadlity that's distinctly superior.

Listen to what we offer: Frequency response of the
AU-717 from main in, OHz fo 200kHz (+0dB, —3dB), (the
widest of any DC integrated amplifier available), gives
you sharp, clean transients and greatly reduced phase
shift problems. Total harmonic distortion is astoundingly
low, less than 0.025%, from 10-20,000Hz. 85 watls/channel
min. RMS. both channels driven into 8 chms.

Dual independent power supplies provide fruest
stereo separation and a large power reservoir. For uncol-
ored phono reproduction equalization is within =0. 2dB[20-
20.000Hz, extended RIAA curve). And the calibrated-
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SANSUI ELECTRONICS CORP.

Woodside. New York11377 - Gardena, Ca

Sastswas SANSUIELECTRICCO.. LD, Tokyo, Japan
: SANSL! AUDIO EURGPE S A', Aniwerp: Ba
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*Approximate nationally advertised value. The actual refall price

attenuator level control guaranteses volume precision.

The matching TU-717 tuner features dual IF band-
width to let you select for lowest distortion (0.07% mono.
0.07% stereo) or maximum selectivity (80dB). S/N is
excellent: 80dB mono, 77dB stereo.

In addition, the AU/TU 717's are elegantly styled,
offer rack mounting adaptors and are most attractively
priced. Less than $450° for the AU-717 and less than $320*
for the TU-717.

Listen to these brilliant new components at your
franchised Sansui dealer today. When you hear the new
Sansui AU/TU-717's, you will never again want to seftle
for less than the best.

Sansui. A whole new world of musical pleasure.

will be set by the Individual dealer at his option.
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IT TOOK A WINE MERCHANT
TO BLEND A SCOTCH THIS
PLEASING TO THE PALATE.

Ever since the late 1600's, Berry Brothers & Rupp,
L. have arrixed their personal label to some of the
) g world’'s most expensive and pleas-
ing potions. And their shop in
¥ London has attracted a parade of
$e peers, poets and prime ministers

LoicSitipplediene: Naturarry, when Berry Broth-
ers & Rupp created a Scotch Whisky, they blended it to
meet the expectatrions of noble tastes. The result was
Cutty Sark Scots Whisky. A Scotch of uncommon breed-
ing and pistinctive smoothness.

Today, you can ostain Cutty Sark from your neigh-
borhood spirits merchant, secure in the knowledge
that it wie live up to its heritage. You'd expect no
less from the people who provided Napoleon IlI with
claret, Beau Brummel with chambertin, and Lord Byron




THE PLAYBOY FORUM

a continuing dialog on contemporary issues between playboy and its readers

FACT VS. FANTASY

A study of pornography at the Deep
Throat Institute of Sell-Abuse and 8mm
Art Films has led many scientists to be-
lieve that by 1990 the sexual revolution
will have escalated to hand grenades and
small-arms fire. This nes in with the White
House Pornography Commission’s study
for which some 40 Congressmen viewed
48 hours of porn films in one day, or some-
thing like that, and progressed in their
findings Irom “disgusting” and “awiul” o
“Where are the bondage films?” and “Son
of a bitch, what a hairy box!”

As an avid film bufl and movie pro-
jectionist, let me try 1o cast some light on
this subject. Scholars, legislators and re-
formers seem to take porn seriously and
completely miss the point, well under-
stood by customers, that it is merely an-
other kind of lantasy film—to be viewed
for pleasure and entertainment but not
taken Iiterally. Not once in a porne
hilm does the wile, misress, girlfviend or
plastic party doll (batteries not included)
ever have a headache, and in practically
all cases the males command 15-inch
penises thae they wield like baseball bats.

I mean, if you showed these films with
rezl people engaged in real-lile sex, inter-
est would soon drop like a wilted pecker
and America would go back 10 cutting the
underwear ads out of mail-order catalogs.

AMike Downey
San Mateo, Calilornia

CORRECTION
Let us set your readers straight con-
cerning that banana show so admiringly
desaribed by a gallant member of the
Marine Corps in your November issue.
The grunt who wrote in [ed you people a
line of shit. We were stationed on Okina-
wa for nine months and the heautiful girl
he talks about stands 56" and weighs in at
nearly 200 pounds. She didn’t break the
banana up belore sticking it up her
pussy. She imserted the whole peeled
banana, then used her musdes to push it
back out an inch at a time, snapping off
pieces ol it with her pussy lips. 1 she got
tired of bananas, she’d get out her snake,
a real live one, and do the same sort of
thing. But not snap it off, of course.
Tell that jarhead to go to the Paris
Steam Bath. 1t's the best on the island.
The Mechanics
MCB 74
FI'O New York, New York
Certainly good of you to straighten
this out before too many readers headed
for Okinawa and came back disappointed.

NO SCORE

Let’s once and for all debunk the myth
that a new female sexuality exists. It
doesn't. For the most part, women still
insist upon being seduced, basically be-
cause they really don't enjoy sex. Pity the
man who lacks successful seduction skills.

The wuth is that when women engage
in sex, they do so for specific reasons: to
make babics, to placate hubby, for ego

M ﬁwad many

drunken whores who were

[friendly, respectful
and honest.”

gratification and for money. The celebra-
tion of the sexual revoluton is every-
where, but as for me, I don't get any,
can't get any on the side and would have
to worry about geuting caught if T did.
To take matters from worse to terrible,
this state has just passed an antipornogra-
phy bill. God help me: what'll I do now?
(Name withheld by request)
Harrisburg, Pennsylvania

A LITTLE RESPECT

In reply 1o “Single and Lonely” in
the November Playboy Forum: 1 he be-
lieves women are auracted to him for

being friendly, respectful and honest, he
is deluded. Women consider honest men
suckers, prefer belligerence because it
comnunds respect and are very attracted
to [riendly con artists. In essence, women
are conceited animals who are attracted
to men more conceited than themselves.
The best job I ever had paid $2.98 an
hour. That was in Thailand, where a
hooker cost five dollars for the night and
I got more sex in six months than I'll
probably get for the rest of my life. The
V.D. wasn’t as bad as being castrated by
power-hungry females secking big peniscs
and big money. In fact, I found many
drunken whores who were [riendly, re-
spectful and honest.
Richard Bilomasur
Homer, Alaska
Now let's hear from the ladies.

RAPE REBUTTAL

Karin Bass insists in the September
Playboy Forum that a woman has always
had to prove that a rape was committed
and that her past is irrelevant to the
prosecution of that rape.

Not true, ladies and gentlemen of the
jury. At the wging of those who siyle
themselves liberationists, many states are
dropping the statutory requirement of
physical evidence as an essential of rape
prosccution, in spite of the fact that this
is 4 most unliberated and irresponsible
view ol the relationship of accuser and
accused and their respective rights. T will
agree that a woman’s past has nothing to
do with the prosecution of the crime of
rape—provided the very same interpreta-
ton is given the past of the male on nial.
It seems hardly possible to expose the past
ol one individual and 1o protect that of an-
other without denying some aspect of due
process, as well as the very equality that
leminists declare 10 be their objective.

Harold Stauften
Statesboro, Georgia

DIFFERENT PROBLEM

Your readers of both sexes seem to
agonize a good deal over the problems of
shyness, breast and penis size, sexist atti-
tudes and dozens of other obstacles 1o
their social and sexual happiness. I've
heard no one yet blame his or her prob-
lem on being bright and attractive, so let
me give the above lovelorn types some-
thing new 10 think about.

I am seemingly blessed with both beau-
ty and brains, which has allowed me to
complete an MLA. in history while work-
ing as a fashion model. I'm complimented
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often on my casual and pleasant personal-
ity, how easy I am to work with and talk
1o, and so forth and so on. Unforwunately,
my virtues along those lines seem to in-
timidate the men I would enjoy getting to
know. I'm constantly asked out, but only
by suave Porsche-driving studs who get
their news from People magazine and
their culture from disco dancing. Arrgh!
These turkeys I can't seem to discourage;
the nice guys I can’t scem to encourage
enough, as if they were thinking, What
would a winner like you want with an
ordinary fellow like me?

The result is that [ stay home and mas-
turbate a lot. Thank goodness 1 also
enjoy reading.

(Nume withheld by request)
Washington, D.C.

MEDICINAL MARIJUANA

Concerning Bob Randall's letter in the
October Playboy Forum under the head-
ing “Pot ind Glaucoma™: I became hip
to Bob's form of weatment in 1975, when
I suffered a punctured eye from a friend’s
linger during a baskethall game. Pot was
nothing new to me, but on the day of the
accident, as 1 lay in a hospital voom with
one cye blind and both bandaged, one of
my suitemates got me stoned. I managed
to stay that way until [ was released.

After that. T was wreated by a local eye
specialist, who had two other patients with
similar injuries. He was surprised o find
that I was healing and the others, a young
man and a young woman, were not. He
attributed this o the fact that my eyeball
pressure was  abnormally low, whereas
theirs was abnormally high (as a result ol
their injurices), and that was apparently
retarding the healing process. I now have
20/30 vision in the eve that was hurt.

I didn’t tell him the reason my intra-
ocular pressure was low: both Randall
and 1 know. But somebody should pass
the word to Joe America and Jimmy
Career.

Bvrne H. Kelly
Williamstown, Massachusetts

Randall's case was reported in detail

in our March 1977 issue.

MORE ANITA BRYANT
After lollowing the Anita Bryant de-

bate in The Playboy Forum lor the past
few months, I'm beginning o worry
about one of the issues she raises. Not the
national homosexual peril but the possi-
bility that orange juice rots the brain,

M. Dixon

Los Angeles, California

BASIC CONCEPT OF SEX

There are many things about your
magazine 1 like, but you and others like
you completely ignore the basic concept
of sex: that it is for the perpetuation of
the species, or having babies. Show me a
child that was conceived from a homosex-
ual relationship and I will go to the moon

FORUM NEWSFRONT

what’s happening in the sexual and social arenas

WAGES OF SIN
MARACAY, VENEZUELA—A  self-pro-
claimed “modesty brigade,” armed with
shotguns and revolvers, raided a motel,
stripped 13 couples of their clothes and
lectuved them to follow more virtuous
ways. The molel owner, who was lied

up, said the raiders took only clothing
and left behind all money and valu-
ables. The couples left the motel wear-
ing sheets.

SHAPE UP OR SHIP OUT

TuLsa—Tlhe American Cioil Libervties
Union has filed a complaint asking the
Federal Government 1o investigale a
program of compulsory dicting for over-
weight students at Tulsa’s Ovyal Roberts
University. The complaint alleges that
the school tests all students and  puts
those deemed unhealthily fat on a man-
datory weight-loss program. Those sin-
dents must then submii an approved
diel menu once a week and face ex pul-
ston if they donw’t make the necessary
effort to shape up.

The complami also alleges that the
school has refused to admit physically
disabled students, to employ physically
disabled pevsons and to eliminate areli-
tectural bayriers for the handica pped.

BANNED BY THE BAPTISTS

OKLAHOMA  criy—Sex-change apera-
tions at Oklahoma City's Baptist Med-
wcal Center have been banned by a
54-lo-2 vote of the board of divectors
of the Baplist Geneval Convention
of Oklahoma. The hospital previowsly
was a major national cenler for such

surgery, which has become a source of
controversy among Southern Baplists.
The church board is reportedly domi-
nated by ministers who oppose the
operation on the ground that gender
abnormalities are psychological and can
be corvected only through spiritual trans.
formation.

PILL PROBLEMS

LoNDON—Two new and significant
British studies, conducted among 63,000
woren over a nine-year peviod, indicate
that women over 35 substaniially in-
crease their chances of civeulatory dis-
ease by taking oral contraceptives. For
women under 35 who ave on the pill,
the death rate from such discases is
about one in 20,000; bui for women
aged 35 1o 44, the risk increases to ane
in 3000, according to rescarch reporled
in the British medical journal Lancet;
and [or women aged 45 o 19, the visk of
death from heart attack becomes one in
700. Commenting on the studies, two
prominent British physicians found “no
evidence 1o justify recommending any
change of oval-contraceptive practice”
for women under 30 but recommended
that older women consider allernative
forms of birth control.

ENDANGERED SPECIES

TALLAUASSEE—The  Commillee  on
Criminal Justice of the Flovida House
of Representatives has approved a bill
making it illegal 1o molest or attack a
skunk ape—the Flovida version of Big-
fool or the Abominable Snowman—as
long as i's minding its own business.
The bill's sponsor conceded that, so far,
nobody has cot hold of these creatures,
but he said that a lot of his constituents
claim 1o have seen them and are worvied
aboul their welfare.

KEEP "'EM FLYING

curcaGo—In what may be the bisoest
private settlement of any case yel based
on the Crl Righls Act of 1964, Amer-
tcan Airlines has agreed o pay over
S2,700,000 to approximately 300 stew-
ardesses fived belween 1965 and 1970 for
taking maternity leave. The plaintiffs in
the classaction suit also will be offeved
sentorily dating from the time they were
fived. A similar suit involving Trans
World Airlines is still in the courts.

OFFICER FRIENDLY
ELDORA, 1owa—Local police arrested
a I7-year-old youth who came in lo




elaim the impounded car in which his
youngey brother and bwo friends were
earlier picked up for possession of mari-
juana. He explained that the car was his
and that he would like to vecover it and
some pipes, which also had been seized.
The police presented him with not only
the pipes but also the pot, then placed
fum under arvest when he pocketed the
contvaband. To this he responded, “1
knew you were going to do that”

POT LAWS CRITICIZED

cincaco—The Amevican Bar Associ-
ation and the Amevican Medical Associ-
alion have jointly appealed to Congress
and state legislatures 1o yvepeal eviminal
penalties for the private use of marijua-
na. “We belicoe the time has come 1o
liberalize luies vegavding the possession
of mavijnana for personal wuse,” the lwo
Clicago-based avganizations said in a
frve-pavagyvaple stalement. “In too many
stales, sialules exacl pnm',dnm'm that far
exceeds the cvime. We agree with Presi-
dent Carter, who showed a humane
attitude in asking that the possession of
insignificant amounts for pervsonal use
should not subject the user to criminal
charges.”

BIG MOUTH
ATLANTA—An  escaped  prisoner was
recaptiwred after he called an Atlanta
radio station to complain that his caper
was not adequately  publicized by the
news media. He was still arguing on the

telephone when the police, alevted by
the radio station, entered the vestaurant
from which he was calling and placed
Iim back under arrest.

EQUAL PROTECTION
BostoN—Under a bl introduced in
the state legislature, it would become a
crime in Massachusetis to “frandulently
and deceitfully” entice an unmarried
male away from s mother's house for
the purposc of “cffecting a clandestine

marriage.” The intent of the bill is to
extend one of the state’s many “chastity
laws"—which prohibit “crimes against
chastity, morality, decency and good
arder”—Ilo men as well as women.

TELEPHONE TAPS

CINGONNATI—In a  potentially  prece-
dent-setting decision, a U.S. Circuil
Courl of Appeals has vuled that Fedeyal
courts have 1the power lo order lele-
phone companies to install and operale
sophisticated wire taps for the FBI. The
court held that enlisting the aid of the

telephone company may be necessary to
cany oul cerlain couri-ordered wire taps
beyond the technical capability of lua-
enforcement personnel.

COMPUTER COMBATS SEXISM

WASHINGTON, D.c.—A giant Govern-
menl computer has been assigned the
task of excising discriminalory sex ref-
erences from the entire body of Federal
laws and regulations. The project has
been funded to the extent of $620,000
through the next fiscal year.

THEY ALL LOOK THE SAME INSIDE

WURZBURG., WEST GERMANY—Twins
born to a supposedly sterilized 30-year-
old poor svoman will have to be sup-
ported by public funds, a Wiirzburg
court has ruled. The cowrt will hold
state authorities responsible for the neg-
ligence of doctors at a stale-financed
clinic where, dwring a  sterilization
operation, swrgeons mistakenly tied off
a womb ligament insiead of the ovaries,

FRUIT QUEEN RIDES AGAIN

NEW YORK—During an interview on
the “Today”  program, anti-gay-rights
crusader Anita Byyant said she would
favor legislation making homosexuality
a Federal crime. When asked what the
scope and penalties of such a law should
be, she said she lacked the legal knowl-
edge to be more specific.

without u rocket. These people are sick
and you are making them sicker. There
is no such thing as a born homosexual.
Genetic weakness, granted, bur it is basi-
cally an environmental sickness.

Had God created anything better than
a satislying heterosexual relationship for
the purpose of the perpetuation ol the
species, He would have kept it for Him-
self. It encompasses all of our earthly
experience and is the zenith of our earth-
Iy existence. You should be ashamed of
yourselves and I know that deep in vour
own hearts, you know hetter.

L. Neil McCallum
Sarasota, Florida

Wait just a minute! AN we've cver
said is that homosexuals shonld not be
treated as eriminals noy deprived of their
constitutional  vights as U.S. citizens,
We've pretty much heterosexual onrsclues,
except for a fellew in the advertising
depariment we've not too sure about.

WRITE-A-CON

The nationwide Prison Pen Pals pro-
gram is completing its sccond successful
year of operation, but it needs more help.
This program is intended to get ordinary
citizens of all ages and both sexes in-
volved with persons in prison who may
no longer have family and friends on the
outside to motivate them to change.

At present, we are matching over 400
citizens and convicts each month. But we
desperately need more concerned citizens
on the outside to write to prisoners o1
the inside. A Prison Pen Pal Bulletin
will be mailed [ree of charge to anyone
who writes to: Prison Pen Pals, Box
1217, Cincinnati, Ohio 45202,

Inadentally, I'd like o thank the
Playboy Foundation for making this proj-
ect passible.

Lou Torok. Director
Prison Pen Pals
Cincinnati, Ohio

AD NAUSEAM
Jeez! Are you guys serious? Take
course in bonehead philosophy, quick!
In your rejoinder to R, W. Koslik’s anti-
abortion comments (The Playboy Forum,
December) accusing you of argumentum
ad hominem—attacking the individual
instead of the wuth or falsity of his asser-
tions—you resort to that very tactic in
correcting  his  definition  and  calling
him and his ideas stupid. Acually,
he uses the expression correctly in the
context ol his letter; but it also means
appealing to a person’s leelings and prej-
udices rather than to his intellect, which
is approximately how you define the
term. Your reply is so Jesuitical thar the
Jebbies must have taught you your
philosophy.
Don Johns
Venice, California

rLavsoy might benefit from an intro-
duction 10 logic. The logical [allacy of
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A “Playboy Forum’ Report

POT LAWS IN OTHER LANDS

many foreign countries now lead the u.s. in the world-wide
movement toward marijuana-law reform

The following report describes the marijuana laws and
enforcement practices in various foreign countries. It was pre-
pared by the National Organization for the Reform of
Marijuana Laws from information supplied to the Stale
Department by U. S. Embassics and was published in greater
detail in NORML’s newsletier, The Leallet, which noted
that only five years ago, another Government-sponsored
swrvey found nearly cvery country to have strict marijuana
prohibitions, This 1977 survey indicates a world-wide rend
toward more lenient pot laws—a direction in which this
countiry is only now starting lo move.

Marijuana decriminalization in foreign nations has taken
forms not unlike those existing in the ten American states
that have adopted reforms. For example, in Italy and

observed by local and regional authorities remains to be seen.

While the State Department survey does provide an impor-
tant measure of shifting global policy, it is not a traveler’s
guide. Some reports from the U.S, missions overseas de-
scribed only the “routine” disposition of marijuana offenses,

COUNTRIES WITH THE HARSHEST PENALTIES FOR POSSESSION

South Korea: 7-10 years ot hard lobor. Penalty contained in new
law that took effect in January 1977.

Burma: 5-10 years. Possession is a “low priority” offense.

Costa Rica: 5-10 years. Magistrates generally divert simple posses-
sion cases to education or treatment programs.

Niger: 5-10 years, There have apparently been ne recorded arrests
for simple possession after this law took effect in 1974.

\' la: 4-8 years. Simple | 1 t

ly not p ted.

COUNTRIES THAT HAVE PASSED DECRIMINALIZATION LAWS

Chad: Small fine, reprimand for simple possession of small amounts,

Denmark: Possession of up to 10 grams—verbal warning er wp
to $50 fine; possession of 10-50 groms—up to $67 fine.

Ecuador: Possession for personal use not subject to prosecution,
only possible placement in rehabilitation pregram.

India: Possession not illegal in some states; in other states users
rarely, if ever, arrested.

Italy: Possession of small amounts for personal use is not a crime.

Mauritius: Possession for personal use subject to maximum $150 fine.

Nepal: Persons p ing small 1s, first offense, usudlly freed by
the court upon signing a statement that they will not repeat the offense.

Peru: Possession for personal use is @ civil, not criminal, violation,
subject to educational or other programs.

Swaziland: Use of marijuona not illegal; possession for personal use
is a civil violation, subject to fines at the discretion of the magistrate.

Thailand: Possession for personal use subject to maximum $10 fine.

Uruguay: Possession for personal use is subject to rehabilitation or
medical treotment.

Yugeslavia: No penalty for possession for personal use.

Yugoslavia, possession of marijuana for personal use is not
illegal, while in Denmark and Thailand, possessing a small
quantity is subject to only a reprimand or a small fine. In
other countries, such as Ecuador and Uruguay, simple pos-
session cases are diverted to educational programs.

The most severe penalties are generally reserved for the
sale of marijuana and range from up to life imprisonment
with whipping or death in Malaysia to not less than ten
years in Nigeria.

Marijuana has an identity problem under many foreign
laws. Most countries continue to classify it as a “narcotic”
drug, but some have come up with more inventive classifica-
tions. In Hungary, marijuana is listed as a “drug suitable
for pathological enjoyment.” and in the US.S.R., pot is gen-
erally classified under “Powerlul and Poisonous Substances.”

There are also a number of unusual offenses crcated by
the foreign laws. In France, encouraging drug use cither by
speech or in writing is punishable by up to five years. And
in Guatemala, if a drug offense is committed by a teacher,
priest, physician, midwife, laboratory technician or other
person “responsible for the leadership of groups,” the
penalty is increased by one third.

Until recendy, Mexican practices ranged from nonenforce-
ment to physical torture of arrestees. A few months ago. the
attorney general of Mexico announced that cases involving
the personal use of small amounts ol drugs would no longer
be prosecuted, but whether or not this new national policy is

¥ |

Turkey: 3—§ years. Strictly enforced. Until recently, penalty was not
less than 10 years, plus banishment.

South Africa: 2-10 years for pessession of vp to 115 grams; 5-10
years for possession of more than 115 grams. Penclties contained in
law passed 1971, Simple possession cases routinely given suspended
sentence or placed in drug-education program.

Bolivia: 2-8 years. Strictly enforced. Mo distinction between
marijuana ond narcotics.

Qatar: 1-5 years. Simple p ion cases g lly receive 1 year.

Syria: &6 months-life. Strictly enforced. No distinction between mari-
juana and narcetics,

and in other instances, the reports were incomplete and
ambiguous. The actual treatment by a foreign government of
an individual case may be influenced by a variety of factors,
including local corruption and custom. And in some parts of
the world, brutality and terror still exist.

COUNTRIES WITH GENERAL NONENFORCEMENT
OF EXISTING LAWS
Smaill Diverted to
Educational or

Treatment Program

Reported
Routine Not Fine
Treatment Prosecuted Only
“Afghanistan | Exai
__Auslriu ) | _ X 1
Belize | X
Boiswunq | X
Burund: T
Camercon | X
“Colombia X
Costa Rica X
Finland

Jamaica

=

I.uxernlx-mrg ) X
“Mexico D
Netherlands X
Niger X
; N.orwoy =
Pakistan X
Paraguay = X
South Africa ] X
Sri Lanka j X
Venezuela X
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argumentum ad hominem can be either
abusive or circumstantial.

The former type is commirtted when,
as Koslik states in his leuer, one tries 10
discredit an assertion by attacking or
abusing the individual who makes it. A
crcumstantial ad hominem argument oc-
cus when one refers to the special cir-
cumistances of the individual addressed as
a means ol imputing falsity or validity to
a proposition, which is the definition
rraysoy offers in its response to Koslik,
By the way, your assertion that Koslik's
use of that tevm is “typical of anti-abor-
tion people and demonstrates the funda-
mental unsoundness of their position” is
i argumentum ad hominem in its abu-
sive form.

John Hansen
Syracuse. New York

You fellows and a few dozen other
scholars failed to appreciate our little
effort at humor. When we stoop to nit-
picking and insults, we at least iry to be
subtle about it.

MACHO MENACE

Is there any way I can obtain a ransaript
ol the talk by Dr. Herbere Goldberg
mentioned in Robert Lewis™ letter in the
November Playboy Forum? It might help
me learn how to persuade more of my
male Iriends 1o abandon their macho
behavior patterns and just be themselves,
even their imperfect selves. The role
adopred by most men is tragic, inasmuch
as it wastes both their emotions and their
strengths,

Gina Bender
Albuquerque, New Mexico

Dy. Goldberg discusses this subject at
length in his book “The Hazards of Be-
ing Male” which is now available in a
Signet paperback edition. He describes
his book as a psychological rve-examina-
tion of masculinity with particular em-
phasis on its self-destructive  aspects,
offering what he envisions to be a more
sel f-aware and self-caring allernative.

FETUS FRACAS
I suspect that you will receive vour

share of letters from outraged right-to-
lilers because you have identified the
main anti-abortion thrust as “the Roman
Catholic Chureh hierarchy, masquerading
as a nonsectavian Right-to-Lile movement
with the help ol a few Protestant funda-
mentalists”  (Human  Rights  vs. Fetal
Rights, The Playboy Forum, October).
But you are absolutely correat and we have
plenty of documentary evidence. The
Catholic Church has every right to institute
whitever ecdesiastical censure it proposes
lor its members, but it is out of place when
it tries to impose its morality on the rest
of us who favor freedom of choice.

Robert W. McCov, Secretary

National Abortion Rights

Action League
Washington, D.C.

Regarding William J. Helmer's disser-
tation, let’s not counter hogwash with
hogwash. He's all for providing public
funds for abortions to poor ladies who get
themselves knocked up. How nice. But
has he considered that much-overworked
word discrimination? There are several
million women who earn barely enough
to put them over the poverty level. Some
of them become pregnant through cre
lessness but can't afford an abortion. Un-
der Helmer's grandiose concern for the
costly results in denying free abortion to
the poor but horny ladies, he would bur-
den the American Civil Liberttes Union
with countless discrimination cases. Why
draw the line when considering [ree
abortions? Let's make them free for all.
Free, lree, frec.

Bernard Peyser
Phoenix, Arizona

The A.CLU. s not mentioned in the
editorial and has nothing to do with the
issue of Medicaid abortions, so why pick
on the major organization in this country
that iries lo protect your constitulional
right to criticize us, the Government and
anybody else?

“My boyfriend
deserted me
at the age of 19.”

To David C. Stanford (The Playboy
Forum, December): My boylriend  de-
serted me ac the age of 19 when I became
pregnant. 1 lelt I wasn’t capable of caring
for a baby thin required more than I had
to offer, both emotionally and financially.
At 19 and alone, I might have hated both
myself and the baby. It was a difficult
decision, but I made it. Now, five vears
later, I am happy as a wile and mother
of two children and am certain that my
“funess” to reproduce can be very favor-
ably compared with that of those who
have physically and emotionally scarved
their unwanted children lor life. Now
that I am a mother, 1 am more firmly
convinced than ever thar I did the right
thing for evervone's sake.

{Name withheld by request)
St. Louis, Missouri

RED LODGE

I happened upon a character the other
day who was burning flies around his
home. He cursed them and called them
“reincarnated Communists, the likes ol
Lake Headley and his accursed band of
drug pushers.” At first this seemed [unny,
but as I thought decper about the state-
ment, it reminded me of Ralph Schefller’s
words (The Playboy Forum. June 1977)
about California trash migrating 1o Mon-
tana. 1 have heard mutterings around
Red Lodge such as “1 can shoot real

straight within ten vards” and seen the
eager anticipation of the old cronies
gathered ar the post office awaiting the
weekly newspaper's accounts of current
developments.

Most folks were astounded to find real
aiminals in their midst. Yep, most local
merchants and townslolk  have already
conviced the bunch and are waiting to
see them hanged, even though most fecl
that the defendams will get oft scot-free.
What they don’t seem to realize is that
the big time has come to Red Lodge 1o
stay. This sleepy hollow could never see
beyond its own impoverished county. The
national news seemed more saience fiction
than reality. “It could never happen here,
buddy.”

But something very big did happen.
Bigger than the appearance of citvfolk
and the rumored marijuana field. The
Federal agencies pounced on an out-of-
towner and blew the bust. What hap-
pened next to our community was an
even bigzer shock.

As speculation and suspicion formed,
the Federal boys made ugly scenes in our
courtrooms. our ex—police chief was osira-
cized by Ins [ellow citizens and a much-
loved and respected deputy sherift died
under mysterious circumstances. Contro-
versy flared, the press bristled and the
local radio station aired pPLAYBOY's com-
ments concerning  the  case. Stacks  of
reavsoys sold like hot cakes from the
local bookstore, even 1o elderly women.
Strange, reclusive Government types were
visible for a while. Fear gripped the town.
“Big-time realities” had finally sereled
over Red Lodge.

Much of the local excitement has sub-
sided since the case was moved to Bil-
lings. Sparks were rekindled at the news
of the delendams’ mulumillion-dollar
damage suits but quickly burned out when
harvestume arrived.

From an insider’s point of view, the
situation has become a batle of the local
prosecutor and his accomplices vs. the
Playboy Defense Team and the Natonal
Orvganization lor the Relorm of Mari-
juana Laws. A few private souls are stll
quaking, though. The talk has become
more reasoned than frenzied, possibly
due 1o the visible support of rravsoy
and NORML.

We locals will be anxious o watch
your cominuing Casebook series on Red
Lodge. But one thing is certain—we will
never know all of the answers; some are
already dead and buried.

Avis Krortz
Red Lodge, Montana

“The Playboy Forum™ offers the
opportunity for an extended dialog
between readers and  editors of  this

publication on contemporary issues. Ad-
dress all correspondence to The Playboy
Forum, Playboy Building, 919 North
Michigan Avenue, Cluicago, Hlinois 6061 1.
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wnonrwae BOB DY LAN

a candid conversation with the visionary whose songs changed the times

It was in March 1966 that prLayYBOY
published the fost full-length interview
with Boly Dylan. In the inlervening years,
he has talked to journalists only rarely,
and, shortly before completing his first
feature film, he agreed to talk with us. We
asked wriler Ron Rosenbaum, who grew up
listening to Dylan songs, to check in with
the elusive artist. His report:

“Call it a simple twist of fate, to use a
Dylan line, bul perhaps psychic hwist of
fate 15 more accurale. Because there was
something of a turning point in our ten-
day series of conversations when we ex-
changed confidences about psyclics.

“Until that point, things had not been
proceeding easily. Dylan has seldom heen
forthcoming with any answers, particularly
i intervicw siuations and has long been
nolovious for questioning the questions
vather than answering them, veplying with
put-ons and (all tales and survounding his
real feelings with wmystery and civermlocu-
tion. We would go vound i civcles, some-
times fascinating metaphysical cireles, and
I'd got a sense of his intellect but litile of
his hearl. He hadn’t given anyone a major
interview for many years, but after my
intlial excitement at being chosen lo do
this one, 1 began 1o wonder whether Dylan
really wanied to do il.

“It’s probably unnecessary 1o explain
why gelting answers from Bob Dylan
has come 1o mean so much to many
people. One has only to recall how Dylan,
born Robert Zimmerman in 1941 in
Duluth, Alinnesola, burst upon the carly-
Sixties foll-music scene with an abrasive
voice and an explosive intensity, how
he created songs such as "Blowin' in
the Wind" and ‘The Times They Ave
A-Changin’’ that became anthems of the
ctoil vights and antiwar movements. How
he and Nis music raced through the Sixtlies
al breakneck speed, leaving his folk fol-
lowers behind and the politicos mystified
with his clectrifying, elliptical explova-
tions of uncharted states of mind. How,
in songs such as ‘Mr. Tambourine Man,’
‘Desolation Row,” ‘Like a Rolling Stone’
and ‘Just like « Woman, he created emo-
tional road maps for an entive generation.
How, in the wmidst of increasingly frenzied
rock-"w’-roll touring, Dylan continued (o
surround the details of his personal hife
with mystery and wise-guy obfuscation,
mystery that deepenced ominously after his
near-falal motoreycle accident in 1966.
And how, after a long peviod of bucolic
retreat devoled Lo fatherhood, family and
countyy music, he suddenly vetivned lo
the stage with big nationwide lours in

1974 and, most vecently, in 1976 with the
all-star rock-"n’voll ensemble known as
The Rolling Thunder Revue. How his
latest songs, particidarly on the ‘Blood on
the Tracks' and ‘Desive’ albums, take us
into new and often painful investigations
of love and lust, and pain and loss, that
suggest (he emolional predicaments of the
Seventies in a way few others can approach.

“The anthologies that chronicle all of
that are litteved with the bodies of inter-
viewers he's put on, put down or put off.
I was wondeving if | were on my way to
becoming anothey statistic when we hit
upon the psychic connection.

“Late one¢ afternoon, Dylan began iell
ing me aboul Tamara Rand, an I.A.
psychic veader  he'd  been  seeing,  be-
cause when the world falls on your head,
he said, “you need someone who can iell
you how 1o crawl ont, swhich way to take?’
I presumed he svas veferving obliquely 1o
the collapse of his 12-year marriage to
Sara Dylan. (Since the child-custody battle
was in progress as we lalked, Dylan’s laie-
yer vefused Lo permit him to addvess that
subject divectly.) Dylan seemed concerned
that I understand that Tamara was no
con artist, that she had genuine pn'r'hfr
abilities. 1 assured him I could belicve it
because my sister, tn addition to being a

“Hawve you cver lain with somebody iohen
your hearts werve beating in the same
thythm? That’s true love. A man and a
woman who lie down with their hearts
beating together ave truly lucky.”

“Listen, if I wasn't Bob Dylan, I'd proba-
bly think that Bol Dylan has a lot of an-
swers myself. Dylan is1°t a cat, e docsn’t
have nine lwes, so he can only do what he
can do: not break under the strain.”

PHOTOGRAPHY BY CARL IR

“The myth of the starving artist s a myth.
Who says an artisl can’t have any money?
Lool: at Picasso. You dow’t have to starve
to be a good artist. Look at Matisse; he
was a banker.”
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talented writer, has some remarkable
psychic abilities and is in great demand in
New York for her prescient readings.
Dylan asked her name (it’s Ruth) and
when I told him, he looked impressed.
‘T've heard of her, he said. I think that
made the difference, because after that
exchange, Dylan became far more forth-
coming with me. Some of the early diffi-
culties of the interview might also De
explained by the fact that Dylan was physi-
cally and mentally drained from an intense
thvee-month sprint to finish ediling and
dubbing ‘Renaldo & Clara, the movie
he'd been writing, divecting and co-edit-
ing for a full twe years. He looked pale,
smoked a lot of cigareites and seemed
fidgety, The final step in the moviemak-
ing process—ithe sound mix—uwas moving
slenely, largely because of his own nevvous
perfectionism.

“Most of our talks look place in a little
shack of a dressing room outside dubbing
stage five at the Burbank Studios. Fre-
quently, we'd be intervupted as Dylan
wonld have to yun onto the dubbing stage
and walch the hundredth run-through of
one of the film’s two dozen reels lo see
if Iis detailed instructions had been car-
ried oul. I particularly vemember one oc-
caston when 1 accompanied him onto the
dubbing stage. Onscreen, Renaldo, played
by Bolb Dylan, and Clara, played by Sara
Dylan (the movie was shot before the di-
vorce—though not long before), are inter-
rupled in the midst of connubial foolery
by a knock at the door. In walks Joan Baez,
dressed in white from head lo toe, carying
a ved yose. She says she'’s come for Renaldo.
When Dylan, as Renaldo, sees who il is,
his jaw drops. At the dubbing console,
one of the sound men stopped the film at
the juw-drop frame and asked, *You want
me to get rid of thal foolstep noise in the
background, Bob? “What footsiep noise?”
Dylan asked. ‘When Joan comes in and
we go to Renaldo, there’s some kind of
footsiep noise in the background, maybe
from oulside the door.” ‘Those aren’t fool-
steps,’ said Dylan. ‘“That’s the beating of
Renaldo’s heart!” ‘“What makes you so
sure?” the sound man asked icasingly. ‘1
know lhim pretty well! Dylan said, ‘I
krow him by heart” "You want it kept
there, then? ‘I want it louder, Dylan
sard. He turned to me. “You ever vead that
thing by Poc, “The Tell-Tale Heart”?
I was surprised at how willing Dylan was
to explain the details of his film; he'd
never done that with his songs. But he's
put two years and more than a piece of
his heart into this frve-hour epic and it
seems clear that he wants to be taken seri
ously as a film maker with serious artistic
ambitions.

“In the ‘Proverbs of Hell] William
Blake (one of Dylan’s favorite  poets)
wrote: “The road of excess leads to the
palace of wisdom. Eleven years ago,
Dylan's motoveyele skidded off that road
and almost killed him. But unlike most

Dionystan Sixties figures. Dylan survived.
He may not have veached the palace of
wisdom (and, indeed, the strange palace
of marble and sione he has been building
at Malibu seems, according lo some ve-
poris, to be sliding into the sea). But
despite his various sorrows, he does seem
to be bursting with exhilavation and confi-
dence that he can still ereate explosive art
without having to die in the explosion.”

PLAYBOY: Exactly 12 years ago, we pub-
lished a long interview with you in this
magazine, and there’s a lot to catch up
on. But we'd like at least 10 try to start
at the beginning. Besides being a singer,
a4 poet and now a ilm maker, you've also
been called a visionary. Do you recall any
visionary experiences while you were
growing up?

DYLAN: I had some amazing projections
when I was a kid, but not since then.
And those visions have been strong
enough o keep me going through today.
PLAYBOY: What were those visions like?
DYLAN: They were a fecling of wonder. I
projected mysell oward what I might
personally, humanly do in terms ol crcat-
ing any kinds ol reality. I was born in,
grew up in a place so foreign that you
had 1o be there to picuure it

PLAYBOY: Are you talking about Hibbing,
Minnesota?

DYLAN: It was all in upper Minnesota.
PLAYBOY: What was the quality ol those
visionary experiences?

DYLAN: Well, in the winter, everything
was still, nothing moved. Eight months
of that. You can put it together. You can
have some amazing hallucinogenic expe-
ricuces doing nothing but looking out
your window. There is also the summer,
when it gets hot and sticky and the air
is very metallic. There is a lot of Indian
spirit. The carth there is unusual, hlled
with ore. So there is something happen-
ing that is hard to define. There is a mag-
netic auraction there. Maybe thousands
and thousands ol years ago, some planet
bumped into the land there. There is a
great spiritual - quality  throughout  the
Midwest. Very subtle, very strong, and
that is where I grew up. New York was a
dream. .

PLAYBOY: Why did you leave Minngcsota?
DYLAN: Well, there comes a vme lor all
things to pass.

PLAYBOY: More specifically, why the dream
ol New York?

DYLAN: It was a dream of the cosmopolitan
riches of the mind.

PLAYBOY: Did you lind them there?

DYLAN: It was a great place for me 10
lecarn and to meet others who were on
similar journeys.

PLAYBOY: People like Allen Ginsberg, for
instance?

DYLAN: Not necessarily him. He was pretty
established by the time T got there. But it
was Ginsberg and Jack Kerouac who in-
spired me at first—and where I cane
from, there wasn't the sophisticated trans-

portation you have now. To get to New
York, you'd have to go by thumb. Any.
way, those were the old days when
John Denver used to play sideman. Many
people came out of that period of time.
Actors, dancers, politicians, a lot of people
were involved with that period of time,
PLAYBOY: What period are you talking
about?

DYLAN: Real early Sixties.

PLAYBOY: What made that time so special?
DYLAN: I think it was the last go-round for
people to gravitate 1o New York. People
had gone to New York since the 1800s. [
think. For me, it was preuy [antastic. |
mean, it was like, there was a café—what
was it called?—I forgot the name, but it
was Aaron Burr's old livery stable. You
know, just being in that area, that part ol
the world was enlightening.

PLAYBOY: Why do you say it was the last
go-round?

DYLAN: I don't think it happened after
that. 1 think it finished, New York died
after that, late to middle Sixties.

PLAYBOY: What killed it?

DYLAN: Mlass communication kKilled it. It
turned inte one big carnival side show.
That is what I sensed and I got out ol
there when it was just starting to happen.
The ammosphere changed from one ol
creativity and isolation to one where the
attention would be turned more 1o the
show. People were reading about them.
selves and belicving it. T don’t know
when it happened. Sometime  around
Peter, Paul and Mary, when they go
pretty big. Tt happened around the same
time. For a long time, I was imous only
in certain circles in New York, Phila-
delphia and Boston, and that was fine
enough for me. I am an eyewimess to thin
time. I am one ol the survivors of that
period. You know as well as I do that a
lot of people didn’t make it. They didn’t
live to tell about it, anyway.

PLAYBOY: Why do you think they didn’t
survive?

DYLAN: People were still dealing with illu-
sion and delusion at that time. The times
really change and they don’t change.
There were different characters back then
and there were things that were unde-
veloped that are fully developed now. But
back then, there was space, space—well,
there wasn’t any pressure. There was all
the time in the world 1o get it donc.
There wasn't any pressure, because no-
body knew about it. You know, 1 mean,
music people were like a bunch of couon
pickers. They see vou on the side of the
road picking cotton, but nobody stops to
give a shit. I mean, it wasnt that impor-
tant. So Washington Square was a place
where people you knew or met congre-
gated every Sunday and it was like a
world of music. You know the way New
York is: I mean, there could be 20 dilfer-
ent things happening in the same Kitchen
or in the same park; there could be 200
bands in one partk in New York; there
could be 15 jug bands, five bluegrass
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bands and an old coummy string band,
20 Irish confederate groups, a Southern
mountain band, folk singers of all kinds
and colors. singing John Henry work
songs. There was bodies piled skv-high
doing whatever they felt like doing.
Bongo drums. conga drums. saxophone
players. xylophone plavers, drummers of
all nations and nationalities. Poets who
would rant and rave from the statues. You
know, those things don’t happen amymore.
But then that was what was happening.
It was all sureet. Cafés would be open all
night. It was & European thing that never
really ook off. It has never really been a
part ol this country. That is what New
York was like when I got there.
PLAYBOY: And do you think that miss
comimunications, such as Time magazine’s
putting Joan Baecz on the cover
DYLAN: Mass communicition Killed it all.
Oversimplification, I don't know whose
idea it was wo do that. but soon alter, the
people moved away.
PLAYBOY: Just to stay on the track. what
fst turned you on o lolk singing? You
actuidly started our in Minnesota playing
the elearic guitar with a rock group.
didn’t you?
DYLAN: Yeah. The first thing that wurned
nie on to folk singing was Odeta, I heard
a record of hers in a record store, back
when you could listen 1o rvecords right
there in the store. That was in 38 or
something like that. Right then and there,
I went out and wraded my elearic guitar
and amplifier for an acoustical guitar, a
[lat-top Gibson.
PLAYBOY: What was so special o you about
thit Odetta record:
DYLAN: Just something vital and personal.
I learned all the songs on that record. It
was her first and the songs were Mule
Skinner, Jack of Diamonds, Wuler Boy,
Buked and Scorned.
PLAYBOY: When did you learn to play the
cuitar?
DYLAN: I saved the money I had made
working on my daddy's truck and bought
a Silvertone guitr from Sears Roebuck.
F was 12. 1 just bought & book of chords
and began to play.
PLAYBOY: What was the first song you
wrote?
DYLAN: The first song I wrote was & song
1o Brigitte Bardor.
PLAYBOY: Do vou remember how it went?
DYLAN: [ don’t recall oo much of . It
had only one chord. Well, it 1s all in the
heart. Anyway, [rom Odewa. I went 1o
Harry Belalonre, the Kingston Trio, lit-
tle by litle uncovering more as | went
along. Finally. I was doing nothing but
Carcer Family and  Jesse Fuller songs.
I'hen later I got 1o Woody Guthrie, which
opened up a whole new world at that
1ime. I was still only 19 or 20.

I was preny fanatical abour what |

winted to do. so after learning about 200
ol Woody's songs, I went to see him and
I waited lor the right moment to visit him
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in a hospital in Morristown, New Jersey.
I ook a bus from New York, sat with him
and sang his songs. I kept visiting him a
lot and got on friendly terms with him.
From that point on, it gets a little foggy.
PLAYBOY: Folk singing was considered
pretty weird in those days, wasn't it?
DYLAN: It definitely was. Sing Out was the
only magazine you could read about those
people. They were special people and you
kept your distance from them,

PLAYBOY: What do you mean?

DYLAN: Well, they were the type of people
you just observed and learned from, but
you would never approach them. f never
would, anyway. I remember being too
shy. But it took me a long time to realize
the New York crowd wasn’t that different
from the singers I'd seen in my own home
town. ‘Fhey were right there, on the back-
road circuit, people like the Stanley
Brothers, plaving for a few nights. If T
had known then what I do now, I prob-
ably would have taken off when 1 was 12
and followed Bill Monroe. 'Cause I could
have gotten to the same place.

PLAYBOY: Would you have gotten there
sooner?

DYLAN: Probably would have saved me a
lot of time and hassles.

PLAYBOY: This comes under the category
of seuwing the record straight: By the
time you arrived in New York, you'd
changed your name from Robert Zimmer-
man to Bob Dylan. Was it because of
Dylan Thomas?

DYLAN: No, I haven’t read that much of
Dylan Thomas. It’s a common thing to
change your name. It isn’t that incredible.
Many people do it. People change their
town, change their country. New appear-
ance, new mannerisms. Some people have
many names. I wouldn’t pick a name un-
less L thought I was that person. Some-
times you are held back by your name.
Sometimes there are advantages 1o having
a certain name. Names are labels so we
can refer o one another. But deep inside
us we don’t have a name. We have no
name, I just chose that name and it stuck.
PLAYBOY: Do you know what Zimmerman
means in German?

DYLAN: My forcbears were Russian. 1
don’t know how they got a German name
coming [rom Russia. Mavbe they got their
name coming off the boat or something.
To make a big deal over somebody's
name, you're linble to make a big deal
about any little thing. But getting back
to Dylan Thomas, it wasn't that 1 was
inspired by reading some of his poetry
and going “Aha!” and changing my name
to Dylan. If 1 thought he was that great,
I would have sung his poems, and could
just as easily have changed my name 1o
Thomas.

PLAYBOY: Bob Thomas? It would have
been a mistake.

DYLAN: Well, that name changed me. I
didn’t sit around and think about it too
much. That is who I felt I was.

PLAYBOY: Do you deny being the enfant

tervible in those days—do you deny the
craziness of it all that has been portrayed?
DYLAN: No, it’s true. That's the way it
was. But. .. can’t stay in one place forever.
PLAYBOY: Did the motorcycle accident you
had in 1966 have anything to do with
cooling vou ofl, getting you to relax?
DYLAN: Well, now you're jumping way
ahead to another period of time. . . .
What was I doing? I don't know. It came
time. Was it when I had the motorcycle
accident? Well, T was straining pretty hard
and couldn’t have gone on living that
wiy much longer. The fact that 1 made
it through what I did is pretty miraculous.
But, you know, sometimes you get too
close 1o something and you got to get
away from it to be able to see it. And
something like that happened to me at
the time.

PLAYBOY: In a book you published during
that period, Taraniula, you wrote an
epitaph lor yourself that begins: “Here

“If I thought Dylan
T homas was that great, I
would have sung his poems,
and could just as easily
have changed my
name to Thomas.”

lics Bob Dylan / murdered [ from  be-
hind / by trembling flesh. . . .

DYLAN: Those were in my wild, unnatural
moments. I'm glad those feelings passed.
PLAYBOY: What were those days like?
DYLAN: [Pause] 1 don’t remember. [Long
pause]

PLAYBOY: There was a report in the press
recently that you turned the Beatles on to
grass for the hrst time. According to the
story, you gave Ringo Starr a toke at J.F.K.
Airport and it was the first time for any
of them. True?

DYLAN: I'm surprised il Ringo said that.
It don't sound like Ringo. I don't recall
meeting him at L.F.K. Airport.

PLAYBOY: OK. Who turned you on?

DYLAN: Grass was everywhere in the clubs.
It was always there in the jazz cdlubs and
in the folk-music clubs. There was just
grass and it was available to musicans in
those days. And in colfeehouses way back
in Minneapolis. That's where 1 hirst came
into comact with it, I'm sure. 1 forget
when or where, really.

PLAYBOY: Why did the musicians like grass
so much?

DYLAN: Bemyg a1 musician means—depend-
ing on how far you go—getting to the
depths of where you are at. And most any
musician would try anything to get to
those depths, because playing music is

an immediate thing—as opposed to put-
ting paint on a canvas. which is a calou-
lated thing. Your spirit flies when you
arc playing music. So, with music, vou
tend 1o look deeper and deeper inside
yourself to find the music. That's why,
I guess, grass was around those clubs. 1
know the whole scene has changed now: 1
mean, pot is almost a legal thing. But in
the old days, it was just for a few people.
PLAYBOY: Did psychedelics have a similar
elfect on you?

DYLAN: No. Psychedelics never influenced
me. I don’t know, I think Timothy Leary
had a lot 1o do with driving the last nails
into the coffin of that New York scene we
were talking about. When psychedelics
happened, everything became irrelevant.
Because that had nothing to do with mak-
|llg mMusic Or writning p()lrms or “’}‘I“g to
really ind yoursell in that day and age.
PLAYBOY: But people thought they were
doing just that—finding themselves.
DYLAN: People were deluded into think-
ing they were something that they
weren't: birds, airplanes, five hvdrants,
whatever. People were walking around
thinking they were stars.

PLAYBOY: As [ar as your music was con-
cerned, was there a moment when you
made a conscious decision to work with an
clectric band?

DYLAN: Well, it had to get there. It had
to go that way for me, Because that’s
where I started and cventually it just got
back to that. I couldn’t go on being the
lone folkie out there, you know, strum-
ming Blowin’ in the Wind for three hours
every night. I hear my songs as part of the
music, the musical background.

PLAYBOY: When you hear your songs in
your mind, it's uot just you strumming
alone, you mean?

DYLAN: Well, no, it is to begin with. But
then I always hear other instruments, how
they should sound. The dosest I ever got
1o the sound I hear in my mind was on
individual bands in the Blonde on
Blonde album. It's that thin, that wild
mercury sound. It's metallic and bright
gold, with whatever that conjures up.
Thar’s my particular sound. 1 haven't
been able to succeed in gerting it all the
time. Mostly, I've been driving at a com-
bination of guitar, harmonica and organ,
but now I find myselfl going into territory
that has more percussion in it and [pause]
rhythms of the soul.

PLAYBOY: Was that wild mercury sound in
I Want You?

DYLAN: Yeah, it was in [ Want You. It was
in a lot of that stulf. It was in the album
belore that, too.

PLAYBOY: Higlway 61 Revisited?

DYLAN: Yeah. Also in Bringing It All Back
Home, That's the sound I've always
heard. Later on, the songs got more de-
fined, but it didn't necessarily bring more
power to them. The sound was whatever
happened to be available at the time. 1
have to get back to the sound, to the
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sound that will bring it all through me.
PLAYBOY: Can’t you just reassemble the
same musicians?

DYLAN: Not really. People change, vou
know, they scatter in all directions.
People’s lives get complicated. They tend
to have more distractions, so they can't
focus on that fine, singular purpose.
PLAYBOY: You're searching for people?
DYLAN: No, not searching, the people are
there. But T just havent paid as much
attention to it as I should have. I haven't
felt comfortable in a studio since |
worked with Tom Wilson. The next
move for me is to have a permanent band.
You know, mu;nl]y 1 ju\r record what-
ever's available at the time. That's my
thing, you know, and it's—it’s legitimate.
I mean, | do it because I have to do it
that way. I don’t want to keep doing i,
because I would like to get my life more
in order. But until now, my recording
sesstons have tended to be last-minute
affairs. 1 don’t really use all the technical
studio stufl. My songs are done hive in
the studio; they always have been und
lllrgyr always will be done that way. That’s
why they're alive. No matter what else
you say about them, they are alive. You
know, what Paul Simon does or Rod
Stewart does or Crosby, Stills and Nash
do—a record is not that monumental for
me to make. It's just a record of songs.
PLAYBOY: Getting back to your transition
from folk to rock, the period when you

came out with Highway 61 must have
been exciting.

DYLAN: Those were exciting rimes. We
were doing it before anybody knew we
would—or could. We didn’t know what
it was going to turn out to be. Nobody
thought of it as folk-rock at the time.
There were some people involved in it,
like The Byrds, and I remember Sonny
and Cher and the Turtles and the early
Rascals. It began coming out on the radio.
I mean, I had a couple of hits in a row.
That was the most I ever had in a row—
two. The top ten was filled with that kind
ol sound—the Beatles, too—and it was
exciting, those days were exciting. It was
the sound of the streers. It still is. I sym-
bolically hear that sound wherever I am.
PLAYBOY: You hear the sound of the streer?
DYLAN: That ethereal twilight light, you
know. It's the sound of the street with
the sunrays, the sun shining down at a
particular time, on a particular type of
building. A particular type of people
walking on a partcular type of street. It's
an outdoor sound that drifts even into
open windows that you can hear. The
sound of bells and distant railroad trains
and arguments in apartments and the
clinking of silverware and knives and
forks and beating with leather straps. It's
all—it's all there. Just lack of a jackham-
mer, you know.
PLAYBOY: You
were

mean if a jJackhammer

DYLAN: Yeah, no jackhammer sounds, no
airplane sounds. All preuty natural
sounds. It's water. vou know, water trick-
ling down a brook. It’s light flowing
through the—— .
PLAYBOY: Latc-afternoon light?

DYLAN: No, usually it’s the crack of dawn.
Music filters out to me in the crack of
dawn.

PLAYBOY: The “jingle jangle morning™?
DYLAN: Right.

PLAYBOY: After being up all night?

DYLAN: Sometimes. You get a liule spacy
when you've heen up all night, so vou
don’t really have the power to form it
But that's the sound I'm trving to get
across. I'm not just up there re-creating
old blues tunes or trying to invent some
surrealistic rhapsody.

PLAYBOY: It’s the sound that you want.
DYLAN: Yeal, it's the sound and the words.
Words don't interfere with it. They—
they—punctuate it. You know, they give
it purpose. [Pause¢] And all the ideas for
my songs, all the inlluences, all come out
of that. All the influences, all the feelings,
all the ideas come from that. I'm not do-
ing it to see how good I can sound, or
how perfect the melody can be, or how
intricate the details can be woven or how
perfectly written something can be. |
don’t care about those things.

PLAYBOY: The sound is that compelling 1o
you?

DYLAN: Mmm-hnh.
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PLAYBOY: When did you first hear it, or
feel ir?

DYLAN: | puess it started way back when
I was growing up.

PLAYBOY: Not in New York?

DYLAN: Well, I took it to New York. 1
wasn’t born in New York. I was given
some direction there, but I took it, too. I
don’t think I could ever have done it in
New York. I would have been too beaten
down.

PLAYBOY: It was formed Dby the sounds
back in the ore country of Minnesota?
DYLAN: Or the lack of sound. In the city,
there 15 nowhere you can go where you
don't hear sound. You are never alone.
I don’t think I could have done it there.
Just the struggle of growing up would
be immense and would really distort
things if you wanted to be an artist
Well . . . maybe not. A lot of really crea-
tive people come out of New York. But I
don’t know anyone like myself. I meet
a lot of people from New York that
I get along with fine, and share the
same ideas, but I got something dilferent
in my soul. Like a spirit. It’s like being
from the Smoky Mountains or the back-
woods of Mississippi. It is going to make
you a certain type of person if you stay
20 years in a place.

PLAYBOY: With your love of the country,
what made you leave Woodstock in 1969
and go back to the Village?

DYLAN: It became stale and disillusioning.
It pgot o caowded, with the wrong
people throwing orders. And the old
people were afraid o come owt on the
street. The rainbow faded.

PLAYBOY: But the Village, New York City,
wasn’t the answer, either.

DYLAN: The stimulation had vanished.
Everybody was in a pretty down mood. It
Wils OVEer,

PLAYBOY: Do you think that old scene
you've talked about might be crecping
back into New York?

DYLAN: Well, I was there last summer. T
didn’t sense any of it. There are a lot of
rock-'n"-roll cubs and jazz cubs and
Puerto Rican poerry clubs, but as far as
learning something new, learning to
teach. . . . New York is Iull of teachers,
thae is obvious. but it is pretty depressing
now. To make it on the street, you just
about have to heg.

PLAYBOY: So now you're in California. Is
there any kind of scene that you can be
part ofz

DYLAN: I'm only working out here most,
or all, of the time, so I don't know what
this town is really like. 1 like San Fran-
cisco. I find it full of ragedy and comedy.
But if T want to go to a city in this coun-
try, I will still go to New York. There are
cities all over the world o go to. I don't
know, maybe I am just an old dog,
so maybe I feel like P've been around so
long I am looking for something new to
do and it ain’t there. I was looking for
some space to create what I want 1o do.
1 am only interested in that these days. 1
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don’t care so much about hanging out.
PLAYBOY: Do vou feel older than when
you sang, “I was so much older then, I'm
younger than that now™?

DYLAN: No, I don't feel old. I don't fcel
old at all. But I fcel like there are certain
things that don't attract me anymore that
I used to succumb to very easily.

PLAYBOY: Such as?

DYLAN: Just the everyday vices.

PLAYBOY: Do you think that you have
nranaged to resist having to grow up or
have you found a way of doing it that is
different from conventional growing up?
DYLAN: I don’t really think in terms of
growing up or not growing up. I think in
terms of being able o fulfill yourself.
Don’t forget. you see, I've been doing what
I've been doing since 1 was very smull, so
I have never known anything clse. I have
never had to quit my job to do this. This
is all that I have cver done in my life.
So I don’t think in terms ol economics or
status or what people think of me one
way or the other.

PLAYBOY: Would you say vou still have a
rebellious. or punk, quality toward the
rest of the world?

DYLAN: Punk qualityz

PLAYBOY: Well, youre sull wearing dark
sunglasses, right?

DYLAN: Ycah.

PLAYBOY: Is that so people won't sce your
oyess

DYLAN: Actually, it’s just habit-forming
alter a while. I sull do wear dark sun-
glasses. There is no profound reason for
it, I guess. Some kind of insecurity, T
don’t know. I like dark sunglasses. Have
I had these on through every interview
session?

PLAYBOY: Yes. We haven't seen your cyes
wer

DYLAN: Well, Monday for sure. [The day
that rLavsoY photos were to be taken for
the opening page]

PLAYBOY: Aside from the dark glasses, is
it something in the punk quality ol Elvis
or James Dean that makes you dress a
Certain wiy or act a certain wiy?

pytaN: No. It's from the early Sixties.
Elvis was there. He was there when there
wasn’t anybody there. He was Elvis and
everybody knows about what Elvis did.
H. did it to me just like he did it to every-
body else. Elvis was in that certain age
group and I followed him right from
Blue Moon in Kentucky. And there were
others; I admired Buddy Holly a lot. But
Elvis was never really a punk. And nei-
ther was James Dean a punk.

PLAYBOY: What quality did Dean repre-
sent?

DYLAN: He let his heart do the talking.
That was his one badge. He was eflective
lor people of that age, but as you grow
older, you have different experiences and
vou tend to identify with artists who had
diiferent meanings for you.

PLAYBOY: Let’s talk some more about your
influences. What musicians do you listen
to today?

DYLAN: ] still listen to the same old
black-and-blue blues. Tommy McClen-
nan, Lighmin® Hopkins, the Carter Fam-
ily, the early Carlyles. 1 listen to Big
Maceo, Robernt Johnson. Once in a while,
I listen to Woody Guthrie again. Among
the more recent people, Fred McDowell,
Gary Stewart. I like Memphis Minnie a
whole lot. Blind Willie McTell. 1 like
bluegrass music. I listen to foreign music,
too. I like Middle Easterm music a
whole lot.

PLAYBOY: Such as?

DYLAN: Om Kalthoum.

PLAYBOY: Who is that?

DYLAN: She was a grear Egyptian singer.
I first heard ol her when I was in Jeru-
salem.

PLAYBOY: She was an Egyptian singer who
wias popular in Jerusalem?

DYLAN: I think she's popular all over the
Middle East. In Israel, too. She does most-
ly love and prayer-type songs, with violin-
and-drum accompaniment. Her father
chanted those prayers and I guess she was
so good when she tried singing behind

“I don’t feel old, but
certain things don’t attract
me anymore that I used to
succumb tovery easily . ..

just the everyday vices.”

his back that he allowed her to sing pro-
fessionally, and she’s dead now but not
forgotten. She's great. She really is. Really
great.

PLAYBOY: Any popular stuff?

DYLAN: Well, Nana Maskoun.

PLAYBOY: How about the Beatles?

DYLAN: I've always liked the way George
Harrison plays guitar—restrained  and
good. As for Lennon, well, T was en-
couraged by his book [In His Own
Write]. Or the publishers were encour-
aged, because they asked me to write a
book and thai’'s how Tarantula came
about. John has taken poetics pretty far
in popular music. A lot of his work is
overlooked, but if you examine it, you'll
find key expressions that have never been
saidd before to push across his point of
view. Things that are symbolic ol some
inner reality and probably will never be
satd again.

PLAYBOY: Do you listen to your own stuff?
DYLAN: Not so much.

PLAYBOY: What about your literary influ-
ences? You've mentioned Kerouac and
Ginsberg. Whom do you read now?
DYLAN: Rilke. Chekhov. Chekhov is my
favorite writer. 1 like Henry Miller. I
think he's the greatest American writer.

PLAYBOY: Did vou meet Miller?

DYLAN: Yeah. I met him. Years ago. Plaved
ping-pong with him.

PLAYBOY: Did you read Caicher in the
Rye as a kid?

DYLAN: I must have, vou know. Yeah. |
think so.

PLAYBOY: Did you identify with Holden
Caulfield?

DYLAN: Uh, what was his storv?

PLAYBOY: He was a loncly kid in prep
school who ran away and decided that
everyone else was phony and that he was
sensitive.

DYLAN: I must have identified with him.
PLAYBOY: We've been talking about the
arts, and as we've been speaking, you've
been in the midst of editing your first
film, Renaldo & Clara. What do you feel
you can do in films that you can't do in
SONEs?

DYLAN: I can take songs up to a higher
power. The movie to me is more a painting
than music. It is a painting. It’s a painting
coming alive off a wall. That's why we're
making it. Painters can contain their artis-
tic turmoil; in another age, moviemakers
would most likely be painters.

PLAYBOY: Although Renaldo & Clara is
the first movie you've produced, directed
and acted in, there was a documentary
made in [966 that marked your first ap-
pearance in a hlm—Don’t Look Bacl.
What did you think of it?

DYLAN: Don’t Look Back was . . . some-
body else’s movie. It was a deal worked
out with a film company, but I didn’t
really play any part in it. When I saw
it in a moviehouse, I was shocked at what
had been done. 1 didn’t find out until
later that the camera had been on me all
the time. That movie was done by a man
who took it all out of comtext. It was
documented from his personal point of
view. The movie was dishonest, it was a
propaganda movie. 1 don’t think it was
accurate at all in terms of showing my
formative years. It showed only one side.
He made it seem like I wasn’t doing any-
thing but living in hotel rooms, playing
the wypewriter and holding press confer-
ences for journalists. All that s true, you
know. Throwing some bhottles, there’s
something about it in the movie. Joan
Baez is in it. But it's onesided. Let's not
lean on it too hard. It just wasn’t repre-
sentative of what was happening in the
Sixties.

PLAYBOY: Don't you fecl it captured the
frenzy of your tour, even though it fo-
cused on you in terms of stardom?

DYLAN: I wasn't really a star in those days,
any more than I'm a star these days. |
was very obviously confused then as 1o
what my purpose was. It was preuty early.
you know. The Tumes They Are A-Chang-
in" was on the English charts then, so it
had to be preuwy early.

PLAYBOY: And you didn’t really know what
you were doing then?

DYLAN: Well, look what I did after thar



Look what I did after that. I didn't real-
ly start to develop until after that. I
mean, 1 did, but 1 didn’t. Don’t Look
Back was a liule oo premature. I should
have been lelt alone at that stage.
PLAYBOY: You were imvolved in another
movie around that period—1966—that
was never released, called Eal the Docu-
ment. How did that happen?
DYLAN: That started as a television special.
I wasn’t the maker of that film, either. 1
was the—I was the victim. ‘1 hey had al-
T(’il{])' shot filim, but at that time, of course.
I did—I had a—if I hadn’t gotten into
that motorcycle accident, they would have
broadcast 1t, and that would have bheen
that. But I was sort of—I was 1aken out
ol it, you know, and—I think it was the
[all of that year. 1 had a little more time
to, you know, concentrate on what was
happening to me and what had happened.
Anyway, what had happened was that
they had made another Don’t Look Back,
only this time 1 was lor television. |
had nothing berter 1o do than to see the
film. Al] of it, including unused footage.
And 1t was obvious [rom looking at the
film that it was garbage. It was miles
and miles of garbage. That was my in-
troduction to film. My film concept was
all formed in those early days when I was
looking at that lootage.
PLAYBOY: From looking at those miles of
garbage, you got your concept of film?
DYLAN: Yeah, it was mostly rejecred foot-
age, which I found beauty in. Which
probably tells you more—that I see beauty
where other people don’t.
PLAYBOY: That reminds us ol a poem you
wrote for the jacket ol an early Joan Baez
album, in which you claimed that you
always thought something had to be ugly
before you lound it beaudiful. And ar
some point i the poem, you described
listening 1o Joan sing and suddenly decid
ing that beauty didn't have to start out
by being ugly.
DYLAN: I was very hung up on Joan at
the vime. [Pause] 1 think 1 was just trying
to tell mysell I wasn’t hung up on her.
PLAYBOY: OK. Would you talk some more
about the film concept you got from the
rejected footage?
DYLAN: Well, up until that time, they had
been concerned with the lincar story line.
It was on one plane and in one dimen-
sion only. And the more 1 looked at the
film, the more I realized that you could
get more onto fAilm than just one train
ol thought. My mind works that way,
anyway. We tend to work on diflerent
lIevels. So I was seeing a lot of those levels
in the footage. Bur technically, I didn't
know how to do what my mind was tell-
ing me could be done.
pLAYBOY: What did you feel could be
done?
pYLAN: Well, well, now, film is a series
of actions and reactions, you know. And
it's trickery. You're playing with illusion.
What seems to be a simple aflair is ac-
tually quite contrived. And the stronger
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your point of view is, the stronger your
film will be.

PLaAYBOY: Would you elaborate?

DYLAN: You're trying to get a message
through. So there are many ways to de-
liver that message. Let's say you have a
message: “White is white.” Bergman
would say, “White is white” in the space
of an hour—or what seems to be an hour.
Buiiuel might say, “White is black, and
black is white, but white 1s really white.”
And it’s all really the saume message.
PLAYBOY: And how would Dylan say it?
DYLAN: Dylan would probably not even
say it. [Laughs] He would—he'd assume
vou'd know that. [Laughs]

PLAYBOY: You wriggled out of that one.
DYLAN: I'd say people will always believe
in somcthing if they feel 1t 10 be true.
Just knowing it's true is not enough. If
you [eel in your gut that it's true. well,
then. you can be preity much assured

‘that it’s true.

PLAYBOY: S0 that a film made by someone
who feels in his guts that white is white
will give the feeling o the audience
that white is white without having to sayit,
DYLAN: Yes. Exactly.

PLAYBOY: Let's talk about the message of
Renaldo & Clava. It appeas 1o us 1o be
a personal yet fictional film in which
you, Joun Baez and your former wile,
Sara, play leading roles. You play Renaldo,
Baez plays a “woman in white” and Sara
plays Clara. There is also a character in
the film called Bob Dylan played by some-
one else. It i1s composed of [ootage
from your Rolling Thunder Revue tour
and fictional scenes performed by all of
vou as actors. Would you tell us basically
what the movie’s about?

DYLAN: It’'s about the essence ol man being
alienated from himsell and how, in order
to [ree himsell, to be reborn, he has 1o go
outside himself. You can almost say that
he dies in order to look at time and by
strength of will can return to the same
body.

PLAYBOY: He can reuunn by swength of
will to the same body . .. and to Clara?
DYLAN: Clara represents to Renaldo every-
thing m the material world he's ever
wanted. Renaldo's needs are lew. He
doesn’t know it, though, at that particular
time.

PLAYBOY: What are his needs?

DYLAN: A good guitar and a dark street.
PLAYBOY: The guitar hecause he loves mu-
sic. but why the dark sureer?

DYLAN: Mostly because he needs to hide.
PLAYBOY: From whom?

DYLAN: From the demon within. [Pause]
But what we all know is that you can't
hide on a dark street from the demon
within. And there's our movie.

PLAYBOY: Renaldo finds that out in the
hlm?

DYLAN: He tries to escape from the demon
within, but he discovers that the demon is,
in fact, a mirrored reflection of Renaldo
himself.

PLAYBOY: OK. Given the personalities in-
volved, how do you define the relation-
ship berween you, your personal life, and
the film?

DYLAN: No different from Hitchcock mak-
ing a movie. I am the overseer.

PLAYBOY: Overseeing various versions of
vourself?

DYLAN: Well. certain truths 1 know. Not
necessarily mysell but a certain accumu
lation of experience that has become real
to me and a knowledge that I acquired
on the road.

PLAYBOY: And what are those truths?
DYLAN: One is that if vou try to be anyone
but yoursell, you will fail: if you are not
true to your own heart, you will fail
Then again, there's no success like failure.
PLAYBOY: And failure’s no success at all.
DYLAN: Oh. well, we're not looking 1o suc
ceed. Just by our being and acting alive,
we succeed. You fail only when you let
death creep in and take over a part ol
your life that should be alive.

PLAYBOY: How does death creep in?
DYLAN: Death don’t come knocking at the
door. It's there in the morning when you
wake up.

PLAYBOY: How is it there?

DYLAN: Did you ever dip vour fingernails.
cut your hair? Then you experience death.
PLAYBOY: Look, in the film, Joan Bacz
turns to you at one point and says, “You
never give any straight answers.” Do you:
DYLAN: She is confronting Renaldo.
PLAYBOY: Evastveness isn't only in the
mind: it can also come out in an
interview.

DYLAN: T'here are no simple answers to
these questions. . . .

PLAYBOY: Aren’t you teasing the audience
when you have scenes played by Baez and
Sara, real people in your life, and then
expect the viewers 1o set aside their pre-
conceptions as to their relationship to
you?

DYLAN: No, no. They shouldn’t even think
they know anyone in this film. It's all
in the context of Renaldo and Clara and
there's no reason to get hung up on who's
who in the movie.

PLAYBOY: What about scenes such as the
one in which Bacz asks you, "What il
we had gotten married back thenz”

DYLAN: Scems pretty real, don't it?
PLAYBOY: Yes.

DYLAN: Seems preuy real. Just like in a
Bergman movie, those things seem real.
There's a lot of spontaneity that goes on.
Usually, the people in his films know exch
other, so they can interrelate. There's lile
and breath in every frame because every-
one knew each other.

PLAYBOY: All right, another question: In
the movie, Ronnie Hawkins, a 300-pound
Canadian rock singer, goes by the name
of Bob Dylan. So is there a real Bob
Dylan?

DYLAN: In the movie?

PLAYBOY: Yes.

DYLAN: In the movie, no. He doesn’t even
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We do make a motorcycle that’s SPEED ISN’T EVERYTHING.

faster than our new XS Eleven four- But as proud as we are of the XS
stroke street bike. Eleven’s speed and performance, that's
Unfortunately, it’s very expensive not quite enough for us.

and you can only ride it on race tracks. Comfort ranks pretty high, too.

- That's why we hooked up the five-
speed constant mesh transmission to
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drive systems available. Together they
deliver an uncanny, turbine-like
smoothness and quiet.

Actually, wherever you look on the
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: - Our exclusive Transistor Controlled
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That puts the XS Eleven in pretty ~ vacuum advance system automatically
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4-STROKE. speed. No other mot(_)lzcycle has it.
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W L vortead. without costing extra. Triple — =~
‘ - - hydraulic disc brakes. |
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motorcycle ever built. ' ; W
Its unbelievable standing quarter-
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mean to you, unlikely as you are to be | ,“ah K " front forks. Complete
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of power for high-speed cruising and  cancelling turn signals. And more.
touring. Plus unsurpassed accelera- The XS Eleven may be the second
tion and passing power whenever fastest motorcycle we make. But on the
and wherever you need it. street, it’s second to none.
Even with two passengers and a
full load of touring gear, it has get up m

and go to spare. When you know how they're buailt.
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appear in the movie. His voice is there,
his songs are used, but Bob’s not in the
movie. It would be silly. Did you ever
see a Picasso painting with Picasso in the
picture? You only see his work. Now, I'm
not interested in putting a picture of my-
self on the screen, because that's not
going to do anybody any good, includ-
ing me.

PLAYBOY: Then why use the name Bob
Dylan at all in the movie?

DYLAN: In order to legitimize this film.
We confronted it head on: The persona
of Bob Dylan is in the movie so we could
get rid of it. There should no longer be
any mystery as to who or what he is—he's
there, speaking in all kinds of tongues,
and there's even someone else claiming
to be him, so he's covered.

This movie is obvious, you know. No-
body's hiding anything. It's all right there.
The rabbits are [alling out of the hat
before the movie begins.

PLAYBOY: Do you really feel it's an
accessible movie?

DYLAN: Oh. perfectly. Very open movie.
PLAYBOY: Even though Mr. Bob Dylan
and Mrs. Bob Dylan are played by dif-
ferent people. . . .

DYLAN: Oh, yeah.

PLAYBOY: And you don’t know for sure
which one he is?

DYLAN: Sure. We could make a movie and
you could be Bob Dylan. It wouldn't
matter.

PLAYBOY: But if there are two Bob Dylans
in the flm and Renaldo is always
changing. . ..

DYLAN: Well, it could be worse. It could
be threc or four. Basically, it's a simple
movie.

PLAYBOY: How did you decide to make it?
DYLAN: As I said, I had the idea for doing
my own film back in '66. And I buried it
until *76. My lawyer used to tell me there
was a future in movies. So I said, “What
Kind of luturez” He said, “Well, il you
can come up with a script, an outline and
get money {rom a big distributor.” Bur I
knew I couldn’t work that way. I can’t
betray my vision on a little piece of
paper in hopes of getting some money
from somebody. In the final analysis, it
turned out that I had to make the movie
all by myself, with people who would
work with me, who wrusted me. T went
on the road in ‘76 to make the money
for this movie, My last two tours were to
raise the money for it.

PLAYBOY: How much of your money are
you risking?

DYLAN: ['d rather not say. It is quite a bit,
but I didn’t go into the bank. The budget
was like 3600,000, but it went over that.
PLAYBOY: Did you get pleasure out of the
project?

DYLAN: I feel it's a story that means a
great deal to me, and I got to do what [
always wanted to do—make a movie.
When something like that happens, it's
like stopping time. and you can make
people live into that moment. Not many

things can do that in your daily lile. You
can be distracted by many things. But
the main point s to make 1t meaningtul
t0 SOMEone.

Take Shane, lor example. That moved
me. On the Waterfront moved me. So
when [ go 1o see a film, I expect to be
moved. I don’t want 1o go see a movie
just to kill time, or to have it just show
me something I'm not aware ol. I want
to be moved, because that's what art is
supposed to do, according 10 all the great
theologians. Art is supposed to take you
out of your chair. It's supposed to move
you from one space to another.

Renaldo & Clarva is not meant to put
a strain on you. It's a movie to be en-
joyed as a movie. I know nothing about
film, I'm not a film maker. On the other
hand, I do consider myself a film maker
because I made this film: So I don't
know. . . . If it doesn’t move you, then
it's a grand, grand Failure.

PLAYBOY: Is there any way of avoiding the
fact that people will undoubtedly make
the assumptions we've been discussing—

“I'm not sure how much
of Bob Dylan and
Joan Baez concern
anybody. To me, it isn't
important. ... Idon’t think

it’sarelevant issue.”

that your own myths will subvert what
you say is the purpose of the movic?
DYLAN: Don't forget—I'm not a myth to
myself. Only to others. If others didn't
create that myth of Bob Dylan, there
would be no myth of Bob Dylan in the
movie.

PLAYBOY: Would there even be a movie?
Or the money to finance it?

DYLAN: I doubt it.

PLAYBOY: S0 aren't you caught in a bind?
DYLAN: You mean by talking out of both
sides ol my mouth?

PLAYBOY: Well, you've made a film that
you'd like people to take on its own
merits, with characters you'd like them to
accept; yet the main reason people will
sce it is that they'll want to know about
Bob Dylan and Joan Baez and Sara
Dylan. . ..

DYLAN: I would hope so. yeah.

PLAYBOY: How do you get around that?
DYLAN: What's there to get around?
PLAYBOY: Your stated purpose that people
shouldn’t take their preconceptions to the
film.

DYLAN: Well, they shouldn’t. No, I don’t
know how to get around that.

PLAYBOY: Could it be that the movie is

really intended to take on the gossip
about you head on?

DYLAN: There's truth to that. It does take
it on in the sense that gossip is informa-
tion. Gossip is a weapon traveling through
the air. It whispers. But it does have a tre-
mendous influence. It’s one of the driv-
ing florces. How did we start talking
about gossip?
PLAYBOY: Well
DYLAN: OK, gossip. What we're doing now
15 gﬂ‘b\'lplllg-

PLAYBOY: In what sense?

DYLAN: We would have more in common
if we went out fishing and said nothing.
It would be a more valuable experience,
anyway, than sitting around and talking
about this movie. or life and death, or
gossip, or anything we've been talking
about. T personally believe that. That’s
why I don’t sit around and talk too
much.

PLAYBOY: All right. since there aren’t any
fishing rods around, let’s continue gossip-
ing for a while longer.

DYLAN: OK.

PLAYBOY: Onc last wry: Is there anything
to the interpretation that this movie was
made in the spirit of “All right, il all
you people out there want to talk about
Dylan breaking up with his wife, about
his having an affair with Joan Baez. I'll
just put those people into my film and
rub people’s noses in the gossip. because
only I know the muthz”

DYLAN: It's not entirely true, becruse that's
not what the movie is about. I'm not sure
how much of Bob Dylan and Joan Baez
concern anybody. To me, it isn't impor-
tant. It's old news to me, so I don’t
think it’s of much interest to anybody.
If it is, fine. Buc I don't think it's a rele-
vant issue. The movie doesn't deal with
anything current. This is two years ago.
I'm smart enough to know I shouldn’t
deal with any cinrent subject on an emo-
tional level, because usually it won't last,
You need experience to write, or 1o sing
or to act. You don’t just wake up and
sy you're going to do it. This movie i
taking experience and turning it into
something else. It's not a gossipy movie.
PLAYBOY: We began this discussion of your
movie by comparing film makers 1o paint-
ers. Were you as interested in painting
as in, say, rock music when you were
growing up?

DYLAN: Yeah, Pve always painted. 've al-
ways held on to that one way or another.
PLAYBOY: Do you [eel you use colors in
the same way you use notes or chords?
DYLAN: Oh, yeah. There's much informa-
tion you could get on the meaning ol
colors. Every color has a certain mood and
feeling. For instance, red is a very vital
color. There're a lot of reds in this movie,
a lot of blues. A lot of cobalt blue,
PLAYBOY: \Why cobalt blue?

DYLAN: It's the color of dissension.
PLAYBOY: Did you study painting?

pDYLAN: A lot ol the ideas I have were
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influenced by an old man who had def-
inite ideas on life and the universe and
nature—all that matters.

PLAYBOY: Who was he?

DYLAN: Just an old man. His name
wouldn’t mean anything to you. He came
to this country from Russia in the Twen-
ties, started out as a boxer and ended up
painting portraits of women,

PLAYBOY: You don’t want to mention his
name, just to give him a plug?

DYLAN: His first name was Norman. Every
time I mention somecbody’s mname, it's
like they get a tremendous amount of
distraction and irrelevancy in their lives.
For instance, there's this lady in LA I
respect a lot who reads palms. Her name’s
Tamara Rand. She's for real, shes not a
gypsy [fortuneteller. But she’s accurate!
She’ll take a look at your hand and tell
you things you feel but don't really un-
derstand about where you're heading,
what the future looks like. She's a sur-
prisingly hopeful person.

PLAYBOY: Are you sure you want to know
it there’s bad news in your future?

DYLAN: Well, sometimes when the world
falls on your head, you know there are
ways to get out, but you want to know
which way. Usually, there’s someone who
can tell you how to crawl out, which way
to take.

PLAYBOY: Getting back to colors and
chords, are there particular musical keys
that have personalities or moods the way
colors do for you?

DYLAN: Yeah. B major and B-flat major.
PLAYBOY: How would you describe them?
DYLAN: [Pause] Each one is hard to
define. Assume the characteristic that is
true of both of them and youll find
youre not sure whether you're speaking
to them or to their echo.

PLAYBOY: What does a major key generally
conjure up lor you?

DYLAN: I think any major key deals with
TOIanCe.

PLAYBOY: And the minor keys?

DYLAN: The supernatural,

PLAYBOY: What about other specific keys?
DYLAN: I find G major to be the key of
strength, but also the key of regret. E
major is the key of confidence. A-flat
major is the key of renunciation.

PLAYBOY: Since we're back on the subject
of music, what new songs have you
planned?

DYLAN: I have new songs now that are un-
like anything I've ever written.

PLAYBOY: Really?

DYLAN: Yes.

PLAYBOY: What are they like?

pyiaN: Well, you'll see. I mean, unlike
anything I've ever done. You couldn’t
even say that Blood on the Tracks or
Desire have led up to this stuff. I mean,
it's that far gone, it’s that far out there.
I'd rather not talk more about them until
they're out.

PLAYBOY: When the character Bob Dylan
in your movie speaks the words “Rock
n’ roll is the answer,” what does he mean?
PYLAN: He's speaking of the sound and the
rhythm. The drums and the rhythm are
the answer. Get into the rhythm of it
and you will lose yoursell; you will for-
get about the brutality of it all. Then you
will lose your identity. That's what he's
saying.

PLAYBOY: Docs that happen to you, to the
real Bob Dylan?

pYLAN: Well, that's easy. When you're
playing music and it's going well, you
do lose your identity, you become totally
subservient to the music you're doing in
your very being.

PLAYBOY: Do you feel possessed?

DYLAN: It's dangerous, because its effect
is that you believe that you can transcend
and cope with anything. That it is the
real life, that you've suruck at the heart
of life itself and you are on top of your
dream. And there’s no down. But later

“Being a rock-"n’-roll
singeris no different from
being a house painter.
Youw climb up as high as
you want to.”

on, backstage. you have a different point
of view.

PLAYBOY: When you're onstage, do you
feel the illusion that death can't get you?
DYLAN: Death can’t get you at all. Death’s
not here to get anybody. It's the appear-
ance of the Devil, and the Devil is a
coward, so knowledge will overcome that.
PLAYBOY: What do you mean?

DYLAN: The Devil is everything false, the
Devil will go as deep as you let the Devil
go. You can leave yourself open to that.
If you understand what that whole scene
is about, you can easily step aside. But if
you want the confrontation to begin with,
well, there’s plenty of it. But then again,
if you believe you have a purpose and a
mission, and not much time to carry it
out, you don't bother about those things.
PLAYBOY: Do you think you have a pur-
pose and a mission?

DYLAN: Obviously.

PLAYBOY: What is it?

DYLAN: Henry Miller said it: The role of
an artist is to inoculate the world with
disillusionment.

PLAYBOY: To aeate rock music, you usecd
to have to be against the system, a des-
perado. Is seuwling down an enemy of
rock?

DYLAN: No. You can be a priest and be

in rock 'n" roll. Being a rock-'n'roll

singer is no different from being a house
painter. You climb up as high as you
want to. You're asking me, is rock, is the
lifestyle of rock ‘n’ roll at odds with the
lifestyle of society in general?

PLAYBOY: Yes. Do you need to be in some
way outside society, or in some way an
outlaw, some way a
DYLAN: No. Rock 'n’ roll forms its own
society. It's a world of its own. The same
way the sports world is.

PLAYBOY: But didn’t you feel that it was
valuable to bum around and all that sort
of thing?

DYLAN: Yes. But not necessarily, because
you can bum around and wind up being
a lawyer. you know. There isn't anything
definite. Or any blueprint to it.

PLAYBOY: So [uture rock stars could just
as easily go to law school?

DYLAN: For some people. it might be fine.
But, getting back to that again, you have
to have beliel. You must have a purpose.
You must believe that you can disappear
through walls. Without that belief, you're
not going to become a very good rock
singer, or pop singer, or folkrock singer,
or you're not going to become a very
good lawyer. Or a doctor. You must know
why you're doing what you're doing.
PLAYBOY: Why are you doing what you're
doing?

DYLAN: [Pause] Because I don't know any-
thing else to do. I'm good at it.

PLAYBOY: How would you describe “it”?
DYLAN: I'm an artist. I try to create art.
PLAYBOY: How do you f[eel about your
songs when you perform them years later?
Do you [eel your art has endured?
DYLAN: How many singers [eel the same
way ten years later that they felt when
they wrote the song? Wait till it gets to
be 20 years, you know? Now, there's a
certain amount ol act that you can put on,
you know, you can get through on it, but
there's got to be something to it that is
real—mnot just for the moment. And a
lot of my songs don’t work. I wrote a lot
of them just by gut—Dbecause my gut
told me to write them—and they usually
don’t work so good as the years go on.
A lot of them do work. With those, there’s
some truth about every one of them. And
[ don’t think I'd be singing if I weren't
writing, you know. I would have no rea-
son or purpose to be out there singing.
I mean, I don’t consider mysell .

the life of the party. [Laughs]

PLAYBOY: You've given new life to some
songs in recent perlormances, such as [/
Pity the Poor Immigrant in the Rolling
Thunder tour.

DYLAN: Ol, yes. I've given new life to a
lot of them. Because I believe in them,
basically. You know, I believe in them.
So I do give them new life. And that can
always be done. I rewrote Lay, Lady, Lay,
100. No one ever mentioned that.
PLAYBOY: You changed it to a much
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raunchier, less prety kind of song.
DYLAN: Exactlv. A lot of words to that
song have changed. I recorded it orig-
inally surrounded by a bunch of other
songs on the Nashuille Skyline album.
That was the tone of the session. Once
everything was set, that was the way it
came out. And 1t was fine for that tume,
but I always had a [eeling there was more
to the song than that.

PLAYBOY: Is it true that Lay. Lady. Lavy
was originally commissioned for Midnight
Cowbhoyrz

DYLAN: That's right. They wound up us-
ing Freddy Neil's tune.

pLAYBOY: How did it feel doing Blowin’
i the Wind after all those years during
vour last couple ol tours?

DYLAN: I think I'll always be able to do
that. There are certain songs that I will
always be able o do. They will always
have just as much meaning, if not more,
A5 tme goes on.

pLAYBOY: What about Like a Rolling
Stone? g
DYLAN: That was a great tune, yeah It's
the dynamics in the rhythm that make up
Like a Rolling Stone and all of the
lyrics. I tend to base all my songs on the
old songs, like the old folk songs. the old
blues mnes: they are always good. They
always make sense.

PLAYBOY: Would you talk a little abowt
how specific songs come to you?

DYLAN: They come to me when I am most
isolated in space and time. I reject a lot
ol inspiring lines.

PLAYBOY: They're 1oo good?

DYLAN: I reject a lot. I kind of know my-
self well enough to know that the line
might be good and it is the first line that
gives you inspiration and then it's just
like riding a bull. That is the rest of it
Either yvou just stick with it or you don’i.
And il vou believe that what you are
doing is important, then you will stick
with it no matter what.

PLAYBOY: There are lines that are like
riding wild bulls?

DYLAN: There are lines like that. A lot ol
lines that would be better off just staying
on a printed page and finishing up as
poems. 1 forger a lot of the lines. During
the day, a lot of lines will come 1o me that
[ will just say are preuy swange and |
don’t have anything better 1o do. 1 ry not
1o pay oo much attention o those wild,
obscure lines.

PLAYBOY: You say you get a single line
and then you ride it. Does the melody
follow alter you write out the whole song?
DYLAN: [ usually know the melody belore
the song.

PLAYBOY: And it is there, waiting for that
first line?

DYLAN: Yeal.

PLAYBOY: Do you hear it easily?

pYLAN: The melodv: Someumes. and
somerimes I have to find it

PLAYBOY: Do you work regularlyz Do you
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everything about feet. Listen:
“Boots have to look great—but
they also have to be made for
whatever you're going to be doing
in them. That's why, when you say
boots, you gotta say Dingo.®”
Thanks, O.]. We make our
insides be as cool as our outsides
¥ by using nothing but the best
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best bootmakers to put it all together.
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or JBL L100 is not an accident.

Our speaker frames are made of heavy cast aluminum instead
of the usual stamped metal, so you hear only the speakers vibrating
and never their frames.

Our magnets are oversize to spare your ears needless distortion.

And our cabinet is made out of special compressed wood that's
denser and heavier than ordinary wood. So the sound is forced out
of the cabinet instead of being absorbed by it.

Of course, not everything thatadds to the sound of an HPM-100
also adds to its weight.

Our supertweeter uses nothm% but a piece of High Polymer
Molecular film to produce incredibly clear and crisp high
frequencies.

Our midrange driver and tweeter have cones that are light
enough to give sharp response, but rigid enough not to distort.

And our 12 inch woofer has a long throw voice coil and unique
carbon fiber blend cone (instead of the more typical cardboard cone)
that work to produce the kind of realistic bass you not only hear,
but feel.

Naturally, we could go on. About our 12-1/2 feet of damping
material. Or about the aluminum screws that keep our speakers
from falling out. Theyre ordinarily used to keep airplanes from
falling apart.

But we figure at this point youd rather hear our speakers in
person than hear any more about them from us. HPM-100

L aetale L Theall-around great speaker.
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get up every morning and practice?
DYLAN: A certain part of every day I have
to play.
PLAYBOY:
complex?
DYLAN: No. Musically not. T can hear
more and my melodies now are more
rhythmic than they ever have been, but,
really, I am sull with these same three
chords. But, I mean, I'm not Segovia or
Montoya. 1 don’t practice 12 hours a day.
PLAYBOY: Do you practice using your
voice, too?

DYLAN: Usually, yeah, when I'm rehears-
ing, especially, or when I'm wiiting a
song, I'll be singing it.

PLAYBOY: Somcone said thar when you
gave up cigarctres, your voice changed.
Now we ste you're smoking again. Is your
voice getting huskier again?

DYLAN: No. you know, you can do any-
thing with your voice il you put your
mind to it. I mean, you can become a
ventriloguist or you can become an imi-
tator of other people’s voices. I'm usually
just stuck with my own voice. I can do a
lew other people’s voices.

PLAYBOY: Whose voices can you imitate?
DYLAN: Richard Widmark. Sydney Green-
sueet. Peter Lorre. I like those voices.
They really had distincuive voices in the
early talkie filins. Nowadays. you go to a
movie and you can’t tell one voice from
the other. Jane Fonda sounds like Tatum
O'Neal.

PLAYBOY: Has your auitude toward wom-
en changed much in your songs?

DYLAN: Yeiah; in the carly period, I was
writing more about objection. obsession
or rejection. Superimposing my own re-
ality on that which scemed 10 have no
reality of its own.

PLAYBOY: How did those opinions change?
DYLAN: From neglect.

PLAYBOY: From neglect?

DYLAN: As you grow, things don't reach
you as much as when you're still lorming
opHuons.

PLAYBOY: You mean you get hurt less
casily?

DYLAN: You get hurt over other matters

Has your playing become more

than when you were 17. The energy ol

hurt isn't ¢enough to create ant.

PLAYBOY: So il the women in your songs
have become more real, it there are [ewer
goddesses——

DYLAN: The goddess isn't real. A pretty
woman as i goddess is just up there on a
pedestal. The flower is what we are really
concerned about here. The opening and
the closing, the growth, the bafllement.
You don’t lust alter flowers,
PLAYBOY: Your regard for women,
has changed?

DYLAN: People are people to me. I don't

then,

single out women as anything to get hung

up about.

PLAYBOY: But in the past?

DYLAN: In the past, I was guilty of that
shameless crime.

PLAYBOY: You're claiming to be completely

rchabilitated?

DYLAN: In that
serious problems.
PLAYBOY: There's a line in your film in
which someone says 10 Sara, “I need you
because I need your magic to protect me.”
DYLAN: Well, the real magic of women is
that throughout the ages. they've had 1o
do all the work and ver they can have a
sense of humor.

PLAYBOY: That’s throughout
What about women now?
DYLAN: Well, here's the new woman, right?
Nowadays, you have the concept of a new
woman, but the new woman is nothing
without a man.
PLAYBOY: What would
say to that?

DYLAN: I don’t know what the new wom-
an would say. The new woman is the
impulsive woman. . . .

PLAYBOY: There's another line in your
movie about “the ultimate woman.” What
s the ultmate woman?

DYLAN: A woman without prejudice.
PLAYBOY: Are there many?

DYLAN: There are as many as you can see.
As nlill'l)' ds Can [Ull(_'h )'(lll_
PLAYBOY: So you've run into a
ultimate women?

DYLAN: Me, personally? 1 don’t run into
that many people. I'im working most of
the time. I really don't have time for all
that kind ol intrigue.

PLAYBOY: Camus said that chastity is an
essential condition for creauvity. Do you
agree?

DYLAN: He was speaking there of the dis-
involvement with pretense.

PLAYBOY: Wasn't he speaking ol sexual
chastity?

DYLAN: You mean he was saying you have
to stay celibate to create?

PLAYBOY: That's one interpretation.
PYLAN: Well, he might have been on to
something there. It could have worked
for him.

PLAYBOY: When you think about rock and
the rhythm ot the heartbear—is it tied
mto love in some way?

DYLAN: The heartheat. Have you ever lain
with somebody when your hearts were
beating in the same rhythm? That's true
love. A man and a woman who li¢c down
with their hearts beating wgether are
tinly lucky. Then you've truly been in
love, m" boy. Yeah, that's true love. You
might see that person once a month, once
a year, maybe once a liletime, but you
have the guarantee your lives are going to
be in thythm. That's all you need,
PLAYBOY: Considering that some of your
recent songs have been about love and
romance, what do you feel about the
tendency some people used to have of
dividing your work into periods? Did you
ever [eel it was fair to divide your work,
for example, into a political period and
a nonpolitical period?

DYLAN: Those people disregarded the
ultimate lact that I am a songwriter. |
can’t help what other people do with my

area, I don’t have any

the ages.

the new woman

lot of
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songs, what they make of them.

PLAYBOY: But you were more involved
politically at one time. You were sup-
posed to have written Chimes of Freedom
in the back seat of a car while you were
visiting some SNCC people in the South.
DYLAN: That is all we did in those days.
Writing in the back seats of cars and
WTiting songs on sitreet corners or on
porch swings. Seeking out the explosive
areas of life.

PLAYBOY: One of which was politics?
DYLAN: Politics was always one because
there were people who were trying to
change things. They were involved in the
political game because that is how they
had to change things. But I have always
considered politics just part of the illusion.
I don’t get involved much in politics. I
don’t know what the system runs on.

For instance, there are people who have
definite ideas or who studied all the sys-
tems of government. A Jot of those people
with  college-educational  backgrounds
tended to come in and use up everybody
for whatever purposes they had in mind.
And. of course, they used music, because
music was accessible and we would have
done that stuff and written those songs
and sung them whether there was any
politics or not. I never did renounce a
role in politics, because 1 never played
one in politics. It would be comical for
me to think that I played a role. Gurd-
jicff thinks it’s best to work out your
mobility daily.

PLAYBOY: 5o you did have a lot of “on the
road” experiences?

DYLAN: I still do.

PLAYBOY: Driving around?

DYLAN: I am interesied in all aspects of
life. Revelations and realizations. Lucid
thought that can be translated into songs,
analogics, new information. I am better
at it now. Not really written yet anything
1o make me stop writing. Like, I haven't
come to the place that Rimbaud came 10
when he decided to stop writing and run
guns in Africa.

PLAYBOY: Jimmy Carter has said that
listening to your songs, he learned to see in
a new way the relationship between land-
lord and tenant, Enmer and sharecropper
and things like that. He also said that you
were his [riend. What do you think of all
thatr

DYLAN: | am his friend.

PLAYBOY: A personal friend?

DYLAN: | know him personally.

PLAYBOY: Do you like him?

DYLAN: Yeah, I think his heart’s in the
right place.

PLAYBOY: How would you describe that
place?

DYLAN: The place of destiny. You know,
I hope the magazine won't take all this
stufft and edit—like, Carter’s heart’s in
the right place ol destiny, because it's
going to really sound——

PLAYBOY: No, it would lose the sense of
conversation. The magazine's pretty good
about that.

DYLAN: Carter has his heart in the right
place. He has a sense of who he is. That's
what I felt, anyway, when I met him.
PLAYBOY: Have you met him many times?
DYLAN: Only once.

PLAYBOY: Stayed at his house?

PYLAN: No. But anybody who's a gover-
nor or a Senate leader or in a position of
authority who finds time to invite a folk-
rock singer and his band out to his place
has got to have . . . a sense of humor . ..
and a feeling ol the pulse of the people.
Why does he have to do it? Most people
in those kinds of positions can’t relate at
all to people in the music field unless it's
for some selfish purpose,

PLAYBOY: Did you talk about music or
politics?

DYLAN: Music. Very little politics. The
conversation was kept in preuy general
areas.

PLAYBOY: Does he have any [avorite Dylan
songs?

DYLAN: I didn't ask him if he had any
favorite Dylan songs. He didn’t say that
he did. 1 think he liked Ballad of a
Thin Man, really.

PLAYBOY: Did you think that Carter might

“Carter has his heartin
the right place. He hasa
sense of who he is.
That’s what I felt, anyway,
when I met him.”

have been using you by inviting you
there?

DYLAN: No, I believe that he was a decent,
untainted man and he just wanted to
check me out. Actually, as Presidents go,
I liked Truman.

PLAYBOY: Why?

DYLAN: I just liked the way he acted and
things he said and who he said them to.
He had a common sense about him,
which is rare for a President. Maybe in
the old days it wasn't so rare, but now-
adays it's rarc. He had a common quality.
You [elt like you could talk to him.
PLAYBOY: You obviously Ieel you can talk
to President Carter.

DYLAN: You do feel like you can talk to
him, but the guy is so busy and over-
worked you feel more like, well, maybe
you'd just leave him alone, you know.
And he's dealing with such complicated
matters and issues that people are a litde
divided and we weren't divided in Tru-
man’s time.

PLAYBOY: Is there anything you're angry
about? Is there anything that would mike
you go up to Carter and say, *Look, you
fucker, do this!"?

DYLAN: Right. [Pause] He's probably

caught up in the system like everybody
else.

PLAYBOY: Including you?

DYLAN: I'm a part of the system. I have to
deal with the system. The minute you pay
taxes, you're part of the system.

PLAYBOY: Are there any herocs or saints
these days?

DYLAN: A saint is a person who gives of
himself totally and freely, without strings.
He is ncither deaf nor blind. And yet he’s
both. He’s the master of his own reality,
the voice of simplicity. The trick is to stay
away [rom mirror images. The only true
mirrors are puddles of water.

PLAYBOY: How are mirrors dilferent [rom
puddies?

DYLAN: The image you see in a puddle of
water is consumed by depth: An image
you see when you look into a piece of
glass has no depth or life-flutter move-
ment. Of course, you might want to check
your tie. And, of course, you might want
1o sce if the make-up is on straight, That's
all the way. Vanity sclls a lot of things.
PLAYBOY: How so?

DYLAN: Well, products on the market.
Everything from new tives to bars of soap.
Need is—nced is totally overlooked. No-
body seems to care about people’s needs.
They're all for one purpose. A shallow
grave.

PLAYBOY: Do you want your grave um-
marked?

BYLAN: Isn’t that a line in my film?
PLAYBOY: Yes.

DYLAN: Well, there are many things they
can do with your bones, you know.
[Pause] They make neckpieces out of
them, bury them. Burn them up.
PLAYBOY: What's your latest prelerence?
DYLAN: Ah—put them in a nuishell.
PLAYBOY: You were talking about vanity
and real needs. What needs? What are we
missing?

DYLAN: There isn't anything missing.
There is just a lot of scarcity.

PLAYBOY: Scarcity ol whar?

BYLAN: Inspirational abundance.
PLAYBOY: So it's not an energy crisis but
an imagination crisis?

DYLAN: I think it’s a spiritual crisis.
PLAYBOY: How so?

DYLAN: Well, you know, people siep on
cach other's feet oo much. They get on
cach other’s case. They rattle easily. But
1 don’t particularly stress that. I'm not on
a soapbox about it, you know. That is the
way lile is,

PLAYBOY: We asked about heroes and
saints and began talking about sains.
How about heroes?

DYLAN: A hero is anyone who walks to his
own drummer.

PLAYBOY: Shouldn’t people look to others
1o be heroes?

DYLAN: No; when people look to others
for heroism, they're looking lor heroism
in an imaginary character,

PLAYBOY: NMaybe that in part explains
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why many seized upon you as that imagi-
nary characrer.

DYLAN: I'm not an imaginary character,
though.

PLAYBOY: You must realize that people get
into a whole thing about vou.

DYLAN: I know they used to.

PLAYBOY: Don’t you think they still do?
DYLAN: Well, I'm not aware of it anymore.
PLAYBOY: What about the 1974 tow? Or
the Rolling Thunder tour of 19762
DYLAN: Well, yeah, you know, when I
play, people show up. I'm aware they
haven't forgotten about me.

PLAYBOY: Still, people always think you
have answers, don't they?

DYLAN: No. listen: If I wasn't Bob Dylan,
I'd probably think that Bob Dylan has a
lot ol answers myself.

PLAYBOY: Would you be right?

DYLAN: I don’t think so. Maybe he'd have
a lot of answers for him, but for me?
Maybe not. Maybe yes. maybe no. Bob
Dylan isn't a cat, he doesn’t have nine
lives, so he can only do what he can do.
You know: not break under the strain.

If you need someone who raises some-
one else to a level that is unrealistic, then
it’s that other person’s problem. He is just
confronting his superficial self somewhere
down the line. They'll realize it, 1'm sure.
PLAYBOY: But didn't you have to go
through a period when people were claim-
ing you had let them down?

DYLAN: Yeah, but I don’t pay much atten-
tion to that. What can you say? Oh, I let
you down, big deal, OK. That’s all. Find
somebody else, OK? That's all.

PLAYBOY: You talked about a spiritual
crisis. Do you think Christ is an answer?
DYLAN: What 1s it that attracts people to
Christ? The fact that it was such a wrag-
edy, is what. Who does Christ become
when he lives inside a certain person?
Many people say that Christ lives inside
them: Well, what does that mean? I've
talked to many people whom Christ lives
inside; I haven't met one who would want
to trade places with Christ. Not one of his
people put himsell on the line when it
came down to the final hour,

What would Christ be in this day and
age if he came back? What would he be?
What would he be to fulfill his function
and purpose? He would have 1o be a
leader, I suppose.

PLAYBOY: Did you grow up thinking about
the fact that you were Jewish?

DYLAN: No, [ didn’t. I've never felt Jew-
ish. I don’t really consider myself Jewish
or non-Jewish. I don't have much of a
Jewish background. I'm not a patriot 10
any creed. I believe in all of them and
none ol them. A devout Christian or Mos-
lem can be just as eftective as a devout Jew.
PLAYBOY: You say you don’t fecel Jewish.

But what about your sense of God?
DYLAN: I feel a heanelt God. I don’t par-
ticularly think that God wants me think-
ing about Him all the time. I think that
would be a remendous burden on Him,
you know. He's got enough people asking
Him for favors. He's got enough people
asking Him to pull sirings. I'll pull my
own strings, you know.

I remember seeing a Time magazine on
an airplane a few years back and it had a
big cover headline, “1s ¢cob peap?” | mean,
that was—would you think that was a
responsible thing 1o dor What does God
think of that? I mean, if you were God,
how would you like to see that written
about }'ourself? You know, [ think the
country’s gone downhill since that day.
PLAYBOY: Really?

DYLAN: Uh-huh.

PLAYBOY: Since that particular question
was asked?

DYLAN: Yeauh; I think at that point, some

“Iremember seeing a Time
magazine with a cover
headline, “1s GOD DEAD? . . .
If you were God, how would
you like to see that written
about yourself? You know,
I think the country’s gone
downhill since that day.”

very irresponsible people got hold of oo
much power to put such an irrelevant
thing like that on a magazine when they
could be talking about real issues. Sice
that day, you've had to kind of make your
own “'ZI}‘.

PLAYBOY: How are we doing, making our
own way?

DYLAN: The wruth is that we're horn and
we die. We're concerned here in this life
with the journey from point A to point
Z, or from what we think i point A 10
point Z. But it's preuy self-deluding if
you think that’s all there is.

PLAYBOY: What do you think 1s beyond Z2
DYLAN: You mean, what do 1 think is in
the great unknown: [Pause] Sounds,
echoes of laughter.

PLAYBOY: Do you feel there's some sense of
Karmic balance in the universe, that you
suffer for acts of bad faith?

DYLAN: Of cowrse. [ think everybody
knows that's true. Alter vou've lived long
enough. vou realize that’s the case. You
can get away with anything [or a while.

But it’'s like Poe's The Tell- Tale Heart or
Dostoievsky's Crime and Punishment:
Somewhere along the line, sooner or later,
You're going to have to pay.

PLAYBOY: Do vou feel you've paid for
what you got away with earlier?

DYLAN: Right now, I'm about even.
PLAYBOY: Isn’t that what you said alier
your motorcycle accident—"Something
had to be evened up™?

DYLAN: Yes.

PLAYBOY: And you meant .. .?

DYLAN: | meant my back wheel had 10 be
aligned. |Laughter]

PLAYBOY: Let's take one last dip back into
the material world. What about an artist's
relavionship to money?

DYLAN: The myth of the starving artist is
a myth. The big bankers and prominent
young ladies who buy art started it. They
just want to keep the artist under their
thumb. Who says an artist can’t have any
money? Look at Picasso. The starving
artist is usually starving for those around
him 1o starve. You don’t have to starve
to be a good artist. You just have to have
love, insight and a strong point of view.
And you have to fight oft depraviry. Un-
compromising, that’s what makes a good
artist. It doesn’t mauer il he has money
or not. Look at Matisse; he was a banker.
Anyway, there are other things that con-
stitute wealth and poverty besides money.
PLAYBOY: What we were touching on was
the subject of the expensive house you
live in. lor example.

DYLAN: What about it? Nething ecarth-
shaking or final about where [ live. There
is no vision behind the house. It is just a
bunch of wrees and sheds.

PLAYBOY: We read in the papers about an
c¢normous copper dome you had built.
DYLAN: I don’t know what vou read in the
papers. It's just a place to live for now.
The copper dome is just so I can recog-
nize it when 1 come home.

PLAYBOY: OK. back 1o less worldly con-
cerns. You don’t believe in asuwology,
do you?

DYLAN: [ don’t think so.

PLAYBOY: You were quoted recently as
having said something about having a
Gemini nature.

DYLAN: Well, maybe there are certain
characteristics of people who are born
under certain signs. But 1 don't know,
I'm not sure how relevant it is.

PLAYBOY: Could it be there’s an undiscov-
ered twin or a double to Bob Dylan?
DYLAN: Someplace on the planet, there's
a double ol me walking around. Could
very possibly be.

PLAYBOY: Any messages lor your double?
DYLAN: Love will conquer everything—I

SUppose.
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Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Your Health.
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There are more than 7 million stories in the Big Apple. One
of them is a hidden case of Canadian Club whisky that
is yours...if you can find it. Just follow these directions.
Get an early start.
Begin your search for the world's finest tasting whisky at
the bottom of the world’s 3rd tallest building, right in the
heart of Manhattan Island. Immediately proceed by taxi in as -
straight a line as possible toward “The House that
Ruth Built” Get out the second the meter reads
oo $3.65 and walk past a rolling hot dog stand toward
Y ﬁﬁ »  the wonderful sound of 196 fountains. Hop onto
TS ) the nearest double-decker bus and ride the same
S = : number of blocks as there are bridges out of town.
You're getting very close.
This would be a good time to savor a C.C. on the
rocks with some pleasant company. Then, at your
leisure, stroll over to a familiar mounted officer and
climb into one of the cabs waiting for you. Tell the
driver to let you off after he has made a right, a left
and a right. Remind him not to break the law.

AT TARIMETEN €
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£ YEARS OLD, (MPORTED M BOTTLE FROM CANADA BY HIRAM WALKER IMPORTERS INC.. DETROIT. MICH. 55.8 PROOF . BLEKDED CANADIAN WHESKY. c mlt

It is now time to board the train rumbling underneath
your feet that some think was named after the smoothest
whisky in 87 lands. Get off at a station near Adam Van
Den Berg's cow pasture. And without paying another
fare, take another train three stops.

Say, “C.C., please” and the case is yours. . i
Walk two blocks toward the setting sun and half that dis- =38 ine l&f
tance toward the nearest city reservoir. There, at a very [t T .
prominent address, higher up than the eye can see,
someone is ready to hand you the case of Canadian Club
when you say, “C.C.,please

But if for some reason you should get a little weary
along the way, don't panic. The New York area has
10,848 bars and restaurants that will be delighted to
serve you Canada’s favorite Canadian.

“_":__‘__.__. = --?.'_ ;
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“The Best In The House’" in 87 lands.
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on april third, a self-styled messiah from new orleans will
end the world—part of the outrageous new sci-fi novel by
the best-selling author of “myra breckinridge” and “burr”

fiction By GORE VIDAL

THE MURDER ON TELEVISION was the most dramatic
event in the history of that medium. The Kennedy
brothers and Martin Luther King, Jr., had been
killed offscreen. Although Oswald had been satis-
factorily murdered onscreen, he was not at the time
a star, or even a teatured player. On the other hand,
Kalki was already god to millions of people. To
those other millions who rejected him as god, he
was undeniably that most eminent of all creatures
in the last days of the age of Kali, a superstar.

Theexplosion that disintegrated horse and rider was
immediately blamed on Professor Jossi and his atom
smasher. Jossi met with the press. He filled an entire
blackboard with diagrams, proving that his machine
could not have done the shightest harm to anyone.
This explanation was accepted because Jossi's dem-
onstration 1 applied physics was not understood. I
conless (now) that at first 1, too, blamed him. But
we were all of us wrong.

I have now lorgotten at what point we all became
convinced that Jason McCloud was the murderer.
Fairly soon, 1 should think. Giles assured us that
McCloud had been acting on orders not from the
Drug Enforcement Administration but from the
Chiu Chow Society of Hong Kong, his principal
employer. McCloud was a triple agent. As a bona
fide agent lor the DEA, he had infiltrated Kalki
Enterprises and Giles had been obliged to pay him
a “consultancy lee.” McCloud had also infiluated
the Chiu Chow Society. When he learned that they
had taken out a contract on Kalki's life with the
Triad, he convinced them to let him do the job.
They were delighted. Who would dare accuse an
Ametrican narc of such a highly visible murder? To
this day, no one knows just how McCloud set off
his bomb, but we know that he did. At no point
was he suspected by the newspapers, which were
rife with speculation.

Two days after the murder, Giles gave a press
conference aboard the Naravana. Geraldine and I
were the only other Perfect Masters present, Lak-
shmi was under sedation in another part of the ship.
I wore a black dress. I had had my hair done that

FIRST LOOK

atanew novel

ILLUSTRATION BY KINUKO Y. CRAFT COPYRIGHT @ 1978 BY GORE VIDAL
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morning. Did not mind too much the
photographers.

I will confess to this record that I had
had a suspicion or two that Giles might
have wanted Kalki out of the way. Suspi-
cions that were soon dispelled. For one
thing, Giles had no real motive. After all,
he and Kalki had been equal partners in
the drug syndicate. They necded each
other. Giles had nothing to gain by
Kalki's death and a good deal to lose. In
the hot glare of the television lights, Giles
looked remarkably unhealthy, even for
him. I also noticed that Geraldine's eyes
were red. Yes, she had been in love with
Kalki, I decided. Had I? In a way. And
what else is there when it comes to love
but a way to be in or out of it, including
no way?

Now Giles stood up on a chair. “I
have,” he announced in a strained voice,
“a statement to make.” The salon was
quiet, except for the hum of the cameras.
Giles began to read from a piece of pa-
per- “Kalki lives” Giles paused. Defiant-
ly? Yes, I suppose so. The immediate
reaction was amazement. Then there were
a number of snickers. Media personages
were not preciscly amiable.

Giles's annoyance was plain. Anger
gave urgency to his voice. “Kalki lives,”
he repeated. “Vishnu lives. All that died
in Madison Square Garden was one of
the four billion human bodies currently
crowding the planet. As predicted, Kalki
was obliged to discard one of those bod-
ies. Presently, Kalki will inhabit a new
body. He will return to us and, as pre-
dicted. he will end the age of Kali on
April third.”

The boldness of these statements pro-
duced, first, a deep silence. Then someone
gave a nervous laugh,

Finally, a journalist asked the obvi-
ous—if slightly deranged under the cir-
cumstances-—question. “Where is he now,
Dr. Lowell?”

“Kalki is Vishnu. Vishnu is the uni-
verse. Therefore, Kalki is everywhere and
nowhere.” T groaned to myself. This rig-
marole always depressed me. Others, to.

“I meant, Dr. Lowell,” said the inquir-
ing reporter, “where exactly is this spirit
that you say is going to re¢inhabit some
other body between now and April third?”

“I've just told you.” There was a def-
nite snap in Giles's voice. “The spirit is
everywhere.”

“In that case,” a lady asked, “could you
tell ws, then, where the body is that he is
going to occupy? And who does it belong
to nowr"”

This struck me as a good question.

“I don’t know.” Giles was curt.

“Then could you maybe explain to us
what will happen 1o the present tenant of
the body when Kalki takes over?” The
questioner was a syndicated columnist,
konown for his unready wit. Everyone

laughed, except Geraldine, who looked

furious, red hair bristling.

“Since Vishnu is already present in that
body, as he is present in me and in you
and in all things, there should be no dis-
location.” When Giles became unusually
precise, it was a sure sign that he was
getting angry.

“Why did Kalki leave the old body?>"

“Because, dear lady,” Giles was now
pouring out his special organic honey
with unsiudied ease, *a PEISONn Or persons
unknown saw fit to throw an asyet-
unidentified explosive at the old body,
totally disintegrating it. The god Vishnu,
ol course, continues to exist in the various
bits of the old body that were so crimi-
nally and so savagely scattered around
Madison Square Garden. Presently, he
will either reassemble those fragments and
appear amongst us as he was or he will
select an altogether new body in which to
reappear. We shall just have 1o wait and
see.

“This is all very fanciful, Dr. Lowell,”
said a tough Barbara Walters type. “But
what I don’t understand is why Kalki or
Vishnu or whoever would allow somebody
to blow him up like that, anyway.”

“Karma, dear lady. Fate. Destiny. It
was meant to be and so it was.”

“So Kalki knew he was going to be
blown up on the TV?”

“Vishnu knows what was, what is and
what will be.”

“But did Kalki tell you in advance that
he expected to be blown up on the TV?"

“Yes, he did. He predicted everything.”

This had the desired effect. News was
now being made. Everyone shouted at
once. When did Kalki know? What did
he say? One reporter asked, “Did Kalki
tell you why he was going to let this
happen to him?”

“I am so glad that you asked that.”
Glowing with sweat from the TV lights,
Giles looked almost healthy. Everyone
leaned forward to hear what he would
say. “To begin with,” he began, “we are
all ol us involved in a most intricate cere-
mony. Think of the end of this cycle of
creation as a sort of dance. Indeed, there
is a legend that the end will come when
Siva begins the Tandava, or dance of
eternity. For Siva is also known to the
gods as Nataraja, the king of dance.”

Giles cxplained that Siva was onc of
the three aspects of the single god. For
some reason, the Christians in the salon
found this difficult to understand, even
though their own religion involved an
equally tripartite or trilateral god. Mary
Baker Eddy, bless her, never went in for
this kind of nonsense. It was enough that
she herself had three names.

“So let me return, if I may, to the
image of the dance”” Giles was in full
stride or gallop now. *“Kalki appears.
Makes a gesture. Disappears. Reappears.
Is transformed. Moves 1o left, to right. All
the while, we watch him. All the while,

he watches us. Now I must give you a
most solemn warning. Those who believe
that Kalki ceased to exist in Madison
Square Garden are doomed never to
achieve nirvana. Those who have [aith in
Kalki's return will know paradise, and
soon.”

Giles had a lot of guts, if nothing else.
To unreel that sort of line 10 the press
was asking for it. And there was a lot of
it. The black lady from The Village
Voice spoke: “You said a while back that
April third is the new date for the end of
the world, is thar right" Journalists al-
ways like to answer the question that they
have asked on the ground that it might
turn an essentially one-way street into a
thoroughlare. As Giles reaffirmed the
date, 1 motioned 1o Geraldine. We lelt
together, unnoticed by the crowd. They
reminded me of a pack of wolves . . . of
the sort that Arlene so much enjoyed root-
ing lor in those television documentaries.,
Giles was plainly wolves® dinner.

Geraldine and I walked back to the
Americana Hotel. She was tense, guarded.
She agreed with me that McCloud was
the murderer. “But he's sale. They'll
never catch him . .. in time.”

On Lexington Avenue, we watched a
group of Kalki boys and girls. They of-
fered their literature, as politely as always.
But no one took the pamphlets. Even the
white-paper lotuses were refused. The
mood had changed overnight.

“It's all over,” said Geraldine.
seemed sad.

“Isn’t Kalki returning?” I probed.

“Yes.” Geraldine was brisk. “But, even
so, this phase is over.” She made a fun-
ny sort of pushing-to-oneside gesture.
“They're all excluded now.”

“Who's excluded?"

“Everyone on carth except——"" Geral-
dine stopped. She did not look at me. We
crossed Park Avenue. The wind was cold.
[rom the northwest.

“Except the mandalas?” I asked.

“Except the ones who believe.”

“And you're doubtful about me?”

“I don't know. Everyone scems to have
given up.” For a moment, we lingered
in the bare garden ol Lever House.
Geraldine told me that most of the' de-
voted mandalas had defected. Some had
been frightened. They had thought that
whoever had murdered Kalki might want
to make a clean sweep of his followers.
Some [eared that the American Govern-
ment might find it irresistible to behave
illegally and arrest or deport them. Some
had just lost [aith. *It’s really only us
now. Lakshmni and Giles and me and b

“Well,” I said quickly, “I'm still avail-
able. I mean, I'm still under contract, am
I not?”

What did I believe as of March 187 ]
must be absolutely honest. I thought that
Kalki was doornail dead. But I assumed

(continued on page 106)
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Do come along, Babs! We're going to se Il our bodies to strangers!
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BLESSED ARE THE FANS, FOR THEY
SHALL INHERIT $12 BLEACHER SEATS,
INDIGESTIBLE HOT DOGS, $2 BOTTLES OF
BEER AND 100 OVERPAID SUPERSTARS

article

By RALPH NADER and PETER GRUENSTEIN

Last summer, Ralph Nader launched a
campaign to defend the righls of sports
fans. At first, it seemed he may have gone
off the deep end: The press rolled out
mocking carloons and the talk shows be-
gan fealuring Peler Gruensiein, Nader's
director of his new group, F.A.N.S. (Fight
to Adwvance the Nation’s Sporis), who
sketched details of the campaign for often
incredulous audiences. However, it turns
oul there is a good deal more to F.AN.S.
than standing up for an all-becf, lwo-bit
hot dog. Billions of lax dollars, for ex-
ample. To get all the facls, we went
straight to the sources, Nader and Gruen-
stein. Here's the story, sporls fans.

1N 1978, more than 300,000,000 fans will
pay about two billion dollars to witness
sports cevents, 40,000,000 will subscribe 1o
magazines devoted to the pursuit of sport.
the television networks (to say nothing of
the local stations) will spend more than
5350,000,000 for the broadcast rights to
over 1200 hours of sports and in excess
of 50 billion dollars will be illegally
wagered on sports contests. In fact, for
some [ans, sports are life, liberty and the
pursuit of happiness, occasionally even
death:

= In 1973, a Colorado man shot him-
self through the head. His suicide note

read, “I have been a Broncos fan since
the Broncos were first organized, and I
can’'t stand their fumbling anymore.”
Denver had fumbled seven times that day
in its game against the Chicago Bears.

* A Florida cabdriver fatally shot him-
self in 1974 after missing Hank Aaron’s
historiec 715th home run because his wile
made him shut the TV off and go to work.

* In the fall of 1969, during a vitupera-
tive campaign in which John Lindsay was
struggling to remain mayor as the Mets
were fighting for their first pennant, a
sociologist stood on a Manhattan street
corner and inquired of 150 New Yorkers,
“Who is going to win?' More than two
thirds responded, “The Mets.”

* When Bart Starr was still quarter-
backing the Packers, author Michael
Roberts reports in Fans: How We Go
Crazy over Sports, a Methodist church
school polled its students on which indi-
vidual in the history of the world they
most admired. Bart and Jesus tied for
first place. Jesus’ name was on the ballot;
Starr’s votes were write-ins.

* A group of Ohio State University stu-
dents were asked to name various OSU
officials. One half didn’t know the iden-
tity of the university's president; only one
freshman coed didn’t know that Woody
Haves was the head foothall coach.

ILLUSTRATION BY THOMAS INGHAM

But to dismiss spectator sports as silly
and their local adherents as aberrants is
both misguided and heartless. It demeans
some of childhood’s lushest memories and
denies the awesome coordination and
artistry of our country’s finest athletes.
Moreover, sports create “an atmosphere
conducive to having fun,” sports philoso-
pher and Chicago White Sox president
Bill Veeck mnotes. They can help over-
come fear of social intercourse and spawn
a camaraderie within a community. Veeck
compares sports to a natural disaster.
“Only then do people come together. They
aren’t afraid to talk to cach other,
because they know they have something in
common.” He makes a valid point when
he observes that sport is “the only place
in society where justice is equal and im
mediate. Three strikes and you're out; I
don't care if you have Edward Bennett
Williams defending you. Wealth, power
or color mean nothing.”

Perhaps best of all, though, the rules
rarely change. Sports—particularly base-
ball—are, in Veeck's words, “a beacon ol
stability in a confused and confusing
society.”

Or are they? The rules on the field may
change little, but off the field, the beacon
ol SportsWorld, as author Robert Lypsyte
has dubbed the athletic establishment, is
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being impersonalized, computerized and
amortized, while the fans are ignored,
duped and exploited.

It is the corporatizing of sport. And it
begins with a con. For decades, the pro-
fessional-sports leagues and their owners
have perpetuated the myth that sports
are not profitable. *You must be a fan or
be nuts to get into this business,” says Gene
Cline, president of the N.F.L.’s San Diego
Chargers. “It’s not really a good invest-
ment, never has been and probably never
will be.” In reality, such self-serving as-
sertions probably never were accurate.
They certainly aren't today.

Much of the evidence of this corpora-
tizing of sport is provided by the corpo-
rations themselves and their managers,
who have recognized the unusual advan-
tages of sports ownership. CBS purchased
80 percent of the New York Yankees in
1964. In 1976, subsidiaries of General
Electric and Ford Motor companics
bought the Houston Astros from Judge
Roy Hofheinz. Storer Broadcasting owned
the Boston Bruins until 1975, when the
hockey team was sold to the Jacobs broth-
ers, Max, Jeremy and Lawrence, owners
of Emprise, a huge sports conglomerate
that was convicted in 1972 of participating
in an illegal scheme to buy into a Las
Vegas casino (and since has changed its
name to SportsSystems, Inc.). Budweiser’s
August Busch has the St. Louis Cardinals
baseball team and Ralston Purina recently
purchased the Blues hockey team there.
Warner Communications, after conduct-
ing an intensive study of the profit-
ability of sports ownership, bought the
New York Cosmos soccer team several
years ago and signed international
star Pelé to a $4,000,000-plus con-
tract. The entertainment conglomerate
was frank in acknowledging that its mo-
tivation was profit. “We have all the
glamor we need from working with movie
and record people,” one Warner director
explained. An added inducement for
Warner was a possible future tie-in be-
tween its cableTV division and soccer.
“Three, four, five years down the road,
soccer could be very important to us when
pay cable comes into being on a wide
scale,” one executive pointed out, Gulf
and Western Industries, 2 huge multina-
tional corporation, owns Madison Square
Garden, which, in turn, owns New York's
hasketball Knicks and hockey Rangers.
Both have been extraordinarily profit-
able; even in losing years, they have
generally played to packed houses. And
there is little reason to fear that sporting
considerations will interfere with Gulf
and Western's future profits. “If you ask
me,” Garden chief Alan Cohen has said,
“whether I'd rather have a Stanley Cup
and a basketball championship at the
expense of a profit, I say no.”

The new corporate managers’ devo-
tion to and knowledge of the game is

frequently suspect. Billy Martin, after be-
ing fired as manager of the Texas Rangers
in 1975, commented that owner Brad
Corbett, a Dallas plastic-pipe magnate,
“knows as much about baseball as I do
about plastic pipe.” The abrasive person-
ality and bad management decisions of
Paul Snyder. the Jargest stockholder in
Nabisco and, until recently, co-owner of
the N.B.A. Braves, earned him the nick-
name Cookie Monster in Buffalo. Oi1l
tycoon John Mecom, Jr., owner of the per-
ennially powder-puft New Orleans Saints,
once remarked, “I'll tell you, this football
team will not be allowed to interfere
with the gas and oil business.”

The temporal, fast-buck nature of
many of the corporate owners’ commit-
ments to their teams has been reflected in
a large turnover of franchises. Between
1963 and 1975, for example, as the
N.B.A. expanded by nine teams, princi-
pal ownership of franchises changed
hands 44 rimes. As N.B.A. Players Asso-
ciation chief Larry Fleisher told Sporis
Hlustrated, *“They buy in and take a very
active role for two years or so, until the
novelty wears oft. Then they begin to
disappear and are gone completely after
four years, maximum five.” Coinciden-
tally, the player tax-write-off benefits run
out after about five years.

No instance of this quick-buck owner-
ship is more instructive than the case of
Robert Short and the late, lamented
Washington Senators. In 1969, Short, a
wealthy Minneapolis hotel and trucking-
firm operator, purchased the lowly Wash-
mgion Senators for the inflated price of
$9,000,000. In 1971, two economists,
Roger Noll and Benjamin Okner, both
with the prestigious Brookings Institution
at the time, analyzed Short’s investment.
They discovered that Short, through a
complicated series of transactions, some
involving loans between himself and his
other businesses. had bought the Senators
with a cash outlay of only $1000. In re-
turn, he was entitledt to depreciate most
of the full purchase price of the team
over a five-year period. By using these
paper losses, Short could shelter income
from his other businesses and realize
$500,000 per year in tax savings. In com-
parison, an average investor would need
about $6,000,000 to ensure such a return.

Unfortunately, as Okner, now working
for the Carter Administration on tax re-
form, explains, Short encountered two
major obstacles. First, the economy went
sour soon after he bought the team and,
as the country headed into a severe reces-
sion, his hotel and trucking firms pro-
duced little income in need of a shelter.
Second, Short didn’t have the foggiest
notion of how to run a baseball club. He
obtained a lot of high-priced “name”
talent that didn’t produce (remember
Denny McLain after he won 30 games?).
He determined that Senator fans should

pay the highest prices in the American
League to waich one of the worst teams.
and anendance suftered. He even sold a
number of his most promising young ball-
players for operating cash when hard
times hit.

Two years after he had purchased the
club, with his tax haven partly eroded,
the teamn in worse shape than ever and
the interest payments on his loans coming
due, Short was in a fix. He announced he
would be willing to sell the cdub—for
53,000,000 more than he had paid. Not
finding anyone silly enough to fork over
$12.000,000 for a flailing Mranchise, he
successfully petitioned his fellow owners
to allow him to relocate the team in
Arlington, Texas, midway between Fort
Worth and Dallas. The baseball-hungry
Arlingtonians arranged for Short to re-
ceive, among other sweetheart terms, a
57,500,000 advance from several banks
against future broadcast revenues. This al-
lowed Short to pay oft most of his loans.

Thus, the Minnesotan's investment had
come nearly full cycde by 1971. In just
two years, he had converted S1000 into
a bought-and-paid-for franchise and still
had three years left to avail himself of
the tax shelter, at which point he sold 90
percent of his interest in the Texas
Rangers for $8,300,000.

This illustrates the truly impressive
profit-generating potential of profession-
al-sports ownership. Inept, unlucky and
“unsuccessful,” a sports entrepreneur,
like Short, can still vacation in Palm
Springs. The reason Short came away
from his Senators gambit with his mani-
cure intact was what the economists call
“excess demand.” And the key to Short’s
salvation was the $7,500,000 in bank
loans against future broadcast revenues.
He would not have reccived such an ad-
vance had he been talking about relocat-
ing an economically equivalent applesauce
factory in Arlington. Why? Because any-
one with the financial wherewithal can
start an applesauce factory. There are no
artificial legal barriers to competition in
the applesauce business. There are in
baseball.

Baseball is a legally sanctioned monop-
oly and has been since 1922, when the
Supreme Court reached the curious con-
clusion that the game did not constitute
interstate commerce and therefore did
not fall within the purview of Federal
antitrust statutes. (Football has received a
specific antitrust exemption {rom Con-
gress and is today in essentially the same
protected position as baseball) Only in
professional sports (with the exception of
legally created monopoly utilities) can the
present operators determine with impu-
nity which, if any, future operators will
he allowed to do business, and where. Of
ourse, anyone can attempt to start a new
league. But that's difficult. It's like telling

(continued on page 198)



an advance look at the movie all the fus is dbout— the one thats going to
make 12-year-old brooke shields a star in her film debut as a nymphet hooker

FAST AND FOOT.LOOSE LADIES in controversial movies
are pretty much the norm for Louis Malle, the 44-year-
old French master who has been setting off furors
about sex since 1958, though he has also scored high
points with such serious films as Lacombe, Lucien,
which was nominated for an Oscar in 1974. After he
launched his career earlier in the Fifties as Jacques
Cousteau’s co-director on The Silent World, Malle’s
first cause célebre in cinema was The Lovers, a land-
mark erotic film with Jeanne Moreau as a kind of
latter-day Lady Chatterley, which provoked loud pro-
tests from bluestockings but established some new
frontiers for the battle against censorship. As recently

as 1971, Malle made waves again with Murmur of
the Heart, a brilliant and exhilarating comedy about
a wayward, wealthy family so sophisticated that the
mother (played by Lea Massari) sleeps with her teen-
aged son and has a good laugh about it later, as if
incest were just another privilege of the rich. (Malle
merely smiles at the apocryphal story that when his
mother—the heiress to a sugar fortune before she
married Malle's father and begat seven privileged chil-
dren—first saw the film, she observed with relish that
it certainly brought back the good old days.)

Since he has seldom hesitated to tackle delicate
subjects on the screen while discreetly sharing his

PHOTOGRAPHY BY MAUREEN LAMBRAY




Though measurobly toller, Keith Corrodine (right), ploying photogropher E. J. Bellocq, beors a
striking resemblonce to Toulouse-Loutrec, whose pointings ond lithogrophs did for the demi-
mondaines of 19th Century Poris whot Bellocq’s photogrophs did for the good-time gals of New
Orleans, circa 1916. Suson Sarandon (below), as the whore Hottie, mother of nymphet Violet
(Brooke Shields), catches Bellocq's roving eye—which subsequently moves on to her Pretty Boby.

Storyville, celebroted for its low-down blues ond oll that jazz, was a red-light district
second to none until do-gooder groups become incensed by the painted ladies’ brozen sclicito-
tion of the sailors who were supposed to spend their strength winning World War One. lis
fush, lurid world is recreated here in Moureen Lombray’s speciol photos, which complement
Pretty Baby's stylish cinematogrophy by Sven Nykvist, Ingmar Bergmaon's fovorite cameroman.
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When Bellocq decides to take Violet away from oll this by making her
his child bride, the brothel belles toke o day off to celebrate at a
wedding picnic. Stripped to their unmentionables (below), they signol
the crew of a passing borge to join the festivities. Above: Gussie (Cheryl
Markowitz) offers free wine and woman to the sailor she’s landed.

private life with a string of celebrated leading ladies, it seems just
right that Malle’s first Alm made in America should be Pretty
Baby. Looscly based on fact, the sareenplay by Hollywood produc-
tion designer Polly Platt (Peter Bogdanovich’s ex-wife) is set in
the notorious Storyville section of New Orleans circa 1916, with
Keith Carradine cast as photographer E. ]. Bellocq, a compulsive
voyeur and shutterbug who haunted the district’s bordellos, cre-
ating a gallery of harlots that Malle compares to the work of
Toulouse-Lautrec. “In the film,” says Malle, “he meets Violer,
the 12-year-old daughter of a prostitute, raised in the brothels. To
get her out of this hell, Bellocq decides to marry her.”

The real or potential problem with Prelty Baby is one of tim-
ing. Malle readily acknowledges that getting into hot water
appears to be his forte. Perhaps he's the kind of guy who would
unwittingly take Anita Bryant to a gay bar on their first date:
most assuredly, he's the kind who would cross the Atlantic to

Above: on impossive Gussie entertoins an energetic client (Bill
Holliday), in the sort of encounter that director Louis Molle calls
"o crosh course” in sex educotion for young Violet, who observes
oll. One of Baby’s busiest bodies, Cheryl operoted a Houston

hoir salon before being spotted by film scouts at a Mordi Gras
parade in New Orleans, appropriotely costumed as—ao streetwalker.
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make a breakthrough American movie
about a child prosiitute at the very mo-
ment that the media, state Jegislatures
and even U. S. Congressional leaders were
raising a furor about the sexual abuse of
children. Malle, with Paramount Pictures
behind him, stands ready to defend the
film industry’s argumemt that legislation
in that area is more likely o cripple
freedom ol expression in general than to
kill off child pornography or rid the
streets of teeny-bopper prostitutes.

“If this hysteria becomes law, a great
many recent movies will be banned—
including my last three picures before
Pretty Baby, all of which deal with very
young people having to face the world ol
adults for the first time,” says Malle. “It’s
this passage. this moment of transition,
that excites me creatively. The boy in
Murmur of the Heart was only 14 years
old; the boy who seduced the heroine of
Lacombe, Lucien was 16. The girl I used
in Black Moon—Cathryn Harrison.
Rex’s granddaughter—was just 15 and
had a defloration scene with a snake. . . .
I don't even know the age of the snake,
but I doubt if that would pass.

“l1 guess I should be used to this”
Malle continues. “ The Lovers came over
here in 1959 and the case went all the
way to the U.S. Supreme Court. Recent-
ly. I met an exhibitor in Cleveland who
had been convicted because of it; yet vou
look at that film today and it’s like go-to-
churcdh-on-Sunday, it's nothing,

“My God, this strange impulse of man’s
being sexually aroused by children has
been part of every dvilization. That's a
fact, I'm sorry to say, a sociological fact—
and it's going on today, in New York
City, in the so-called Minnesota Strip on
Eighth Avenue, which is nothing but kids
whoring. Let me make cdear that I'm a
film maker, not a socal worker. My
cinema is not rhetorical and 1 don't send
messages. Yet it’s pure hypocrisy to pre-
tend this is a modern phenomenon. Chil
dren have always been manipulated and
exploited. You can trace it way back to
China and the Greek classical culture,
where a certain type of companionship
between mature men and very young
boys was considered normal, practically
traditional.

“Pretty Baby just came together as it
is because 1'd always loved New Orleans
jazz. . . . Ten years ago. I wanted to do a
biography of Jclly Roll Morton, the jazz
pianist. 1 ended up with a script by Jack
Gelber that nobody wanted to do. Then
I became intercsted in the Bellocq pho-
tos, which were published by the Museum
of Modern Art. So little 1s known about
Bellocq. He died in obscurity, totally un-
known. There were stories about his be-
ing a misshapen dwarf. The love story
between him and the girl is invented, of
course. But Bellocq himself was real and
Violet was (conlinued on page 218)

Young Viclet's virginity is ouctioned off to bordello patrons while Hattie ond her
intended spouse (Don Hood, above, rear) look on; one overzealous cherry picker
eorns a kick for trying to sneak an advance peek ot the prize. The winning bid? $400.

Snatched from the primrose path by Bellocg, the nonshrinking Violet moves in with
him to learn the simple joys of courtship and card gomes—a fote better than hustling
her life away for Madam Nell (below), played by night-club chanleuse Frances Faye.
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Sarandon, Carradine and Shields share the spotlight in a loaded early
scene—when Bellocq visits the whorehouse to photograph Hattie and
is uneasy at having the precacious Violet close at hand while her red-
hot momma powders her breasts and leans back ta see what develaps.

Abed with one of her regular Jahns, a pistol-packing gambler knawn
os Highpockets (Gerrit Graham), Hattie dreams her favorite dream of
getting away from whoredom. When Hatties dream comes true, High-
pockets loses her—and Pretty Baby dissclves inta a Pollyanna finale,

?
|
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halm (continued from page 96)

“With ease, he could have ended up in the clink—
it took a lot of guts to enter the lion’s den.”

that Giles would come up with some sort
of substitute. Yet even if he did, the game
was over. April third would come and go.

Geraldine was grateful for my display,
if not of loyalty, of solidarity. When I
asked about Lakshmi, she said, “No one
has seen her except Giles.”

“But she must have known.” I played
along. “I mean, if Kalki predicted this
would happen. ..."”

“Its still a shock,” said Geraldine,
matter-ol-fact as always. I could not fath-
om her. Or any of them. I was genuinely
sad that the beautiful construct of fiesh
that had been J. J. Kelly was no longer
in its original blond arrangement and I
felt emptiness.

There were a number of messages for
me at the hotel. One from Senator John-
son White. He wanted to meet me the
following day at the Plaza hotel.

°

Senator White was installed in a corner
suite. From tall windows, there was a fine
view of Central Park. Although flowers
from admirers decorated every table of
the sitting room, I looked in vain for the
symbolic poppy.

“You wanted to see me, Senator.”

“Yes.” White put on his solemn State
of the Union face. He looked historic.
Mount Rushmore in rosy soap. “As a
good American, Teddy, I want you to
testify before my committee on April
fourth. Naturally, you'll want to be
briefed on' exactly what to say, which is
why I have proposed this little get-togeth-
er with me and the man from the CIA.
Bt first, Teddy, what do you think hap-
pened at Madison Square Garden?”

Under the circumstances, I thought this
an odd question. So I gave him an odd
answer, “Well, for one thing, Kalki filled
the Garden. And you said he wouldn’t.”

“There was a lot of paper.”” White
lapsed into show-business lingo. Paper
meant those free tickets that are given out
in order to make it look as if there were
a full house.

“There was no paper. The house,” I
showbizzed, oo, “went clean.”

“Be that,” said White snippily, “as it
may. What exactly happened at the end?”

“Kalki was murdered.” I decided to
follow the party, or Giles Lowell, line.
“As he expected o be.”

“Did Kalki ever tell yor that he ex-
pected to be murdered?”

“In a way, yes.” Since I was in the dark,
I saw no reason not to share my darkness
with White. It was unlikely that he knew
anything I did not.

White scratched his head in such a way
that the cowlick in the back stood straight
up. He looked a country slicker. “Well,
now, I'm just a boy from up the creek a
ways, and what T don’t . . . dohn unner-
stan’ is jest who in tarnation lobbed that
big ole bomb at Jim Kelly and his real
nice white horse?”

I gritted my teeth. White's voice was
like a plate of cold okra. I hate okra of
any kind. I answered noncommittally.
“The FBI is supposed to be investigating.”

“They're hopeless.” White dropped the
accent. “They aren’t even sure what kind
of explosive was used. Or where it came
from. Or who threw it, assuming it was
not already in place, with a timer at-
tached. Anyhoo, that ain’t no concern of
us'n.” Into a frying pan filled with lard
went the okra. “Now, ole buddy, T got
me a theory. And it is this: Dr. Giles
Lowell set that bomb.™

“Why?”

“’Cause he wanis to take over the
Mob.”

“I don’t buy that, Senator!”

“Well, I'm a-peddlin’, ole buddy.”

I broke down. I swept frying pan and
okra to the ground, metaphorically speak-
ing. “Please, Senator. Don't talk Southern
to me. I mean, it’s bad enough listening
to the President and his wife and his
brother and his sisters and his sons and
their wives and his aides and his truly
dreadful mother without having you, the
white hope of the Republican Party and,
I pray, our next President, coming on
like Li'l Abner when what this country of
ours needs is Honest Abe.” I laid it on.

White smrendered. He flashed a win-
ner's smile. “Lordy!” he said. Then he
stopped himself in tme. “I guess it's con-
tagious, that truly awlul accent we hear
morning, noon and night in Washington.
Anyways . . . I mean, anyway, I always
knew you would end up in my corner, if
only because fiscal responsibility is my
watchword. Teddy, I want you to testify
that during the period of your employ-
ment as Kalki's personal pilot, he told
you on more than one occasion that, A,
he was the actual head of this great nar-
cotics ring and, B, that he feared Di.
Lowell would knock him off and take
his place.”

“Senator, you're asking me to commit
perjury before a Senate committee.”

“I'm asking you, Teddy, to tell the
truth, and nothing but the truth.” White's
contact lenses reflected, disagreeably, my
anxious face.

“The truth is,” I said, “Kalki never said
either A or B to me.”

*1 think, Teddy. that you are showing
signs of being an uncooperative witness.”
Capped teeth were bared. “And I think
you know what happens to uncoopera-
tive witnesses who are in contempt of
Congress.”

I was ready to kick that one around.
But we were interrupted by his secretary,
who poked his head in the doorway and
announced. “He's here.”

In retrospect, where I scem now to be
in happy residence, 1 am not as surprised
as I was then to see Dr. Ashok. Although
I never found Giles's Dr. Ashok number
as convincing as Dr. Ashok’s Dr. Lowell
routine, I had to admit that he was in
good form that day with Senator White.
But then, he had to be. As Giles Lowell,
he had been subpoenaed. With the great-
est of ease, he could have ended up in the
clink. It took a lot of guts to enter the
lion’s den, beard in hand, as it were. I
remember wondering whether or not
White knew that Dr. Ashok was Dr.
Lowell.

“My dear Senator! What a pleasure!
And dear Madam Ouinger, my Katman-
du pal! Put it therel” Golden eyes and
teeth shining, Dr. Ashok gave me a fragile
brown hand to shake. He even smelled of
curry powder. A true artist.

“Dr. Ashok, we need your counsel,”
said White, putting his tiny feet on the
coffee able.

*I am yours to command, like the genie
in the lamp. Simply rub, O Aladdin! And
you will get your wish.” 1 always thought
that Giles tended to overdo Dr. Ashok in
a way that Dr. Ashok never overdid Dr.
Lowell. But if White was not in cahoots
with Giles, he was plainly taken in.

“What are they saying at CIA head-
quarters:”

“Langley is more than usually con-
fused.” Dr. Ashok patted my knee. 1
moved my chair away.

“Dr. Ashok, I may as well jurp in with
both feet.” said White, adjusting a contact
lens. “In the course of my conmittee
hearings, I am going to expose the mur-
derer of Kalki. In order for ne to do this,
I must hold off the CIA, the FBI, New
York’s finest . . . in short, anyone who
might solve the murder before I do. So,
Dr. Ashok, can you keep the lid on at
Langleyz"

“Dear Senator White, you have, I fear,
overestimated my humble intelligence. Be-
fore I can begin 1o keep a lid of any sort
in its appointed place, I must know—oh,
superb simile or even metaphor!—what
precisely do you have in your potz”

“Kalki’s murderer is in my pot.”

“His name, dear Senator Whitez"

“Giles Lowell, M.D.”

Dr. Ashok rose, quietly, to greatness. “I
take it, then, that you have in your

(continued on page 156)
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“We've traced the problem all the way back to your T square.”
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PUSHED 10 THE EDGE: ... ..

article By GRAIG VETTER THAT AFTERNOON, we stood there in the woods near Lake Tahoe, look-
ing down the inrun of a jump that was going to pitch each of us up into the air and then put us
down 30 or 40 feet away on our skis or on our heads. I was pretty sure that Wild Bill O’Leary, a
professional freestyle skier and my coach, was going to land on his feet. He'd made a thousand
jumps like this. In fact, he has a big color photo of himself in the upside-down part of a back lay-
out off one of these jumps. You can’t see where he took off from or where he's going to land, just
his spread-eagled body hanging against the high-altitude blue sky, with the lake, the spectators’ heads
and everything else in the picture below him. If he had on one of those silver suits instead of the
black ski outfit he wears, it could be a NASA photo. For him, the jump we were looking down on
wasn’t going to be much of a rush. But for me . .. well . . . for me, it was going to be a quantum
leap, so to speak. I've skied since 1 was a kid, but this lip was three, maybe four times bigger than
anything I'd ever ridden up and over. From the top of the run, I couldn’t see the landing, because
it dropped away too steeply on the other side. All I could see from where (continued on page 114)
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IN HIS SECOND
FLIRTATION
WITH SERIOUS
BODILY
INJURY, OUR
ADVENTURER
FINDS THAT YOU
CAN'T REPEAL
THE LAWS OF
PHYSICS WHEN
YOU ARE THE
FALLING BODY

ILLUSTRATION BY TOM GALA
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SLEEP ON IT
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clothes too good to waste your time snoozing in

PAJAMAS MAY BE PASSE, but pajama-type lounge-leisure outfits
(we've dubbed them easy dothes) that can be worn for enter-
taining or just curling up with a good book are the hottest-
selling items on the present male fashion scene. Easy clothes
reinforce the principle that it'’s no longer possible to label
various types of men’'s apparel sportswear, businesswear, etc.
Crossovers in these categories and functions are everywhere, the
current fashion mood being if it feels right, wear it. And fecl is
part of the appeal of these new easy clothes. Borrowing from
active, jogging styles, from soft, terry beach styles and from silk-
pajama styles, easy clothes come on relaxed, sensuous and, well,
easy. So, quick—put on your casy clothes. Company's coming!

Above: The evening’s up for grabs—ond con you blome the lody
when her componion is wearing o cotton/polyester thermol knit crew-
neck pullover featuring o knit raglan shoulder treciment, arm stripes
and ribbed cuffs and waist, $27.50, plus o pair of cotton/polyester
thermal knit pull-on pants with elosticized waist, plocket fly front,
curved pockets and wide legs, $27.50, both by Ron Chereskin for
Men? Right: An easygoing morning with the poper, but we'll loy
odds thot nobedy’s going to be reading for long, what with this guy
lounging in a cotton/polyester stretch terry belted onkle-length robe
feoturing dropped shoulders, wide sleeves with contrasting orm
stripes ond patch pockets, $32.50, worn with cotton/polyester stretch
terry pull-on ponts thot hove a drowstring woist and wide legs,
about $20, both by Diplomat. (Her lingerie is by Fernando Sanchez.)

PHOTOGRAPHY BY BRUCE LAURANCE /PRODUCED BY HOLLIS WAYNE
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Above left: Tolk cbout a soft lifel And the cotton/polyester velour
hooded ond belted robe he's weoring, featuring in-seom pockets,
quilted hood lining, shoulder and elbow potches ond banded trim,
$85, plus o poir of noturol cotton ponts with a drawstring woist, potch
pockets and flared legs, $26, both by Two in the Bush California,
feel pretty good, too. (Her robe is by Blanche for Rolph Montenero.)
Above right: This dopper lod has wisely opted for something more
comely than just the arms of Morpheus to sink into. He's looking
good in on Avril/cotton striped ond belted kimono with ongled patch
pockets ond pinstriped trim, $37.50, worn with motching pinstriped
pull-on pants thot hove on elosticized woist, ongled patch pockets
with contrast striping ond wide stroight legs, $20, both by Christian

Dior; plus a pinstripe cotton shirt with contrasting collar ond
French cuffs, by Bert Pulitzer, $37.50; o geometric-design silk
crepe-de-Chine oscot, by Christopher for The George G. Grohom
Golleries, about $15; ond o poir of silver threepenny-piece cuff
links, by Peter & Jane for The George G. Graham Golleries, obout
$15. Right: Here’s proof positive that an open fire, a snifter of
brondy ond o striped silk pullover with stond-up collor, four button
placket front, pleoted button-through potch breast pocket ond barrel
cuffs, plus pull-on pants with three slash pockets ond wide stroight
legs, both by Mork Bimboum for Corara, $125, will win the litlle
lady’s heart (ond who knows whot else?) every time, (The something
comfortoble she’s slipped into is by Blonche for Ralph Montenero.)
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J u M P! {continued from page 108)

“By the time the actuaries are through figuring out
your premiums, it’s a sucker bet, anyway.”

we stood was the lip and then a lot of
space, so it was going to be a leap of
faith, too.

It wasn't the 90-meter jump at Inns-
bruck, but it might as well have been.
Every kid who ever sailed one of those
monster jumps had to make this one on
the way there, had to listen to his teacher
and ignore the old instincts that live in
secret body places, waiting for moments
like this to burst out, shouting, "Get
back!”

“The one thing you absolutely cannot

- do,” Bill said, “you can’t change your

mind once you start down the track. If
you try to pull out, yow'll probably hurt
yourself. You have to jump this thing
harder than it can throw you.”

Ah, yes, ain’t it the truth? I thought.
Life holds out special punishments for the
hesitant, the too cautious. There’s proba-
bly even a natural law that applies: No
slack for the timid. ... Yes...but ... isn't
it also true that life keeps back nasty sur-
prises for the stupid, the cocky and the
overconfident? Couldn’t a jump like this
snap the big bone in your back if you
didn’t pay it proper respect, proper fear?

“And don’t stand up there thinking
about it too long, either,” said Bill.

I'd already had a week to think about
it. Bill and 1 skied together for four days
while he watched me and talked to me
and urged me always to do a little more
than I would have tried by myself.
He runs the World Free-Style Training
Center at Heavenly Valley and when we
met, I told him I was looking for what-
ever rushes I could get out of hot-dog
skiing. Hot dog is not a phrase he likes.
Freestyle skiers have an image problem
and professionals like Bill are sensitive
about it. Serious, macho downhill skiers
call freestylers mindless yahoos, because
they whoop and holler, or pussies, be-
cause they ski to music and use short skis.

Freestyle skiing is a relatively new
sport. It wasn't until the last half of the
Sixties that equipment design became
sophisticated and experimental, and short
skis (50 or 60 centimeters shorter than the
old style), with their tails turned up and
their edges specially filed, all of a sudden
made a lot of things possible that prob-
ably would have broken your back if
you'd tried them five years earlier.

There are three events in freestyle
competition. The ballet is just that—
dancing down a hill on skis. They do a
carefully choreographed series of spins
and dips and crossovers and they are

judged on continuity, difficulty and cho-
reography with the music—pretty much
the same way you'd judge a ballet dancer.
The mogul event—"skiing the bumps,”
they call it—is a wild, brutal run down a
very steep hill full of hard, high, treach-
erous moguls. On a good bump run, you
are in the air as much as you are on the
snow, and you need the reflexes of a
young cat and the leg muscles of a ma-
ture pig to really get it right. The aerial
events are the heart stoppers, though.
Theyre done off jumps designed to get
you high enough above the snow to do a
flip, or a double flip, or any one of a
dozen other mid-air stunts that used to
be done mostly off diving boards or on
trampolines.

I told Bill that I wanted to try a little
of all three but that what I'd really come
for was to jump. I said that I'd done a
little diving and a little work on the
trampoline and that I was fairly com-
fortable in the air, but not too high in
the air. Then I asked him if he could
coach me up to a serious jump in a week.
He said it might be a problem, and then
I found out another reason hot-dog skiers
are defensive nowadays.

“We had insurance,” he said, “but
when it ran out, the new premium they
gave us was out of sight, impossible. So
we really can’t teach any inverted aerials
right now. As it is, we can't even do
straight jumps, not on Heavenly Valley
property, anyway. It's a real problem.
The sport could die if we can't teach
these tricks anymore.”

Insurance is the natural enemy of all
adventure, I thought to myself. There’s
an army of pallid little men out there
with slide rules where their brains ought
to be and they've been trying for years
now to force me and everyone else to live
our lives by their caleculations, trying to
convince us that yesterday's worst statistic
is today's grim probability. By the time
the actuaries are through figuring out
your premiums, it's a sucker bet, anyway.
And worse than that is the timid worm
it plants in your head.

“We might be able to find some kind
of jump out in the woods, though,” Bill
said. “If it snows later in the week, we'll
look for one.”

It made me happy to think that there
were still woods out there deep enough
that the insurance peddlers hadn’t pene-
trated.

Bill and I spent the first couple of

days working on ballet tricks on a bunny
hill near the lodge. He fitted me into
boots and 150-centimeter skis and gave
me a pair of poles without straps, so that
when I fell, I wouldn't skewer myself.
And I did fall. The first trick I learned
is called a 360 and it's a simple, full-circle,
running turn. And although there are
only four edges on a pair of skis, I found
16 ways to catch them in the middle of
a spin. About four of those ways can tear
you in half like a wishbone and the other
dozen put you on your ass or your face,
and since there isn’t much speed to these
moves, you always land like a sack of
wheat on a warehouse floor. Bill kept
telling me not to look at my skis in the
middle of the trick. “Your body always
follows your head . . . if you look down,
you'll fall down. It puts you in the wrong
place over your skis.”

I knew he was right, but it's very hard
to do strange new things without looking.
Bill had told me before how important
it was to keep your body weight over the
balance point. “The forward position on
the skis,” he said, “the perfect place, is
directly over the ball of your foot, with
the pressure of your boot tongue on your
ankle. You can’t hold it, but you should
always be tending toward it.” (Like en-
lightenment, I thought.)

Bill doesn’t fall much at all. When he’s
on it, he can do standing flips and rolls
and long series of crossovers and one-
legged things with the freedom and grace
of an ice skater. He's 32 years old, about
56”, and he wears a trimmed beard be-
low his black mustache. Eight years ago,
he discovered freestyle skiing and wwo
years after that, he quit his job as a truck
mechanic in San Jose and flew East to
enter his first national competition. The
weather and snow conditions were East-
ern icy and there were 197 other entrants.
He says he remembers standing a long
time on top, looking down, before his
first jump.

“I'll tell you the rush,” he said. “The
rush is when you first turn your skis down
the hill and set them in the track. It's the
instant you know you're really going to
do it—that’s the moment.”

In that first competition, Bill took sec-
ond in the ballet and sixth in the aerials
and since then, he's made his living as a
freestyle skier. Over the past couple of
years, he’s given up competition to teach.
Beconta, the ski-equipment manufacturer,
sponsors his school and in the summer he
runs a series of hot-dog camps for kids.
He uses a motorized ski deck and for a
while he even set up a jump on the edge
of the lake that let you practice aerials, on
skis, in a bathing suit, into the cold green
water. In the winter, he travels around

(continued on page 210)



“God, the things you see when you haven’t got a club!”
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who knows what dreams fill a young girl’s heart? we do!

(HRISTINA SMITH'S Smile
is a litdle devilish. It says, “Show
me,"” even though she’s not from
Missouri. She's all woman, but
she’s also tough. Resilient. Will-
ful. She's a maverick. I was a
terrible kid,” she admits with a
husky laugh. “I resented all au-
thority figures. I was a tomboy,
and a pretty rough one, at that.”

She speaks fondly of the days
when she played football, wres-
tled and climbed trees.

“I still think I'm one of the
best tree climbers around, and I
still love to wrestle. Particularly
with a man. But I've given up
football. I'm not, ul, lean all
over, like I used to be.” Nosirree.

Christina grew up in Califor-
nia, then, at 16, moved to Salina,
Kansas, for her last year of
high school. When she left Cali-
fornia, she was still a skinny tom-
boy, but Mother Nature took
over in Salina.

“To the Kids I grew up with in

“I want to be the most
beautiful woman in the
world, which to me
means being the most
beautiful person I

can be. And that’s not
just outside. I can’t do
much about the wa

I look. I mean :'nsid{’."

PHOTOGRAPHY BY ARNY FREYTAG






“I'm a water person. I love it. For me,
water has always been home. When I
was a kid, I was like a fish. I could
almost breathe under water. 'm a
fanatic about the beach. All my life,
when I've needed to relax, I've. gone
to the beach. The ocean talks to me.

I know this sounds crazy, but the

ocean listens when I talk to it and it
answers me. If I can’t get to the beach,
the next-best thing is the shower.
Sitting under the stream of water and
letting it hit me in that right spot—
it’s something I do when I'm alone.”
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“I don’t like the
idea of being tied
down, and I mean
that literally. One
time, two friends, as
a joke, pinned me
down and tried

to undress me. I just
couldn’t stand it. I
really panicked.”

“Ordinarily, I'm very
practical, but I get emo-
tionally involved with
movies. At the end of ‘4
Star Is Born,’ I just cried
and cried; I couldn’t sto;
after I'd left the theater.”




Orange County, I was just Tina, the grubby kid who wore baggy pants
and sloppy T-shirts, But when I got to Salina, well, I was ‘a California

girl,’ and I got a lot of attention. I started wearing real short miniskirts
and my body filled out. When I came back to California at 18, 1 visited
my old neighborhood. All of a sudden, I was being hit on by the same
guys who had never paid any attention to me before. By then, I wasn't
the slightest bit interested in them.” So much for the shortsightedness of




“My best relationships
aren’t with men to whom
I'm drawn sexually.

If the attraction is sexual,
once it’s salisfied,

I lose inlerest.”

the hoys in Orange County's
class of “75. Now Christina
gets more attention than she
needs, but not more than she
can handle. When we mel
her in the lobby of a Los
Angeles hotel, she was sur-
rounded by three men, all
offering business cards. Later,
she thumbed through them.

“Hmmmm. A photogra-
pher. He offered to do my
portlolio for nothing. A real-
cstate man wants me to model
on the front lawns of his
properties. And here’s one
from the president of a disco.
Wow."

We asked il she weren't
just the slightest bit scared,
being approached by strange
men. “I kind of like it. I have
this fantasy of seeing a man,
say in a movie theater, and
going to a hotel room with
him and making love in total
anonymity. No names, no
words, and then just parting,
with no questions asked.”

Back in the real world,
she’s been living with “a won-
derful, strong, cheerful man,”
and she's busy round the
clock with modeling appoint-
ments. At 20, Tina has come
a long, long way from Salina.




“I like the idea of making love to two men at the same

time. I think I would really enjoy that. The thought of being
fondled by two men is very stimulating. But, basically,

I guess 1 prefer just one man. Even with two, I probably
would concentrate my attention on one man at a time.”
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PLAYBOY'S PARTY JOKES

An aging colonel, retired from the army of an
cx—colonial power, was reminiscing in his club.
“It was deuced rough dealing with those local
insurrections in the old days, y' know,” he
drawled. “Why, many's the night I slept with
nothing between me and the ground but a thin
native girl.”

Say. there, baby,” panted the office stud to the
brand-new typist, “do you happen to know the
difference between a Big Mac and a blow job?”
“Wh-wh-what#" spluttered the young thing.
“OK, then,” grinned the fellow, “how about
lunch tomorrow:"

Our Unabashed Dictionary defines coitus inter-
ruptus as a pulled muscle.

It was on a dude ranch out West that one of
the hands rode in and dismounted to watch a
female guest frolicking in the little lake. He
sat down and it wasn't long before the frolicker
strode out of the water—naked and un-
ashamed—and sat down next to him to have a
cigarette. Before long, nature took its course,
and then, when they were relaxing after it
was over, the girl asked contentedly, “What
is it you do on the ranch, Tex?”

“Before you came along, honey,” replied
Tex, also contentedly, “I suppose you might
say I was a cowpoke.”

A Victorian maiden named Newell
Had a box she'd embroidered in crewel
And maintained on display;
To a viewer she'd say,
“It conlains, sit, a clittering jewel!”

It a threesome sexual arrangement is a ménage
& trois, then a foursome one might logically be
a kumquad.

When the Army recruits had lined up for their
first short-arm inspection, the grirzled old ser-
geant explained the skinning-back technique to
be used and told them to practice it until the
medical officer arrived. Prowling through the
ranks, he noticed that one young man had let
his organ down. “Hey, you, there,” roared the
noncom, “why aren’t you practicing with the
rest?”

“But, Sergeant,” quaked the recruit, “I'm
done already.”

Haven't you ever known what it is like to be
at peace with your Maker?"” asked the clergyman
who was counseling the wayward girl.

“Sure, Reverend,” she answered. “Every once

in a while, the guy and I take a nap afterward.”

A transparent male seer named McCall
Can’t foresee any offspring at all;

For though he’s omniscient,

His sperm count’s deficient,
As revealed by his own crystal ball.

My teacher is giving me a hard time,” the
eighth grader told his %ather.

“Handle her this way, Tommy,” the man
advised. “Brush your teeth and comb your hair,
keep your shirttail tucked in, do all your home-
work, pay strict attention in class and say, “Yes,
ma'am’ and ‘No, ma'am.” If you act that way, it
should bring her around.”

“I don't think it will, Pop,” rejoined the
boy. “She hissed at me during recess today that
she’s now five weeks overdue.”

And then there was the rather homely one-
nightstand girl named Dee. Her dates’ collec-
tive motto seemed to be: Hump Dee, Dump
Dee.

Our Unabashed Dictionary defines obscene
phone call as aural sex.

7z 7
(?(5; /;_/fl’/mrt_.

There had been a freak industrial accident. The
young worker spilled luminous paint onto his
lap and the liquid proceeded to seep through
to his manhood. “I washed the stuff off just as
soon as I could, doc,” he explained to the
company physician some weeks later, “but
ever since, my penis has kept glowing in the
dark! Whatever can I do about my love lifc?”

“That’s quite simple,” responded the medical
man. “Find yourself a girl who likes to fuck
with a night light on.”

Heard a funny one lately? Send it on a post-
card, please, to Party Jokes Editor, PLAYROY,
Playboy Bldg., 919 N. Michigan Ave., Chicago,
Ill. 60611. 850 will be paid to the contributor
whose card is selected. Jokes cannot be returned.
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“I say just for tonight let’s turn the thermostat up.”
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an extraterrestrial
named frog hooks
upwith a
hustler named donna

for a night of
unearthly delights

humor

By BURY
ST. EDMUND

IT WAS A SLow, gray chilly
night. Drizzly. The big-
building downtown of any
city feels its glummest in
weather like that. Donna
and Roberta weren't even
going to try checking out
another bar. They'd just
cmerged from the base-
ment of their headquarters,
Billy the Adult, where
they'd split a spliff with
the bartender. Roberta fed
some quarters to the juke-
box and pressed the but-
tons for Honky Tonk
Woman hve times. The
bartender made a round
of stingers. The girls
would nurse them for
another half hour, then go
home and watch the last
movie on the tube,
whatever it was.

A man walked in.

He looked around and
strode 1o a stool near the
girls but didn’t sit. He
wasn’t handsome, but at
least he wasn't greasy or
old or fat or wearing a
leisure suit or

all of the above.

Roberta smiled broadly.
*I hope you like

the Stones.”

Donna tried to look
vaguely bored—not diffi-
cult at the moment—and
carefully let out a small
yawn and stretch that
shilted the contents of her
blouse in a motion curi-
ously like a salute. Or,

if you were the jade frog
pinned directly above the
left content, a gentle wave.
The man smiled at the
frog, then at Donna, I
feel empathy,” he oftered
in an elusive accent.
“Glad to hear it.

My name’s Donna,”
(continued on page 236)

ILLUSTRATION BY PHILIPPE ORUILLET
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TOM SWIFT
IS ALIVE
AND WELL
AND MAKING
DILDOS

article By D. KEITH MANO

the marital-aid business is america’s
foremost cottage industry

WHAT JOYS HATH DISNEY WORLD FOR A LAD
WEHOSE DADDY OWNS A DILDO FACTORY?

LEAF THROUGH any sex-aid catalog—past dancing dingers and squirt
bananas and Piece Grease—and you have to figure there’s a gnom-
ish, spittle-flecky creep, a hunchback with coarse hair over the kid-
neys, who sits chained to his Whoopee cushion someplace, thinking
up all this fatuous, supergrunge sexual flotsam. Not so: Steve
Marché, 28, of Marché Manulacuuring, seems as brisk and innocent
as the check-out-counter kid who put your six-pack on top of your
dozen eggs at Grand Union last week. Marché is the most energetic
sex-aid company around.

“My father carved our first dildo at the dining-room table, while
we were having dinner,” Steve says. Will Dad carve? He's cavving
alveady, can’t you see that? White meat or pink-orange?

“The three of us, Mom, Dad and I, worked in a I5-foot-square
room. When I wasn’t in school, I did whatever I could.” Hey, Steve,
want to play stickball after school? No, gotta help my father get his
dicks out.

“Basically, we had three sizes: small, medium and large—five,
six, seven and a half inches in length. They were prosthetic; they
strapped on. Then people requested larger. So we went from five
by one and a half inches to nine by two. These were done in plastic
vinyl. Originally, we cut them out of balsawood. From that, the
molds were made out of metal. You couldn’t buy them, you couldn’t
buy anything. Our machines in the back, they're made by us. At
first we were in mail order very big. A lot of letters came in,
describing what people wanted. A lot of pictures came in. Oh, a lot
of pictures. ‘I want a bigger head, a smaller head, a larger stalk.” On
an average of 10,000 pieces ordered, we found that 55 percent were
in the medium—six inches.”

In those early hand-carved years, Steve was more research assist-
ant than commercial pervert. “We used to go through the librarnies.
A lot of books, hard-to-get books, and engravings in the archives. A
lot of our stuff was designed from an old book that showed illustra-
tions of erotic carvings in old caves. Mostly caves in India and the
Orient.”

If you could fire dildos from a trench mortar, there’d be ammo
enough in Marché’s in-house showroom to wipe out three platoons
and one field kitchen. Plus blow-up Judy dolls. Plus curious novel-
ties such as the ever-popular Penis Pacifier “for women who talk
too much.” Some were inspired by archival research or customer
feedback;: some by the Marchés themselves. But many have been
imported—thought up by Germans and Hong Kongese with kidney
hair. The finest rubber comes from Germany. You get good vibes
(battery powered) from Asia. Yet there is risk involved with
imports; sex can lose in the international translation.

“The artificial vagina we designed sold tremendously. One of

SCULPTURE BY PARVIZ SADIGHIAN | PHOTOGRAPHY BY RICHARD I1ZUI
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our competitors copied it, sent it to
Hong Kong and ordered 10,000 in flesh
color.” Marché grins. “They came back
yellow. And when they looked at the
sleeves—instead of three inches in diam-
eter, so you have plenty of room to move
around in—they came back the size of a
quarter. Tty getting into a quarter. Rotsa
ruck.” Now we know why Pearl Harbor
was bombed: penis envy.

As sexual technicians, the Marchés,
pére and fils, are bozo-sharp. Take your
standard clit stimulator—all those pointy
little rubber scratching posts that goose a
female starter button when you've got the
clit stim ringtossed around your tree root.
Right off, Ted Marché knew how to
manufacture one.

“Dad cut it out of a welcome mat,
took home the piece and made some plas-
ter molds. And the first vibrating dildo
was designed by us. It was a little black
box that strapped to a penis. Of course,
if you're playing with a dildo, you don’t
want to lose it. A lot of stuff goes up
people’s things, either end. So Dad says,
‘Gee, 1 gotta put something on the end.
So he made a dong with a base. It's not
funny. Right now, there isn’t anybody
who makes a vibrator with a handle or a
string or a base. A guy was playing with
a vibrator with no base, got it lost up
his friend’s goodie. Rushed him to the
hospital. The doctor says, ‘Aha. A vibra-
tor extraction.” Proceeds to get the for-
ceps and extracts it with a little problem
of moving and angling—and it’s still
vibrating, good batteries in it—gets it
out, drops it onto the stainlesssteel tray.
Plunk. And he says, ‘Nurse, please clean
up.’ It's all dirty, of course. And the
nurse comes over and whispers, ‘Did you
want this?* And he says, ‘Hell, yes—I paid
$9.95 for that” " Me, I'd like to see the
Blue Cross form he filled out.

While eagle scouts his age were help-
ing old women across the streer, Steve
Marché was helping them across the
menopause. He also fashioned toys, toys
that, you betcha, he was the first (and last)
on his block to have.

“Years back, when I was a kid, I said,
*Hey, Dad, give me some peckers.” I went
out to the store and got some real small
speakers, took apart some walkie-talkies
and made myself a pecker walkie-talkie.
Then I thought, Well, that’s not good
enough. So I came up with an AM radio.
I made two balls: One ball was for wun-
ing, one ball was the onN-oFF and volume
knob and in the head was the speaker.
All kinds of things. Salt and pepper shak-
ers. Motorcycle handle grips. I didn't
make any volume off it. I just did it for
fun.”

Fun. That's my long-seasoned assess-
ment of sex-aid people: They're enjoying
themselves. Sex should be play—right up
there with pinochle and miniature golf. I
think we'd all be healthier if we could

dial one ball and wne in Cousin Brucie
or Wolfman Jack. Not always, just now
and then.

TOM SWIFT, JR., HAS IT OUT WITH A YOUNG
PHILANTHROFIST OF SEX, WHO PUTS IT
BACK, POLITELY

In a way, this is the tale of two young
men. Steve Marché and Farley Malorrus
are both 28. Farley is president of United
Sales (hereinafter referred to as U. S.). In
the sex-aid line, 1. S. has probably flled
more cracks than a bathtub-grout manu-
Tacturer. Young Farley looks all-Holly-
wood: Mod glasses, vehement verbal style,
with one of those nondescript religious
emblems around his neck, one that
wouldn’t offend in cathedral or synagogue
or Teamster hiring hall. He speaks Ecu-
menical fluently. Somehow, I can’t picture
Farley on all fours cutting clit stims out
of a welcome mat.

U.S. (its parent firm is traded nation-
ally over the counter) doesn’t excel in sex
innovation, but it’s superb in cutrate
marketing: low price, volume, huge stock.
It began in St. Louis 40 years ago, a pre-
mium house: watches, jewelry, perfume.
That hasn't changed, which fact makes
U.S. slightly schizoid. There are two
showrooms: premium stuff, the ego, up
front; sex trappings, the id, down a hall
and to your left. As for superego, Farley
supplies that. “We backed into the sexual-
novelty business.” Free enterprise, doggie
style. “My father is a very ambitious man.
By accident, he got into this business be-
cause wholesale distributors had a de-
mand."

Vibrators gave U. S, its first profitable
sex buzz after Malorrus, Sr., bought rights
to the Stim-Vib. “You see, wholesale busi-
ness was suffering because large compa-
nies were importing direct, instead of
buying Irom distributors—or were making
things themselves, So the wholesale dis-
tributors, like ourselves, had a choice ©
make several years ago, which was either
to go out of business or go into this line,
United Sales decided to go into the line
whole hog, as you can see.”

We see. We see. This isn't just whole
hog, this is a pride of whole hogs or a pod
of whole hogs or whatever whole hogs call
themselves when they get together socially.
The id showroom at U.S. would make
Marché’s look prangless. All it needs to be
perfect is a plastisol Havelock Ellis in the
corner. Farley and I stand near this prone
blow-up doll, this fake fallen woman. She
appears to have a case of terminal leak:
One good screw and you couldn’t tell her
from the bed sheet.

“Here's Cindy, our Greek Virgin Doll.
She’s a very friendly person. She’s cute.
Soft face and nice contoured body and
all, uh, all the needed things there. And
i's an extremely therapeutic thing."
(Yeah—for the lungs. Cindy can’t make it
with emphysematics.) “Imagine the litule

girl and her doll. And imagine the older
man with his doll. There’s really not any
difference. When I was selling mail order,
I would have customers who bought the
dolls—many old men, nice old men;
they'd dress them up, they'd make them
up—they’'d bring them into the store
dressed up, with lingerie on. It’d be a way
for them to channel their loneliness or
their tension or their hang-ups. Ever since
I saw that aspect of it, I said, Why should
anyone deny an inflatable to anyone who
wants to buy it? The dolls are not to be
used for any illicit purpose, but they are
complete—they come with all the com-
plete orifices. I personally don't think
they're used by many people in that way."”

You caich the drift. Or drilts. Heavy
emphasis on therapeutic value. Human
concern. Pride in the product. And, un-
derneath it all, embarrassment. Farley's
best-engineered item has to be his defense
mechanism, It's understandable. I mean,
what do you say at a cocktail parnty when
asked what line of work you're in? Do
you say, I make rectal masturbators and
buut plugs and pass the guacamole, please?
No, you don’t. You say, I'm in plastic. Or,
I'm in marriage encounter. Or, I'm a
therapist. Farley is honest enough about
it. “My heart has never been into this.
One day, I hope to take this company and
the profit that’s made from it and use it
for humanitarian good. Like, if it has to
do with health foods or with the environ-
ment, setting up tennis clubs or finding
the cure for a major disease.” Tennis
elbow, perhaps?

Even Steve Marché—a more pragmatic
sort—has image bang-ups. From 000 to
215 on my tape machine, and intermit-
tently thereafter, I get hospital bulletins
from him. “The first few items here were
tested at a major hospital. We have a
citation in a medical journal from johns
Hopkins. I have an article that would
make you cry about a little boy that we
helped. We made a little prosthesis for
him.” And, of course, Marché products
are packaged under the “Doc” Johnson
trademark. No false claims have been
made. Hell, Doc could stand for dock-
worker. But the dignified man on the box
does wear a button-across-the-shoulder
white uniform that says, by implication,
“You can undress in front of me. I'm pro-
fessional; I prepped with pHisohex. Any-
how, I've seen millions of them.” And
Marché products aren’t just doctor-tested:
Some have been ape-tesied. “That’s how
we went into the rectal aid. They tried
the length, the angle—the right angle, the
left angle—with monkeys on prostate
massage. At a2 major hospital right here in
L.A." Takes a pretty determined and self-
less researcher, that. Come to think of it, a
pretty determined and selfless monkey
as well.

Don't misunderstand me. I accept; 1

(conlinued on page 138)
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WHEN D. KEITH MANoO handed in Tom
Swift Is Alive and Well and Making
Dildos, we decided it was time for an
official investigation of sex aids. Dildos.
Vibrators. Inflatable Dolls with Three
Operating Orifices. Clitoral Stimulators.
Being of the opinion that the best sex
aid is a woman. we had never really
gotten acquainted with erotic technology,
let alone tried one. We wanted to know:
Do they work? Are they worth buying?
Would you take one home to your mother?
We thought of hiring Ralph Nader,
consumer advocate (see Fans elsewhere in
this issue), to test the devices. He wasn't
available. So we did the next-best thing:
We recruited three couples. Sexual ad-
venturers who had long since given their
dog-eared copies of The Joy of Sex to
the Salvation Army. Lovers who had seen
In the Realm of the Senses four times.
People who owed us money. We turned
them loose with a toy chest of sex acces-
sories, collected their comments on three-
by-five index cards and tabulated the
results. No matter what you may think of
marital aids, one thing is clear—they
make great conversation pieces. Most of
the comments were witty. For example,
when faced with a dozen French ticklers,
one of our test pilots remarked, “They
are great, if you want to make love to an
cxtraterrestrial.” Another researcher, gaz-
ing upon an oversized spiked dildo that
would crawl across the floor at the flick
of a switch, knocking over furniture and
terrorizing the natives, commented, “You
could tame a country with that thing. It's
the perfect marital aid. You put it on
your mantel and threaten your wife with
it. ‘Cook dinncr or else.’ ” Who says sex is
the most fun you can have without laugh-
ing? This is how the items stacked up.
Vibrators: The cordless vibrator is the
Model A of sexual accessories, the magic
bullet guaranteed to cure sexual ills. Sizes

The Sex Charmer (obove left) wan the hearts and private parts of our test couples. The tur-
baned head shimmies and the cobra “vibrates delight.” Caost: $24.95. The remate-control
cock ring and egg (tap right) also go buzz in the night. The devices ($14.95 each) are “noisy
but effective.” The best buy in any sex boutique: The Magico Stimulator (above right) costs
a mere $4.95. It used to be a welcome mat. Our couples say it makes a clitaris feel ot home.

Na, this isn‘t the bar scene from Star Wars. The weird-looking creatures below left are French ticklers ($2.50 each, fram Executive Products, 4731
W. Jefferson Baulevard, Los Angeles, California $0016). Our test couples found them “slightly ridiculous.” The chain, shackles and bendage
callar belaw right ($45, from The Pleasure Chest, 120 11th Avenue, New York, New York 10011) are “quality products for the terminally kinky.”




range from five inches to a monster 16
inches in length. Our test couples report-
ed that size did not increase pleasure,
since penetration is not the goal of vibra-
tor-assisted masturbation. The comments:
“We noticed that the larger models last-
ed longer. The littdle buggers tended to
shake Ioose their connections. Also, the
larger models are quieter. Noise is the
major drawback of battery-powered vi-
brators. There's something about a
raucous buzz that is not conducive to
astonishing sex.” “Texture is a problem.
The hard-plastic vibrators seem imper-
sonal. Our favorite of the bunch was
a soft, flexible seven-inch vibrator called
the Stim-Vib [see picture below]. It didn’t
intrude on our fantasies. It was warm,
almost skinlike.” “The main advantage
to cordless vibrators seems to be their
portability—the perfect companion for
long trips. I can see my girlfriend walk-
ing through airport security with a ban-
doleer filled with them.”

The manufacturers of vibrators seem
to realize that noise and bardness are
problems. In the past few years, they've
introduced attachment kits, with sleeves
that deaden the sound and change the
sensations. The leader in the field is
Marché Manufacturing (11933 Vose
Street, North Hollywood, California
91605). One test couple rates the Sensval
Encounter Kit ($19.95) as follows: “One
of the sleeves looked like a cucumber
with spikes. Another looked like a naked
palm tree. A major revelation of the
road test was that looks are deceiving.
The cucumber softened the vibrations
and produced waves of sensation. The
palm tree felt like a feather duster.
My partner said she felt like she was
walking stark-naked through a beaded
curtain.”

Thesecond (text confinued on page 208)

The critics’ choice: The Prelude 3 obove ($29.95, from Sensory Research, Box 631, Bloomfield,
New Jersey 07003) is the vltimote pleasure machine. That little knob will knock her socks off
at either of two speeds. The extra attachments are for body massoges and tossing salads.
The Prelude is by all accounts dangerously addictive (you will be impressed by the size
of your electric bill). The best tactic: Use the tool os an extra hond during intercourse.

Slipping and sliding: Gentle George’s Bawdy Lotion (below left) is only one of many oils availoble at your locol sex boutique. Take your pick
of colors, flavors and scents. Cordless vibrafors are portoble pleasure machines. They are availoble with atachments (below center)
or straight {below right). Prices vary. Our fovorite, the pink Stim-Yib, costs $12.95; the walnut-toned Executive, $16.95; the stondord, $9.95.

PHOTOGRAPHY BY RICHARD IZUI
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TOM SWIFT (continued from page 134)

“Just how therapeutic is a schlong-shaped false nose?
Or a Peter Heater? Or candy pants? Or a Boobie Bell?”

approve. Sex aids have been a playful
excuse for consenting adults to touch,
even to touch, in self-consent, themselves.
I don't mock the lonely who woo and
consort with plastic. Nor those disfigured
or shy for whom prosthesis is self-esteem;
nor those for whom that valuable and
skittish beast, the female orgasm, can be
brought to bay only by mechanical
hounds.

MEANWHILE, BACK AT THE RAUNCH. 1F
YOU'VE GOT LEAD IN YOUR PENCIL, DO YOU
REALLY NEED A SCHWANTZ ON YOUR ERASER?

But just how therapeutic—for man or
ape—is a schlong-shaped false nose? (Nos-
tril prosthesis?) Or plastic coat hangers
cast to represent ballet-split and explicit
lower woman? Or the Peter Heater
(“$1.98. Hand-knitted by a little old lady
in Pasadena, from memory.”)? Or candy
pants? Or a Boobie Bell (“Mounts on the
wall. Push the nipple and ring the bell."")?
Yet human thought has gone into these
wowers. Take the Dick Ring Toss Game.
Steve Marché carries that one on his
conscience.

“Well, we were playing around with
some little peckers and we made them
into a circle. At first it didn't go, because
we sold it as a toiletseat cover, and who
the hell is going to put that on a toilet
seat? You have to raise it and the damn
thing weighs five pounds. Then we
bought a box, made some leather rings
and an instruction sheet—and we had a
ring-toss game. Erasers. I was thinking of
erasers one day, so 1 went to our injec
tion-mold man and said, *Design an eraser
that looks like a pecker.” We've sold hun-
dreds and hundreds of thousands of them,
we've sold over a million. Then there’s
the Tommy Scale switch plate. As a matter
of fact, I came up with the idea to make
it fluorescent so it glows in the dark.
What it is is a fat man, just getting out of
the shower, standing on a scale with a
towel over his shoulder. And your light
switch is his pecker.”

Farley will market his share of one-
lobed items, too. How about a Jaws mas-
turbation sleeve? For those who don’t
mind trailing their undercarriage in dan-
gerous water. Farley says, “We were asked
to make that. A fellow in Miami wanted
it for when the movie hit. It didn't sell
well. It was a dog. We have a lot of dogs
here.” But to be fair, the real Mortimer
Snerd toys—the squirt cucumbers and the
Mouth Organs (dildo and harmonica to-
gether)—are created for export in Hong
Kong or Taiwan. By Orientals who think,

-

with good reason, that your average Cau-
casian is a Mongoloid.

SEX-AID MANUFACTURERS DON'T GET NO
RESPECT. THE ANSWER: CLASSY PACKAGING

Comedy releases. Laughter has the ex-
act shape of orgasm: It's sudden, it's
uncontrollable and it’s usually over in 2.8
seconds. Sex, like any other supersolemn
topic—religion, death, John Mitchell—
attracts satire. The dirty joke (each sex
toy is a sight gag) has had its privileged
court-jester role, its sort of private pew in
American middleclass society. Ditto for
the whorehouse. They're both traditional:
Even the most butt-plugged Victorian or
Edwardian father would condone (in-
deed, might cater) an initiatory brothel
bar mitzvah for his son. What sex jokes
and whorehouses had in common was
their protective, fraternal [conspiratorial
attitucle toward women; respectable wom-
en, that is. The seriousness of sex—pro-
creation, adultery, performance fear—has
been located in serious women: fiancée,
wife, daughter, mother. Jokes, bordellos
and, of course, sex toys were a male asy-
lum, a letting go.

Problem, though. Circa 1978, women—
fiancée, wife, daughter, mother—are out
front consumer-testing Marché grosseries.
And some chicks treat men like round-
heel fast lays, just one more pretty biceps.
The locker room has been liberated. And
men—most sex-novelty houses are run by
men—are no longer quile comfortable.
Jokes, with their saltpeter touch, are get-
ting into bed with us. Because that club-
bish special male environment has been
penetrated, a strange uneasiness roosts on
the industry.

There are other considerations. The
sex-aid people, as noted, would like an
honorary degree in therapeutic medicine.
Not “Doc” but Dr. Johnson, with his very
bedside manner; it ratifies, it makes re-
spectable. Ron Cole, Marché's marketing
and sales director, told me, “To market
something like this,” Cole held up a
dildo, “we've had to sell it as a novelty.
You had to. The reason being, there was
no way of being taken to court, due to
the fact that there was no way of proving
that anyone bought it with the intention
of using it.” You can appreciate their
dilemma. Who'd want to be the defend-
ant if some inept customer got stuck for
good in an artificial twat? Coitus unin-
terruplus.

Worse yet, even prosthetic sex equip-
ment can't be realisticc. Marché makes a
nine-inch red-white-and-blue Bicentennial

dildo. I want to stand and put one palm
over my heart when I see it. Largeness
and color are the signatures of comic
camp. But, you say, if it were really into
sex therapy, wouldn't Marché¢ manufac-
ture pudlike puds? It doesn’t work, or, as
the French put it, ¢a ne Marché pas.
Steve: “We've tried being more authentic.
And it scared them. The idea is relief—a
person wants relief. If it's too authentic,
it gives them that dead feeling or that
threatened feeling.” The joke, when it
climbs into bed with you, had better still
be just a little bit funny. No one features
being cuckolded by rubber.

They're horny for approval. the sex-aid
manufacturers. They want to be chamber
of commerce, B.P.O.E,, jes’ regular folk.
They have two strategies for popular
acceptance.

United Sales is an advocate of strategy
A—rto quit. Farley: “We're moving in the
direction of vibrators only. The rubber
goods are fun to have and they've sold
well, but the middle class is going to de-
mand more quality, more packaging,
more precision products, which means
costs and money. We may either let our
competitors do it or just pass on to an-
other line of business completely.” When
Farley says the middle class is going 1o
demand more quality, he means middle-
class women. More and more sex aids will
be dressed, cosmetized for women. They
can’t live openly in the middleclass
home —any more than antimacassars or
silverware could—without female consent.

Ron Cole is an exponent of strategy
B—stylish packaging. “I think men tend
to buy the biggest thing they can possibly
find. If you look at the products, 95 per-
cent of them are made for insertion into
the female. 1 think a lot of that is going
o change. I think it’s going to become
more vibrating, rotating motions, morc
clitoral stimulation, less of shoving the
biggest possible cock you can find up a
broad, which I think is becoming passc.
The whole idea that a woman wants the
biggest possible cock she can find is out-
dated. Of course, I haven’t found any
woman who would turn one down,
but. . . . What we've done, we've decided
to go into a kind of class line, where the
item goes into a bubble pack on a card.
Everyone clse is still doing the old thing.
We've already started upgrading, because
we really feel that this is where it’s at.”

They all have a dream (and sometimes
they announce it in Martin Luther King,
Jr., Old Testament pulpit tones): to crack
the starting line-up at Saks Fifth Avenue.
Terri Richmond, for instance. She owns
Product Prometions in L.A., the largest
sex-cosmetics firm. Terri is upgrading, up-
grading and playing it safe as well, Her
Gentle George's Bawdy Lotion has been
packaged in two styles, a tumid plastic

(continued on page 225)
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“I blew the test, but I got the part. I blew the director, too.”
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forget about those sci-fi movie
versions of outer space. here's
what really lives out there

article By RICHARD RHODES

IN THE BEGINNING, God created the singularity.

And the singularity was infinitely dense, and all
that was and all that will be was compressed into
that singularity: and darkness was upon the face
of the universe.

And God said, Let there be a big bang; and
there was a big bang; and from the big bang
emerged matter and radiation.

And God saw the big bang, that it was one
hell of an explosion; and the evening and the
morning were the first billion years, 16 bhillion
years ago.

And God said, Let there be hydrogen and heli-
um and let them swirl randomly; and let some of
the gas swirl into regions of greater density; and
let those regions of greater density contract them-
selves into prowgalaxics; and let the protogalaxies
contract themselves further into galaxies.

And when they had done so, God said, Let there
be stars.

And the first stars began to form within the gal-
axies: and when the gases whereof they were made
had sufficiently compressed, there began thermo-
nuclear burning and, lo, there was starlight. And
the evening and the morning were the third bil-
lion years, 14 billion years ago.,

And to assure that man would not quickly un-
derstand His great works, God gave to the speced
of light a finite limit of 300,000 kilometers a sec-
ond, and to the atmosphere of the earth, when He
got around to creating it, five billion years ago,
He gave turbulence and distortion, and opacity
to many kinds of radiation; and further to con-
found man’s understanding, He placed throughout
the universe quasars, neutron stars, black holes
and other kinky peculiarities.

And He looked upon the work of His singu-
larity approvingly and said, Lo, it is a puzzlement.
And it was a puzzlement.

®

Was, still is. We could hardly have expected a
universe with anything so strange as men in it
to be simple, could we? God the mathematician,
God the astrophysicist, moves in mysterious ways.
S0, necessarily, does modern astronomy.

The science of an expanding and truly cosmic
universe began in 1922, when the American as-
tronomer Edwin Hubble discovered that the nebu-
Ious, cometlike clouds that previously had been
cataloged all over the sky were, in fact, galaxies,
huge assemblages of stars far distant from our own.
In the decade between 1928 and 1934, Hubble and
his Mount Wilson colleague Milton Humason
demonstrated that the universe was expanding
and that the distribution of galaxies beyond our

ILLUSTRATION BY PETER LLOYD
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own was everywhere much the same. The
distinguished astronomer Allan Sandage
of the Carnegie Institution of Washing-
ton at Pasadena has compared Hubble's
contribution to Copernicus’, and with
good reason: Copernicus removed the
earth from the center of the universe;
Hubble expanded the universe from our
galaxy out to the edge of time.

“Do you know,” Sandage asked me,
“that astronomy has solved the ancient
question of the universe—the question
of how the universe was formed?”

I didn't know, and not all of Sandage’s
peers agree, bur the assertion itself is a
taste of astronomy’s keen pleasures and
keener ambitions. In a civilization of
practical experiments and practical re-
sults, astronomy is the last purely observa-
tional science, and astronomers are men
who unaccountably decide to spend their
lives studying objects of extraordinary
beauty and mystery that they can never
touch or manipulate. They work with
objects that are far removed from the
earth, from the solar system, even from
the huge wheeling galaxy itself; objects,
many of them, so distant and information
poor that they are no more than point
sources of light, small black spots col-
lected among other black spots on glass
negative plates. Some objects, among
them the most interesting in the universe,
can't he seen at all by the human eye,
and certainly one of the reasons for the
recent explosion of astronomical theory
and discovery has been the development
since Hubble’s time of new and wider ways
of seeing: the great 200-inch Hale tele-
scope on Mount Palomar first of all, the
new telescopes on Kitt Peak in Arizona,
the balloon, aircraft, rocket and satellite
systems that sample radiation that the
earth’s atmosphere has screened from view.

The single most fertile invention of
modern astronomy may have been the
radio telescope. The heavens shine at
radio frequencies as well as at optical fre-
quencies. Until recently, even the largest
radio telescopes were unable to produce
any but the fuzziest images of radio ob-
jects in the sky. Today, by using radio
telescopes thousands of miles apart in con-
cert, they see better than the best of op-
tical telescopes: 1000 times better, in fact.
To locate bright radio sources, radio as-
tronomers took advantage of the blocking
effect of the moon, the same effect that
kept the astronauts out of communication
with the earth when they orbited to the
moon's dark side. The moon served the
astronomers as a knife edge, occluding
interesting radio sources as it passed be-
tween them and the earth. With this tech-
nique, they could be located far more
precisely and optical astronomers could
search a smaller area of their photograph-
ic plates for objects in the same location
that also radiated light.

In 1960, searching one such radio area

with the 200-inch telescope, Sandage found
a quasar, 3C 273, one of the first to be
identified, a starlike object tnat radiated
in both the visible and the radio portion
of the spectrum. By any standards, it was
peculiar: a distant, starlike point of light
that also radiated radio waves (most stars
don’t) with a strange spectrum and what
looked like a glowing jet of matter coming
out one side. No one knew what to make
of it. No one realized that it would open
the cosmic Pandora's hox.

Lacking any more direct means of
measuring the distance from the earth to
the farther stars and galaxies, astronomers
study their spectra, the rainbows of light
and other radiation that are revealed
when their images are broken down with
a prism or a diffraction grating. Hubble
and Humason's second great demonstra-
tion, that the universe is expanding, de-
pended on the interpretation of spectra.
The spectrum of a star, a thin, fuzzy band
on a glass photographic plate no bigger
than a postage stamp, reveals bright ver-
tical lines that are the characteristic
signatures of various chemical elements
burning within the star. Among the most
frequently encountered lines are the
Balmer series, the lines that make up the
visible spectrum of hydrogen. When pro-
duced in a laboratory on earth, the char-
acteristic spectral lines for any element
occupy a definite and unchanging place
in the spectrum. But the spectral lines
from galaxies and stars are always shifted.
For some stars, the lines are shifted to the
left, toward the blue end of the spectrum.
For other stars and almost all galaxies,
the lines are shifted to the right, toward
the red end of the spectrum.

Wave lengths are shorter—higher in
pitch—toward the blue, longer—lower in
pitch—toward the red. Astronomers make
a basic assumption about such blue shifts
and red shilits by analogy with a common
experience: A jet engine, for example,
sounds higher in pitch when it's ap-
proaching us, lower in pitch when it's
going away. The change in pitch is
caused by the overlapping of sound waves
as the jet approaches, the stretching out
of sound waves as the jet goes away. By
analogy, a blue shift means that a star is
approaching us, a red shift that a star or
a galaxy is receding from us. Once this
assumption is accepted, the shifts can be
used with a standard formula to compute
the object’s velocity.

What Hubble and Humason did, in
1929, was demonstrate that there is a
clear relation between an object’s veloc
ity and its distance from the earth. The
two men measured the distance to a repre-
sentative selection of galaxies by other
means and compared the distances with
the red shifts. They found that the great-
er the distance, the greater the red-shift
velocity. The greater the distance, the
faster the galaxies were receding from us.

The only model of the universe that fits
these conclusions is an expanding model
(inflate a toy balloon and mark it with
dots of ink, then inflate it some more:
From the point of view of any one dot,
the other dots will all seem to be moving
away, the nearer dots more slowly, the
farther dots more rapidly).

Quasar 3C 273's spectrum was peculiar,
with spectral lines in places where spec-
tral lines ought not to be. Astronomer
Maarten Schmidt of the California Insti-
tute of Technology sat puzzling over 3C
273's spectrum one late December day in
1963 and had a vision. “I couldn't under-
stand the spectral lines,” he remembers
today. *“The spectra of several other qua-
sars had already been taken, and they
were all mysteries and they'd all been
laid aside. I was looking at 3C 278's
spectrum again, because I was writing an
article, and for some reason, I noticed
some regularity in it. The stronger lines
were to the right and the weaker lines to
the left, and the spacing also gradually
decreased as I went to the left, to the
blue, which is the way the Balmer series
of hydrogen occurs. I thought I saw a
regular pattern, so I attempted to make
an energy diagram. In hindsight, that was
totally meaningless, but, you know, do
something.

“I must have made an error, hecause
the numbers I got weren't regular at all,
and I looked again at the spectrum and
it was regular, and in order to convince
myself that it was, I took the ratio of the
wave length of those lines to the nearest
Balmer lines, which, you know darn well,
are regular. Well, I took the ratio of the
first line and found 1.158, and then I
took the ratio of the next line 1o the next
Balmer line and found 1.158, and I did
it again, and suddenly I realized that I
had a constant ratio and therefore that it
could be the Balmer spectrum shifted to
the red by 158 percent. It was an in-
tuitive moment and actually took only a
short while, about ten minutes.”

It was an intuitive moment that almost
didn’t occur. Quasars may be the most dis-
tant objects in the universe, with red shifts
of as much as 453 percent, more than
90 percent of the speed of light. “The
reason I succeeded with 3C 273,” Schmidt
says, “'is that the red shift was fairly small.
The lines were shifted only—onlyl—
within the visible portion of the spec-
trum. When you have a red shilt of 453
percent, the shift comes from a portion
of the spectrum that’s invisible, which
makes it very difficult to observe. A rela-
tively small shift was, in hindsight, the
most promising. Still incredibly big for a
star. In our own galaxy, for example, you
never see red shifts greater than .2 per
cent, because .2 percent corresponds to
600 kilometers per second, which is the
escape velocity for our galaxy. Any star

(continued on page 158)



ALL YOU WHO cHASE with panting eager-
ness the ghosts of your hopes, who ex-
pect that age will perform the promises
of youth and that the difficulties of today
will be salved by a brighter tomorrow, at-
tend to my tale of the pursuit of wealth
far beyond the wildest dreams of some-
thing as trivial as mere avarice.

ILLUSTRATION BY JOHN VAN HAMERSVELD

you’ve seen the ads—now see the
results! no stamps or coupons, please

article By ROBERT BILLINGS

Indolent, a muser, a dreamer of
dreams, 1, too, once was held in the grip
of the “tomorrow's newspaper” syndrome.
Through some magic charm or time ma-
chine, get tomorrow's newspaper and,
starting with a two-dollar bet in the first
at Aqueduat and finishing with the last
sulky at Yonkers, just keep laying it on

some nag's nose, watching the money
pyramid, mountains of 10s and 20s, an
Everest of 100s.

Like Bloom, I dreamed of Spanish treas-
ure ships, of diamonds in the gizzard of
my Thanksgiving turkey, of being sole
legatee of some distant relative, twice
removed on my (continued on page 179)

CGET RICH IN YOUR SPARE TIME WHILE
DOING ABSOLUTELY NOTHING (ALMOST) .






or J

31}

GENTLEMEN. /TART YOUR ENGINE/

T's ALMOST a cliché that we American males are in love
with our automobiles. They have come to be extensions
of oursclves, or at least of what we aspire to be. They
have carved a long-lasting niche in our psyclms, SO per-
haps it was inevitable that they should have made their
marks on our libidos as well. It was apparent from the start that
more than anything else, they were bedrooms on wheels, conjugal
coupes, seduction sedans—with everything, to go. Of course, they
have varied wildly in size and style over the years. In recent

Ingenuity is the key to enjoying oneself in a cor with limited space.
Women, as you might suspect, have it easier, their bodies being
more supple, more . . . well, you get the idea. Our lady in the
Ferrari has pulled off the road for a moment’s relaxation before
going on. First, she tries the crosscor position, head resting against

meinory, they were great rolling behemoths, acres of sheet metal
broken only by the occasional gaudy flash of chrome. Victims of
the energy crunch, those imposing vehicles turned out to be dino-
saurs in a jet age. Like the ancient reptiles, in the end, they were
just too big and too dumb. Reluctantly, we agreed to their pass-
ing. but across the land a ay went up: “Can you do it in a small
car?”’ We found reassurance in our progenitors of the Twenties
and Thirties, who certainly did, and in the Europeans. who have
never been fazed by their machines’ diminutive dimensions.

the side door, foot casually draped over the console. A good short-
term position. But for longer rest stops, she opts for an open-door
policy, comfortobly stretched, half in, holf out, oblivious to the sounds
of screeching fires ond crumpling metol, serene in the knowl-
edge thot the Highway Patrol will be clong to clean up the mess.

PHOTOGRAPHY BY PHILLIP DIXON
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Alas, the cockpit is too small for so great an opportunity. The
Mercedes 300 Sl’s gullwings spring open and the trio makes for
the hood. The girls have yet to ask the stranger where he is going.
No matter; they‘re far more concerned with his staying power.

Here’s a new chaollenge: the hitchhiker, the mysterious, sexy stranger
whose outsiretched thumb is an invitation to the primal dance. The
problem of where to put him is easily solved. To best savor the
proximity of three throbbing bodies, they pull off onto the shoulder.
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This small pickup, aptly named the Chevy LUV, has endless advan- Off in the distance, anather road may beckon, o quieter road; less
traffic, more privacy. But far now, it's romance in o goldfish bowl.

tages, Enlisting o friend as chauffeur for a leisurely drive on the
freeway, the couple nestles on the flatbed. They gain speed. The sun A bus filled with commuters passes. They crane their necks to get a
glints an the baked enamel, warming the entwined lovers. True bliss. better look. Our lovers just wave, and smile, and keep on trucking. 147




Our Fraulein in the Volks could singlehandedly make working at the car wash a status
job. Prodded by the sensuvous sudsing and the shlup, shiup of the map rollers, their
passions are aroused. Soon their frenzy grows too wild for the tiny buckets in the front
and they emerge to the pitter-patter of the warm rain from the spray nozzles.
148 Their glistening bodies showroom clean, they pause briefly in anticipation of the rinse.




Besides, aren’t we the same people who produced the pop-up toaster? Didn’t we
perfect the electric toothbrush? Of course, we can do it in small cars! Where
there’s a wheel, there’s a way! Our first attempts, though, were disastrous. News-
paper accounts told of couples locked in pretzellike embraces who had to be freed
by snickering firemen with hacksaws. Emergency rooms quickly filled with lovers
complaining of nasty gashes [rom rearview mirrors and ugly abrasions from shift
levers. Masseuses kneaded the knotted muscles of a frustrated populace and
chiropractors had their biggest payday since the introduction of the twist. It was

The rinse comes! Their bodies bathed in the hot torrent, they can only whisper breoth-
lessly in eoch other’s eors of the ecstasy of the moment and the whereobouts of the
cloim check, which soon must also be surrendered. They inch forword on the moving
trock. Next, the arid winds of the drying machine coress their bodies. Moisture evapo-
rotes in the denovement of Beetle-love. The car is clean. And the ottendants weep softly.
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awful. It was painful. It was exasperating. But we never gave up. Those not
imbued with Yankee ingenuity may be returning to living rooms and theater
balconies, but real auto lovers have gone at the problem with a vengeance, invent-
ing new positions, developing more and more complex acts, scaling new heights
of sensual pleasure. They have grown to cherish the closeness. The heady aroma
of superheated vinyl is in their nostrils and they love it. About the only thing
lacking up till now has been a Motorist’s Make-Out Manual, but we tlhink we've
done more than our bit toward filling that gap. Gentlemen, race your engines.

To some, this replica Bugatti conjures up visions of goggled sportsmen, gloved hands in
the ten-to-two position, scarves, like windsocks, streaming behind them, as, flat-out, they
test the mettle and metal of man and machine. Ah, but to others, the Bugatii presents
another kind of chollenge. Witness these aficionados of a different sort who have dis-
covered to their delight that a machine at rest fends to keep bodies in motion. Testing.







“It’s an obscene phone call, darling, and I'm afraid it’s for you.”




the black cat

HERE IS A STORY that is causing much
amusement among our courtiers at Ver-
sailles.

A rich merchant of Paris married a
voluptuous young girl who soon made
him the unhappiest man in the city. The
merchant became obsessed by the fear
that while he was away trading goods for
gold to fill his coffers, his wife was open-
ing her own coffer [or treasures deposited
within it by the hot-blooded gallants
who flocked around her.

Constantly pricked by suspicion, the
husband could not sleep. At night, he
tossed in his bed, wondering who had
last made sport with her between those
very sheets. He lost his appetite. No long-
er did the chink ol gold picces have their
old power to please him,

He tried to trick her. He would an-
nounce that he must go on business to
Dijon. or Blois, or Bordeaux, and then
he would suddenly return to see if he
could surprise his wanton mare in the act
of being topped by a rearing stallion.
Invariably, she received him with demure
looks and bubbles of laughter.

Still, he could not rid himself of his
obsession, for his wife was quick-witted
and might know how to wrick Jum.

At last, he decided to consult Count
Cagliostvo, the renowned necromancer,
who. everyone knew, could turn lead into
gold, restore the bloom of vouth to the
aged and read the future in his crystal
ball. And so the merchant journeyed to
Strashourg, where he was received by
Cagliostro in flowing robes and tall coni-
cal cap, smrounded by astrological charts.
cibalistic symbols and bubbling alchem-
ical retorts.

“What can I do for you?”’ the count
asked, extending his palm so his visitor
could drop a bag of gold into it.

“I find myself, learned doctor,” the
merchant groaned, “sick unto death of a
jealousy that is consuming my vitals. All
Paris rings with praise of vour skill in
the occult arts. Resolve me, yea or nay,
whether my wife is cuckolding me.”

Cagliostro assured him that nothing
would he casier. “Stay here,” he said,
“while I consult my Hermetic tomes.”

His dark robes swirling about him, the
neaomancer disappeared into his inner
sanctum. The merchant waited in dread-
ful anticipation. Finally, Cagliostro re-
appeared, carrying a vial of bright-green
liqquicl.

“Drink this potion,” he advised his
client, “just before you go o bed with
vour wife. Take her as many times as you
can. If she has cuckolded you. you will be
metamorphosed into a black cat after you
wike up in the morning.”

The merchant turned pale. “1, Count?
A black catz" he gasped.

from Gazette Anecdotique du Regne de Louis XVI

“Have no fear.” Cagliostro said, favor-
ing him with a mesmerizing stare. “With-
in an hour, your normal shape will return.
By then, you will know the wuth.”

Determined 1o make the test, the mer-
chant hurried home with the vial. But,
overcome by his wife's loving reception,
he could not resist the temptation to re-
gale her with a vivid deseription of the
wizard of Sirasbourg,

Curious to know why her husband had
gone to sec Cagliostro, she cajoled him,
using all those wiles that he found inh-
nitely pleasing. Soon she had teased the
whole story out of her troubled spouse.
He even showed her Cagliostro’s vial of
green liguid and explained that it would
turn him into a black cat if, indeed, she
had ever placed the horns on his head.

Madame laughed until the tears came
to think that he believed in a ridiculous
prescription compounded by a charlatan.
And she reproached her husband, telling
him in the tenderest way that he had no
reason to suspect her.

“Come, drink Cagliostro’s potion, my
love,” she urged. “It is only colored water.
It cannot possibly do you any harm.
Quick! Let us to bed!”

Overcome with desire, her husband
quaffed the elixir and, without further
ado, the pair jumped into bed.

The merchant found himsell in such
form as delighted both him and his
ardent spouse. Never belore had they
worshiped Venus with such pleasurable
abandon. Three times she opened the
gates and he entered the temple.

ILLUSTRATION BY ERAD HOLLAND
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“Cagliostro’s potion is potent,” mur-
mured the wife belore they fell asleep.

In the morning, she rose first, leaving
him 1o sleep on, exhausted by the bliss-
ful exertions of the night. When he [ailed
to appear by midmorning, she went back
into the bedroom to wike him with sweet
embraces.

A rude surprise awaited her. Instead
ol her husband. a large black cat was
lying on the conjugal bed.

Uttering a piercing shriek, she seized
the cat, clasped it to her breast and
peered into its eyes.

“Ah, my hushand. the best hushand in
the world,” she moaned. “Have I lost you
forever, just because of a few indiscre-
tions? Three times! Only three times!
And they really weren't my [ault! Those
seducers took advantage of me while you
were away!

“Oh, that accursed councilor! He got
his pen out when I wasn't looking, and
what he wrote isn't in any Iawbook! And
that sly lieutenant with his uniform, his
hero's air, his tales of battle, his pleas
and vows, his tears and lamentations!
How could I guess that he was going to
win a campaign at the point of his sword?
And that farmer who ok me into the
hayloft! He said he would show me his
needle. How could I know what needle
he meant:"

Convulsed with grie[, she stroked
the black cat as she sobbed out each
confession.

Suddenly. there was a movement under
the bed. Who should come crawling out
on his hands and knees but her husband?
In rage and mortification, he conlronted
his dumlounded wife.

“Ha, madame!” he spluttered furiously.
“So I'm the best husband in the world,
am I? What about you? Are you the best
wife in the world? What's this about the
councilor and the licutenant and the
farmer? One wasn't enough for you! You
had to go at it again!”

Frightened, the black cat leaped from
her arms onto the Hoor, jumped through
the bedroom window and vanished.

I need not tell you that the husband,
once more obsessed by doubts in the cold
light of the morning, had played one
last trick on his wife. Secing the cat on
the window ledge of the bedroom, he had
installed it 1n the bed.

But did he really gain anything in the
end or cure himsell? Did he not, in prov-
ing his suspicions were justified, merely
discover what he would hiave preferred
not to know?

However that may be, the tale is told at
court to demonstrate the efficacy of Count
Cagliostro's alchemy. His potions always
work, they say, one way or another.

—Retold by A. J. MacPherson
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FIRST
INTO THE
FUTURE.

CX-500. Honda’s new machine
for a new type of riding.

You're looking at a revolution. The new Honda CX-500. But until you ride one, you won't know
how far into the future this extraordinary bike really is.

Here is, without question, an extremely powerful sport bike. Here, too, is a long-distance,
lower-maintenance machine that'll take you just about anywhere the pavement points.

The heart of this new bike is a liquid-cooled, 496cc V-Twin engine. A potent big-bore
Honda design which pumps out a sizzling 48 hp* that really moves you off the line.
Performance for both sport and open road is further enhanced by the low-maintenance

shaft drive and a quick, positive-shifting five-speed transmission. A special damper plate
broadens the clutch engagement point, for incredibly smooth take-offs and shifts.
CX-500 handling is superb, in a traffic jam or on lost back-country roads.
Specially designed tubeless tires are included in the CX-500's list of
production bike “firsts”. They're mounted on the famous Honda
ComStar™ wheels, which eliminate spoke maintenance altogether. ..
and add to the machine’s rakish new look. There's a powerful
hydraulic disc brake fitted to the front ComStar; a responsive
drum brake on the rear.

The all-new Honda CX-500. A top priority project of
Honda R&D. It's a machine of the future... that you can
be riding in 1978.

Always wear a helmet and eye protection when
riding. Model availability may be limited. For free

brochure, write: American Honda Motor Co., inc.,

Dept. P28CX, Box 50, Gardena, California 90247. See

Yellow Pages for nearest dealer. ©) 1978 American

Honda Motor Co., Inc.

*SAE net taken at the crankshatt,
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(continued from page 106)

“There was no way of explaining the figure in the
doorway—if this was not a dream, it was a ghost.”

possession absolute proof that the un-
savory Dr. Lowell murdered his partner
in crime?”

“I have the proof.”

“In what form?”

“That is [or my committee to decide.
But since we know in advance the mur-
derer’s identity, we should have no prob-
lem in constructing the case against him.
Particularly with your help, Dr. Ashok.
Yours, too, Teddy...."”

“No dice!” T had decided that this was
a matter best left unminced. “I don’t hold
any brief for Dr. Lowell, but. . .."

“A truly evil man.” Dr. Ashok spoke
with absolute conviction.

“With Kalki out of the way. Dr. Lowell
would control the largest narcotics ring in
the world. Right, Dr. Ashokz" Senator
White asked.

“Right, Senator White.” Dr. Ashok
poured his characieristic lioney over the
statesman. I shall do my best to defuse
Langley. Mcanwhile, I am certain that
Madam Ouinger will tell your committee
how, on more than one occasion, Kalki
told her that he feared Dr. Lowell would
one day kill him."”

“But——" I started. Then stopped.
Afier all, Dr. Lowell as Dr. Ashok or Dr.
Ashok as Dr. Lowell was in charge. This
was his show, not mine.

“Agreed?” Dr. Ashok gave me a yellowy
smile.

I took a long leap in the dark. “What
about Jason McCloud:"

White was suddenly tense, “What about
himz”

“1 think he was in on it. I was watching
him just before the bomb went off. He
was scared to death.”

“But, my dear Madam Ottinger, what
would Jus motive be?” Dr. Ashok was
silken, “The Drug Enforcement Admin-
istration has only one objective, and I
believe that Senator White, unofficially,
at least, will bear me out. The single, nay,
unique objective of the DEA is the in-
creased sale of every kind of drug all
over the world.”

“Quite rue.” White was equally to the
point. “Without enterprises like Kalki's,
the bureau would wither away, as would
my committee on Narcotics Abuse and
Control, with its very rich funding by the
Congress. McCloud had absolutely no
motive for killing Kalki.”

“He was on Dr. Lowell's payroll when
he was in New Orleans.”

“Dear Madam Ottinger.”” Dr. Ashok
laughed, as if someone had described
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forgotten to give him an actual demon-
stration. “Of course, McCloud was on Dr.
Lowell’s payroll. Alter all, McCloud is a
narc. But doesn’t that fact prove that he
would not kill Kalki? Geese that lay
golden eggs are sacred to those who lust
lor gilded omelets.”

I let it go. I realized that I was in the
presence of two great Americans contem-
plating crimes against the state.

Dr. Ashok and I got ready to leave. We
shook hands all around.

As Giles and I walked down Seventh
Avenue, I said, “I didn’t know you were
still doing your Dr. Ashok routine.”

“I have no choice.” Giles went right on
sounding like Dr. Ashok. The winds of
March were cold, and [ull of town news-
papers and dust. “I'm obliged to keep the
better part of one foot in the enemy
camp.”

“But who's the enemy, Giles? I've never
been able to figure that one out.”

Giles gave me a sidelong Ashokian
glance. *You are a slyboots, Teddy! But
then, still waters run deep. Except, of
course, to be precise, still waters don’t
run at all. T have never ceased to be
Dr. Ashok, on special assignment with
the CIA. At the moment, it is wise for
Dr. Ashok to surface and Dr. Lowell 0
submerge.”

We paused as an elderly white man
with a baseball bat chased a voung black
man out of an adult bookstore. As the
colorful pair vanished into a side sireet, 1
said to Giles, “Now that you're the head
of Kalki Enterprises. I want you 10 know
that I'm willing to honor my contract, if,
of cowrse, it has not been abrogated by
events.”

“My dear Teddy, you are employed, as
agreed, until April third.” Giles reached
into Dr. Ashok’s pocket and took out a
checkbook. Standing in front of the dirty
window of an Orange Julius shop, he
wrote me out a check for two months’
salary.

“Thanks.” T put the check in my pock-
et. “And after April third?”

“Before that day, Kalki will have re-
turned. On that day, the age of Kali will
end. Look! A kosher hot dog! I cannot
resist.” We ate garlicky hot dogs at a
dirty counter.

“What form is Kalki going to take?”

“His own. What else? Auended by the
Perlect Masters, he will—what is your
American phrase’—do most beautifully
and terribly and finally his thing.”

“Then they,” I said, pointing at the
people coming and going, “will all die.”

“Peaceful thought. isn’t ir? No more
pollution. No more hideous cities, slums,
people. No more television. Yes, Ted-
dy. Walter Cronkite, Hollywood Squares,
The Gong Show, all will be as one with
Nineveh and Tyre™”

When we reached the Narayana, we
found that security was almost as tight
as it had been before the murder in Madi-
son Square Garden. In addition to the
ship’s own guards, a number of plain-
clothesmen lurked about the dock, spying.
There were times when it seemed that
the principal function of the American
Government in the age of Kali was to spy
on its citizens.

Lakshmi and Geraldine were in the
main salon. getting drunk on bloody
marys. I was about to advise them on the
dangers of drink in the middle of the
day. But I lost heart. They had been
through a lot.

“Teddy!" Geraldine appeared genuine-
ly happy to see me.

So was Lakshmi. “I knew you'd be loy-
al.” She embraced me.

“Teddy Ottinger is a radiant Perlect
Master and an inspiration to the rest of
us.” With thar testimonial, Giles took off
his white wig, poured vodka on a cocktail
napkin and rubbed the make-up from his
face. Then, restored to Lowelldom, he
announced, “It is time.”

“Yes,” said Lakshmi. She was a bit un-
stcady on her leet until Geraldine took
her arm. In their flowing saris, the girls
swayed, as il in a summer wind. They
looked happy, and I wondered why. The
vodka?

Kalki entered the salon. The three oth-
er Perfect Masters [ell flat on their faces.
Not wanting to let down the team, I did
the same. I had decided that I was caught
in a dream. There was no other way of
explaining the figure in the doorway. Or,
put another way, if this was not a dream,
it was a ghost; and I did not believe in
ghosts.

“Namah Shivaya!” The three chanted
in unison five syllables that meant noth-
Ing to me.

Kalki came toward us. Face like a
mask of hammered gold. Voice purest
bronze. *1 am Siva,” said the voice. “The
destroyer.”

“Namah Shiwaya,” chanted the others.

Namah Shivaya is Sanskrit for “I bow
to Siva.”

L]

As Siva, the annihilator of worlds,
Kalki was quite unlike his earlier self.
The blondness had congealed. He wias
ice-cold. I thought of glaciers, sliding
south.

Kalki sat down. I did not. I just stared
at him, mouth no doubt ajar. Do I wake
or sleep? T asked mysell. I recall thinking
that if this was really a dream, the details
had been nicely laid on. Dreamn scenes

(continued on page 189)
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THE LJ,\”\/ERSE8 (continued from page 112)

“We see each other not as we are but as we were a
fraction of a fraction of a second ago.”

with a red shift greater than .2 percent
would have escaped from our galaxy long
ago. The step from .2 percent to almost
16 percent was the big hurdle.”

Schmidt’s discovery of the quasars’
cnormous red shifts was important far
beyond the fact that it added a new
animal to the stellar zoo, as one astrono-
mer I talked with calls it. It also opened
astronomers’ minds to exotic possibilities.
“Quasars,” says Schmidt, “were essentially
the first discovery of the new type of
exotic objects—pulsars, X-ray binaries,
black holes, everything. The quasar was
the first. Before that time, things were
fairly conventional. We thought we knew
most of the things that were happening
in the universe, and we thought espe-
cially that we knew what could not be
the case. We knew whar could not hap-
pen, and one thing that could not
happen was that a star couldn’t have a
big red shift. Once we found a starlike
object that did have a big red shift, our
attitude changed completely. We were
soon completely open-minded.”

There were problems with quasars in
1963; there are problems with quasars
sull. If they are as far away as their red
shilis indicate, then they are among the
brightest objects in the umniverse, too
bright to be explained as normal ther-
monuclear processes that generate en-
crgy in stars. All sorts of theories have
been devised 1o account for quasars’
energy, most of which assume that they
aren’t stars at all but energetic cores of
galaxies, cores so bright that the rest of
the galaxy is lost in their glare: the simul-
tancous and continuing explosion of
hundreds of supernovae, vast collisions
between matter and antmatier, the gravi-
tational collapse ol an entire galaxy in
upon itsell, and more. No one knows
which theory, if any, is valid. About the
only thing the theories have going [or
them is that they more or less account
for the quasars’ energy output. The sim-
plest solution to the problem of the
quasars is to assume that they aren't so
distant as their red shifts say they are,
which would mean they aren’t so ener-
getic as they appear to be; but to accept
that solution is to conclude that nearby
red shilts work as Hubble and Humason
said they did but that faraway red shifts
do not, and not many astronomers are
prepared to throw their most cherished
baby out with the quasi-stellar bath water.

To look out into the distance of space

158 is to look back into the past: All vision is

history. We see each other not as we are
but as we were a fraction of a fraction of
a second ago, when the light reflected
off our bodies began its flight to our
eyes, We see the sun as it was eight min-
utes ago, when the light it generates
started its journey outward toward the
carth. And because the velocity of light is
finite, is 300,000 kilometers per second,
there is an absolute limit to our vision:
In an expanding universe, we can never
see farther than 18 billion lightyears in
any direction. because light from that
horizon, if there is light, is red shifted to
zero velocity and does not reach us at all.
That is, objects out there were moving
so fast that the light they gave oll never
reached ws. We live inside a huge bubble,
and what is outside the bubble we will
never know. If we commissioned an as-
tronaut to travel to the edge of the obsery-
able universe and report back what he
saw, his report would never arrive. Our
vision is eternally limited, though a bub-
ble 36 billion light-vears across ought to
be room enough, even for a race so dia-
baolically curious as Homo sapiens.

If quasars are the most distant objects
known, they arc also the oldest. A quasar
with a red shift of 453 percent represents
the state of the universe more than 13
hillion years ago, perhaps no more than
three billion years after the singulavity
exploded with the big bang. A quasar
that began shining when the universe
exploded would have a red shift ol infin-
ity. But it turns out that after thorough
scarch, no quasar has been lound—there
are estimated to be at least 1,000,000 of
them in the sky—with a red shift greater
than 433 percent. Bevond these most dis-
tant visible objects there appears to be—
nothing at all. Sandage, who, with Gustav
Tammann, has recently reported on 20
years of work calculating the age of the
universe, believes that the cutoff of qua-
sars at 13 o 14 billion years means we
are seeing, in quasis, the very leading
edge of creation, the first galaxies taking
fire after coalescing out of the hot gases
of the big bang itsell. Working along the
same lines, Schmidt has produced statisti-
cal studies thar indicate that there were
far more quasars in the universe in that
distant past than there are today, perhaps
1000 times as many, which is further cvi-
dence that they are special types of ob-
jeas that formed more frequently under
the severe conditions near the beginning
of the universe than they do in the less
dense universe ol today. It's us il there’s a

shell of quasars out there beyond which
we see nothing at all, because, maybe,
there’s nothing 1o see, the lights weren't
turned on yet, and nearer than which
conditions weren't drastic enough to pro-
duce objects of such excessive cnergy.
Adjusting their apparent brightness for
distance, it is calculated that many quasars
are 50 to 100 times brighter than entire
galaxies.

One quasar named BL Lacertae ap-
pears to be less than one lightyear in
diameter. The mechanism that powers an
object this small but as bright as 50 or 100
entire galaxies remains unknown, but the
likelihood increases that quasars are old
galaxies and possibly the fist ones
formed. “That we can, in principle, sce
the edge of the world is amazing”
Sandage has written. “That we may have
done so already would be unique.”

Distinguished though their ancestry,
quasars are far from the strangest ol
stellar objects. It used to be easy to say
which stellar objects were strange, but
there are objects known or surmised to-
day whose sirangeness almost surpasses
ranking. A walk through the stellar zoo
will prepare us for a wvisit to the vast, if
still somewhat wobbly, cathedral of cos-
mology, the science ol the universe itself.

Most ol the objects are stars in various
stages of birth, aging and death. Consider
the sun, our own local star, an average-
sized yellow star about six billion years
old and halbway through its life. It coa-
lesced out of zas, mostly hydrogen and he-
lium, in one of the outer arms ol the
galaxy. probably in response 10 density
waves that move through the galaxy crear-
ing spiral arms (you cin make ¢very kind
of galaxy model by stirring your collce
and then pouring in a litle cream—you'll
see irregulars, spirals, S curves, you name
it). A linde greater density in one place
than another and the gas partides were
squeczed close enough together that their
eravitational interaction took effect and
they began to fall oward one another. As
they got closer together, they bumped into
one another more often. which is 1o say,
they began 1o heat up. When they got close
enough together, they got hot enough lor
thermonuclear fusion to begin, the same
process that powers the hydrogen bomb.
The energy produced by the fusion of
hydrogen into  helium  pushed  back
against the particles until they found an
equilibrium between attraction and repul-
sion, and the sun settled down to be the
congenial star it 1s.

When most of the hydrogen in the cores
of sunlike stars has been converted by fu-
sion into helium, then helium fusion will
begin. When most of the helium has been
fused into carbon, then carbon [usion
will begin. Eventually, the [usion reac
tions will work their way all the way up
to iron, which is at the mid-point in the



'1'he Boodles martini.
It's more than expensive.

If you expect the Boodles martini to be more than expensive, you won't
be disappointed. Because Boodles is the ultra-refined British gin
that only the world’s costliest methods could produce. And itis
imported in glass from England for you. The individual who will
appreciate the Boodles martini. An experience well worth its price.

Boodles. T he worlds costliest British gin.

94.4 Proof. 100% Grain Neutral Spirits. Imported by General Wine & Spirits Co., N.Y., N.Y. 10022




PLAYBOY

periodic table of elements and the most
stable element around. Fusion can’t take
sunlike stars any farther than that: when it
ceases, when the energy pushing outward
fades, gravity will cause them 1o collapse.

The sun has an amount of matter in it
that we can conveniently call one solar
mass. Because of its parucular size, the
sun when it collapses will probably be-
come the first strange object in our zoo:
a white dwarl. a small. extremely eco-
nomical star about the size of the earth,
inside of which matter is compressed un-
til a lump the size of a martini olive
would weigh more than a fleet of
Mercedes-Benzes. The white dwarf is kepe
[rom further collapse by the motion of its
clecrons, which move [aster the closer
they come 1o one another. The more
squeeze, the more nmotion: Nothing mate-
rvial in the universe can collapse com-
pletely. The white dwarf slowly cools;
the sun’s light slowly coes out: the sun
finally becomes a black dwarl, a cinder
blowing through space, forever kecping
its appointed rounds.

Stars up to something less than two or
three solar masses could die another way:
They could collapse until they were only
about 15 miles in diameter, at which poinl
they would have a density as great as if all
the people in the world were squeezed into
a single raindrop, and they would stabilize
in size because of forces that normally
operite i the nuclei of atoms. They
would then be superdense. Their interiovs
might contain a supercooled neutron fluid,
but what they might look like is not so
interesting to us here as what they do:
They spin, some of them. at up to 30 revo-
lutions per second (the earth, which isn't
exactly a sluggard, spins at one revolu-
tion per day, right=). Spinning so fast, with
such a load of superdense matter inside,
they evolve an intense magnetic fhield
around them. They also produce beams of
radio waves and, in one kinown case, even
visible light waves, and because they are
revolving, their beams reach us as pulses,
like the flashes of light from a lighthouse:
pulsars.

As a theoretical object, the neutron star
has been around for a long time. The
late Fritz Zwicky of Caltech predicted as
far back as 1934 that such objects could
exist. But it wasn’t until the first pulsar
was discovered, in 1967, and its amazingly
regular pulses measured (and the possi-
bility that they were signals from some
distant civilization discounted), that any-
one seriously believed in the existence of
neutron stars, which were the only struc-
tures that could account for the pulses.

Neutron stars produce delightful num-
bers. A teaspoonlul of neutron-star mate-
rial would weigh a billion tons; dropped
onto the ground, it would fall all the way
through the earth as easily as an ordinary

160 rock [alls through the air. Mountains on

the crust of a neutron star couldn’t be
more than a few centimeters high; a
groundquake, a neutron-starquake. would
produce a noticeable jiggle in the star's
pulse, and astronomers think they may

have detected such jiggles and therefore.
such quakes. From the point of view of

physics, neutron stars are, in effect, gi-
gantic atomic nuclei. The lightest atomic
nucleus is that of hydrogen: helium is
next, and so on up the periodic table to
uranium, the last element that occurs
naturally on the carth. After wranium
come the mansuranium  elements, and
then nature takes a greae leap: The next
nuclei are neutron stars. The pulses of
newtron stars are accurate 1o within a few
millionths ol a second. better than all but
the best of earthly clocks. The energy for
the radiation of neutron stars comes not
from thermonuclear fusion but rom the
rotation of the star. As the star radiates,
its rotation slows. A few million years
after its birth, the star has slowed so
much that it can no longer generate
radiation: There may be millions of
“dead™ neutron stars in the universe that
don’t wink at us anymore.

The pulsar with the fastest pulse, 30
times per second—the youngest known
pulsir—is one in the Crab nebula, a
beautiful structure of glowing gases in
the constellation Taurus in the northern
sky that can be seen with a small tele-
scope as a fuzzy patch. The pulsar in the
Crab nebula claims several other distine-
nons that make it what one radio astronoe-
mer  calls “a  marvelous  astrophysical
laboratory”: It's the only known pulsar
that radiares not only radio waves but
also visible light and X rays as well
(radiates, this small object less than 15
miles across, as much energy as 100,000
suns): and it's almost certainly the col-
lapsed remnant of a supernovi—an
exploding star—seen by Chinese astrono-
mers in 1054, when it appeared in the
sky as a star so bright that it could even
be seen by davlight. Its brightess per-
sisted by daylight for weeks, and by night
for several years, before it faded away. A
star collapsed to become a rotating neu-
tron star and the glowing gases of the
Crab blew off. more than 900 years ago
as the light flies. (Some stars explode en-
tirely and blow away, and out of their
vacuous remains the earth was ]llilde.
There was only hydrogen and helium in
the aftermath of the big bang; the heav-
ier elements got manufactured in stars
that have long since died and drifted
away. So the visionaries and the crackpots
are right: We came [rom the stars, but
not in litle silvery ships.)

The most bizarre animal in the stellar
zoo is the third kind of collapsed star. If
a star is larger than about three solar
masses, and il too much of its envelope
doesn't expand away, it can Dbegin a

catastrophic collapse that doesn’t end in
a white dwarf or even in a neutron-star
stage but keeps on going until the star
disappears from the observable universe.
It disappears when its mauer, falling to-
gether, becomes so compressed. and there-
fore its gravitational pull so strong, that
anything wying 10 escape from it would
have to exceed the speed of light 1w get
away. Since nothing can exceed the speed
of light, nothing can leave such a col-
lapsed star, not even light isell. In place
ol the star then appems a black hole.

A black hole is a wondrously simple
thing. The standard black hole, the type
formed by the collapse ol muassive stars,
has only two physical properties: mass
and (assuming 1t is rotating) angular mo-
mentum. “All the properties ol the black
hole,” writes astrophysicist Kip Thorne of
Caliech, “are determined completely by
Einstein's laws for the structure of empty
space.” A typical standard black hole has
a diameter of from 12 o 200 miles. into
which have fallen from 3 to 50 solar
masses (the sun, by compirison. has a
diameter of 865,000 miles). “It's conceiv-
able,” Thorne told me, “but highly un-
likely, that half the mass ol the universe
is down black holes. But it's much more
likely that maybe one part in 1000 is
down black holes.”

Black holes were proposed theoretically
in the Thirties. but not until recently did
anyone seriously believe they existed. As-
tronomers are now about 80 percent sure
they've Tound one, Cygnus X-1, in the con-
stellation Cygnus. orbiting a star designat-
ed HDE 226868. How do you find an
object that emits no light or any other kind
of radiation, whose two effects on the rest
of the universe are effects of an immensely
powerful gravitational field and an ex-
wremely rapid rotation? Astrozomers have
scarched the sky lor double, or binary, star
systems, one star of which isn't visible but
can be calculated by its gravitational eflect
on its companion to have a mass of at least
threc solar masses (the object in Cygnus
is about 12 solar masses) and tlat pro-
duces X rays. The X rays result [rom
a black hole’s tendency to pull gas off its
companion star. Before the gas disappears
into the black hole, it is heated enough
by [riction to produce radiation. Cygnus
X-1 is the leading black-hole candidare;
astronomers won't be certiin it’s a black
hole until information from the new gen-
cration of X-ray satellites is analyzed, be-
fore the end of the Seventics.

Why pursue black holes? Because they
may be far more mmportant in the uni-
verse than anyone has suspected. But
before we get 1o that, we ought to get
nonstandard black holes out ol the way.

Theory olien precedes discovery in
modern astronomy, and a small group of
scientists led by Stephen Hawking of
Cambridge has been theorizing  while

(continucd on page 212)






L Postcards

Bondian anquc:: Shakira Caine, Roger Moore,
Michael Caine, Luisa Moore.

London

Agent 007 seems to have been an epicure
of sorts. Food, at least sometimes, got
railroaded onto his one-track mind. To cele-
brate his appetites, Roger Moore, the current
James Bond, and Michael Caine recently
dined at London’s Intercontinental Hotel on
a menu drawn directly from lan Flemings
action fraught pages. Included for the occa-
sion were Turbot Poché, Sauce Mousseline
accompanied by a Macon Superieur (On
Her Majesty’s Secret Service, Goldfinger) and
Sorbet a la Champagne served with mounds
of tropical fruits and torrents of Dom Perig-
non {Dr No, The Man with the Golden Gun,
The Spy Who Loved Me). Now, about Sam
Spade...

Photo: Jade Albert

Regine alights briefly on the arm of Jean De Yuurbe.

New York

When Regine, the discotheque Queen of
Paris, opened her New York club. patrons
were stunned by the superb quality of the
food—extraordinary in a ni hlju b. losay the
very least. It was prepared by Gilbert Radix,
pupil of Michel Guérard, the master of
cuisine minceur. Guests were also stunned b
the bottom line of their checks. ¢

But now Regine has opened a new cafe-
cum-brasserie around the comner, “Regin-
ette” that is serviced from her kitchen
through the back door, as it were. Here soups,
salads, pastas, omelettes and crogues (a vari-
ety of grilled cheese based sandwiches), will
be served along with a few meat dishes, all
prepared under the supervision of M. Radix.

The result is a brasserie with a difference—
pasta with smoked fish (salmon or sturgeon)
and dill, a brilliantly green omelette Troucha,
flicked with spinach, onion, zucchini and
herbs, a salad of fresh fish in vinaigrette, a
sliced entrecote with a piquant mustard
sauce, and the fresh fruit sorbets for which
Regine’s is justly famous. In addition,
Reginette will boast an extensive wine list
and a riveting maitresse d°—Regine’s
daughter-in-law Barbara (see cover).

You might silence a midnight hunger with
a tomato sauced pasta ($2.50) washed down
by a glass of house red ($1.50). But if you
crave a red caviar omelette ($6.50) and a
bottle of Dom Pen'ﬁnon ($42.00) at 1:00, go
no further. Cafe Reginette, 69 East 59th
Street. Open daily, 11:30 am. until 1:00 am.

Paris

Someone Is Killing the Great Chefs Of
Europe, Nan and lan Lyon’s satiric whodunit,
whisking together wit, haute cuisine and
murder, has been recently filmed on location
in Paris. Jacqueline Bisset stars as Natasha
O'Brian, the sorely beset pastry chef and
ex-wife of George al. Robert Morley
portrays the lusciously sinister Max, editor of
uh...a food magazine.

Martinique

A hundred years ago Baron James de
Rothschild, known as Beau James, founded
the Paris-Lyon-Mediterranean railroad (the
PL.M.). Along the line he constructed those
splendid. fusty hotels that soothed the weary

ictorian traveler in France. The chain has
recently been refurbished, rebuilt and im-
mense F expanded, and there are now PL.M.
hotels from Greece to the Caribbean. The
newest addition is the Hotel La Batelicre
near Fort-de-France, Martinique. Here Chef
Michele Cordier, formerly of the Relais de
Beaune, will prepare a variety of French and
Creole dishes, especially seafood dishes, such
as poisson braisé en croiite (braised fish in
pastry), or feroce davocat, literally a “fierce
avocado” stuffed with fiery hot spiced sea-
food. And the Baron Elie de Rothschild,
president of the company, has just promul-

gated a new edict: no PL.M. hotel will fail to
carry a fine selection of the very best Roths-
child wines—especially his own Chateau
Lafitte.

—- = R
Baron Elie de Rothschild strolling ar La Bateliere
with Adrian Sebag and Jean Pierre Kling, the
hotel’s proprietor and manager.

Wise Buys

The Portable
Smokehouse

by Miriam Ungerer

Gunnin' and fishin® and the relative merits of
bird dogs occupied quite a space in the conversa-
tion of my grandfather and uncles; when these lies
and arguments palled, talk sometimes turned to
just who made the all-fired best damn smoked
turkey in the county. Although nowadays a lot of
sportsmen just head for their freezer lockers, there
are signs that the venerable art of smoke cooking is
making a reentry into American life.

The Smoke 'n’ Pit barbecue and smoker can be
ordered from L. L. Bean, Frecport, Maine.

My own interest in looking into the monbund
art of curing and smoke cooking was hardly
Hemingwayesque. (I've caught a few fish and once
shota guinea hen in the head.) It was mouvated b
an ineradicably Southern desire to taste “real
down-home ham, turkey. you-name-it. And culi-
nary skills aren’t mandatory for the aspiri;;s
*smoker.” Elementary arithmeltic. cleanliness a
literacy are the basics. and it helps to be
strong enough 1o heave around crocks of brine.

Any place suitable for a barbecuing can accom-
modate smoking. If you happen to be ingenious
and inventive, you can convert a discarded refrig-
erator into a fairly elaborate electric smoke. But for
the unhandy. there are all sorts of ready-made
smokers—from the lovely Chinese ceramic models
10 the Little Chief aluminum box for $31.25. L. L.
Bean, the renowned Maine outdoorsmen's store,
sells a lot of these as well as the contemporary
double-purpose Smoke 'n’ Pit barbecue and
smoker. which costs about $50 for the single and
$75 for the double unit.

Whatever you choose you don't have to be
either a shooter or a fisher 10 turn out distinctive
smoked delicacies tallored to your own prefer-
ences. In fact, you can take a pcrfeclg- ordinary
(and that’s about the only kind you find anymore)
ham from the supermarket and tumn it into a
sensational country-flavored beauty by injecting it
with a touch of Madeira and smoking it over
hickory for about four hours. This also alters the
texture and transforms the watery, furry, commer
cial ham into a drier. firmer. golden red meat.

Different kinds of brine and vanous woods—
apple. elder. even comeobs, produce delicious and
unique results that are graufyingly yours and not
some Plaslic nonentity injected with “hquid
smoke” and led coast 10 coast. When it comes
to food 1 say, Up with parochialism.
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The Inside Track
on Who EatsWhere
And HowWell

by Stephen Birmingham

* | fork: adeguate, 2 forks: good,
3 forks: very good, 4 forks: outstanding.

New York

The Four Seasons The Pool Room is for
tourists. The spacious and splendid Bar Room.
on the other hand, 1s for movers and shakers
particularly from the media. Here expect to find

a gaggle of fathers and sons—the Alfred Knopfs,

the Roger Strausses, the Cass Canfields—along
with Gene Shalit . Lillian Hellman and Michael
Korda discussing Power and Success. § TiY

Doubles A private club where the member-
patrons and their friends provide wall-to-wall
chic. Good food from the buffet, reasonably
priced (39.). The younger. prettier crowd lunches
here. depending on how you feel about Barbara
Walters. Clubs have armived and departed from
this cellar of the Sherry-Netherland but, as of
yesterday, this was still the favored watering hole
of New York's Beautiful People. §

Le Cirque Rose Kennedy and Pat Lawford
rub elbows here (literally: the tables are set close
together) with some of society’s Older Guard.
So in demand that the management has had to
compose a form letter of apology to regulars
who can't get reservations. Elegant, expensive,
occasionally a bit harmed and noisy. it

La Caravelle John Fairchild. publisher of
Women'’s Wear Daily, often lunches here and so,
not surprisingly, do the ladies whose pictures
turn up in his pages. Along with La Grenouille,
this is a favorite among folk in the worlds of
soctety and fashion. it

Hermitage Joseph. formerly of La Caravelle,
defected not long ago to open this tiny, pricey.
pretuly turned-out East Side spot. Among those
who defected with him are Lee Radziwill, and
What's-her-name, her sister. 111

Washington, DC.

Sans Souci Remember that this is a town where chic means
political clout, and where ladies who lunch are merely
tolerated by the Very Important Men who come here to talk
business and rearrange the world. The people who count in
Washington are politicos, lawyers and men from the media, in
that order. So it’s no surprise that the food at Washington’s
hardest-to-get-into restaurant is just so-so.

Madison Hotel Grill Big businessmen, lobbyists.
congressmen and building contractors from New Jersey meet
here to discuss everything from Exxon’s earnings to the price
of steel. You may even spot a few promment dentists in the
room. discussing condominiums in the Caribbean. Dignified
and sober. as is the strictly hotel-food cuisine. §

Senate Dining Room Washingion prefers to lunch at
private clubs such as the Cosmos and the Metropolitan, and
the Senate Dining Room, also private, is the most prestigious
club in town. You must be invited by a senator. Much is made
here. for some reason. of the bean soup. For even greater
status, and a better meal. get asked to lunch with a senator in
his office. ¥

Tiberio’s The menu is Italian, and the decor is Potomac
River Mediterranean. Henry Kissinger once had lunch here,
and so did Clark Clifford, Bert Lance, and Maryland’s Senator
Joseph Tydings. Elizabeth Taylor Warner, who has become
Washington's newest and most powerful social force, never
lunches out. Smart girl.{ §

Los Angeles

Le Bistro The lunchtime ambience here is young, crowded,
and noisy with the chatter of the famous and the would-be
famous, fresh from Guccei. The would-be’s far outnumber the
real thing, but this doesn’t mean that, on any given day, you
couldn’t spot Raquel Welch. Candice Bergen or Robert
Redford among the throng. Super-agent Irving “Swifty” Lazar
is also among the hardy noontime perennials. H

The Bella Fontana Hernando Courtright. host of the
Beverly Wilshire Hotel, has succeeded in uplifting the cuisine
in this, his principal dining room, to something far above the
level of hotel-ordinary. In return, Beverly Hills society ladies
such as Frances Bergen, Irene Dunne, and Kay Gable pay
him regular homage there. § §

Bel-Air Hotel A genteel lunch in the hotel dining room
overlooking the gardens. the alyssum lawns, and the swans in
their pond has exerted a strong appeal to the “quiet chic”
members of Los Angeles society. You wouldn't expect to find
Barbra Streisand there, but you would find such redoubtable
figures as Caroline Ahmanson and Mrs. Norman Chandler.
who build civic centers and such. it

Michelangelo The murals from the Sistine Chapel have
been reproduced on the walls of this new restaurant in Beverly
Hills and, if this doesn't seem in the best of taste, well, you're
almost in Hollywood. Among the enthusiasts at lunch recently
have been Brenda Vaccaro, Al Pacino, and Robert De Niro.
The menuss ltalian, you see. 11
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THIS MONTH'S LESSON BY JAGQUES PEPIN, PERSONAL
CHEF TO THREE FRENCH PRESIDENTS.

Hot, sweet soufflés. Towering, golden-roofed,
steamily fragrant. Popular mythology has banished
them to the thin-aired Olympus of personal valets
and private jets. Why their awesome mystique? Is it
because of the commitment of ordering dessert
when you first sit down, the regal presentation and
the stupefying check? Why does the idea of making
one turn fearless kitchen lions into cowering lambs?

A liqueur-laced dessert soufflé can conclude a
simple intimate supper of, say, cold herbed roast
chicken, green salad and garlic bread with an unex-
pected eruption of fireworks. Let Jacques Pépin,
author of La Technique, dispel its mysteries for you.

OUFFLLES

Rising to the Occasion: Techniques for a Successful Soufflé.

Coat the soufflé dish or
mold heavily with soft sweet
butter, taking care to work it
into the angle where sides
meet bottom. (a) Spoon sev-
eral tablespoons of sugar and
flour (a 50-50 blend) over the
buttered surfaces. Hold mold

between your hands and et o foil
rotale energetically until sides E;nc cmng?i ?}rt':f) ‘égﬂ:{: :}(1):3
and bottom are evenly but £ &

are beaten; fill mold with
soufflé mixture 1o its rim

lightly coated. Invert mold.
and give it a sharp bang to get
nd of excess coating. To pre-
vent the nisen soufflé from
sphtting and falling out of its

mold during the cooking proc-

ess. make a “collar™ by cutting
a wide piece of strong baking

"mold and overlap slightly.

Fold the foil or parchment two
or three imes depending on
its width. (b and c) Secure as
tightly as possible with string,
butter the inside surfaces of
the collar and refrigerate the
prepared mold for at least 15
minutes; this helps the soufflé
to rise evenly. Other Pépin
precautions: all equipment
must be immaculately clean;
egg whites should be room
temperature and totally free of
yolk: don't overbeat—the
whites should be glossy rather
than dry-stiff: fold whites into
cooled base as soon as they

(never to the collars): preheat
oven and bake soufflé on top
of a metal baking sheet for
even heat distribution; once
cooked, remove collar and
serve immediately. Pepin's rec-
ipes for Souffié a 'Orange or
Grand Marnier appear on the
following page.

Photos from La Technigue, Quadrangle Press



Souffiés: Jacques Pépin’s Recipe
In the most common form of soufflé, a simple cream sauce (in this
case Creme Patissiere or “pastry cream”) serves as a base to which
sweel or savory flavorings are added according to the soufflé’s role in
the menu.

Creme Patissiére
1 cup milk
3 epg yolks
% cup sugar
1 teaspoon vanilla extract
3 tablespoons flour
Bring milk to a boil over moderate heat. Set aside. Combine the
Yolks, sugar and vanilla in a bowl and beat with a wire whisk until

the mixture “makes ribbons™ and turns a pale yellow. 3 or 4 minutes.
Add the flour and beat until smooth. Add the hot milk. whipping
constantly. Pour the mixture back into the saucepan, place over
moderate heat, and bring to a boil. stirring constantly with a whisk.
Allow 1o boil slowly for 110 2 minutes. stirring all the while. So a skin
won't form on top. place a piece of Saran right over the créme.

Soufflé a I’Orange or Grand Marnier
Creme Pitissiére
Grated rind of 1 orange
2 tablespoons orange curagao
6 egg whites

Prepare a I-quart soufflé mold, coating it with sugar. Refrigerate. Stir
the orange rind and curagao into the créme patissiére. (The soufflé
can be prepared to this point and set aside. sealed with Saran wrap.)
Beat the egg whites until stiff. Whip about one third into the oran
mixture with a wire whisk. Then fold in the remainder with a rubber
spatula. Pour into the prepared mold and bake in a preheated 375°
oven for 25 to 35 minutes, or until puffed and golden. Serves 4 1o 6.
(For a Souffi¢ Grand Mamier. substitute Grand Marnier for
curagao.)

Ones Company

ASpirited Dinner
by Peter Morrell

Smart singles will tell you that there is a
certain civilized pleasure to be found in the
simgle art of solo dining. Moreover, half
bottles afford the lone diner an exciting and
convenient chance to experiment with new
and interesting wines. As in everything, the
key to running a good restaurant—albeit for
one—is organization.

Begin shopping in the greens department
of yogflj: mall?kr:at%viﬁl a gng!e chgicc ripe
tomato and a Spanish onion. Next, choose
a ril!::e peach or pear, a large handful of
fresh mushrooms, a shallot, and fresh garlic.
In the fjpicc department, pick up Dijon
mustard and whole black and white
Eepperooms. The last grocery stop calls for

rench bread and a small wedge of
Rac;?ucfurt. On the way home, pick up a
half bottle of fine claret, such as a Medoc,
or a red burgundy (perhaps a Beaune).
From the butcher acquire an eight ounce
boneless and well trimmed shell ‘or sirloin
steak, or even a filet.

The first role you are destined to play is
that of waiter, so set your table. Open your
half bottle of wine now and decant ‘it if
desired. Thoughtful wailters often put on an
opera or symphony at this point to soothe
the nerves of the chef and. oh yes, light a
candle and lower the lights now. Poof—you
are no longer the lowly waiter—you are now
Le Chef.

Instructions for Le Chef:

1. Slice the tomato and dice a small Cﬁortion
of onion. Lay the slices in a two-inch deep
serving p];le. Cover the tomato with oil and
VN (s wine vinegar if you have it), a
das?'lg(aﬂ{ sa]leér:i):i freshly gr%)?.mdypep - Chill.
2. Peel the pear or ch.sl.ice,pll):éeina
small bowland sprinkle with a little port wine

and/or dark rum, sugar and cinnamon.

3. To let it breathe, open the Roquefort and
lace it on a small Flale with a section of
rench bread (rest of bread will freeze well).

4. Melia tablespoon of butter in a frying pan.
Slice the mushrooms. Sauté, with a quarter
clove crushed garlic, until the mushrooms are
tender. Keep warm in low oven.
5. Using a mortar and pestle or bottom of a
heavy Eldl]el. pound the black and white
peppercorns (a tablespoon of each) until
coarsely u:]:rushed. Dredge l:he steak on bo}l}h
sides in the r, press the pepper into the
steak, and spp?p e b[(};h sides ﬁ;ﬁﬂy with salt.
6. Heat a small amount of vegetable oil in a
heavy skillet and when hot, add the steak and
brown on both sides. Continue to cook steak,
turning occasionally, to desired degree of
doneness.
7. Remove the steak to a warm, covered
serving dish and place in warm oven. WEII)C
out the pan with a paper towel and add a
tablespoon of butter and a tablespoon of
finely chopped shaliot. Cook, stirring, a few
minutes. [E(l:f]ot brown. Add a tablespoon of
cognac and ignite. Add a half-cup of light
cream and cook, stirring frequently, for five
or six minutes. Remove skillet from heat and
stir in a teaspoonful of Dijon mustard. Pour
the hot sauce over the steak and re-cover
warmed serving dish.

8. Dinner is served.

9. Commence with your salade de tomates.

Enjoy your wine with the steak and

mushrooms, leaving some o savor, of course,

with the cheese. Follow with fruit, then
coffee.

iI0. Relax and let the dishwasher take over
ater.

Menu
Salade de Tomates
Solo Steak
Sautéed Mushrooms
Roguefort Cheese with
French Bread
Pears (or peaches) in Port Wine

The Gastronomic

Gardener

Ordering Seeds:
"The'Time 1s Ripe

by Thalassa Cruso

No matter how deep the snow or
blustery the wind, March is the proper time
to begin the gardening year for vegetables
and herbs that are to be grown from
seed—and this holds true for outdoor,
windowsill and light gardeners. As you
must start immediately, here is an abbre-
vialed list of seedhouses that 1 have used,
and whose products have performed excel-
lently for me:

1. Burgess Seed & Plant Co., Galesburg, MI
49053. (General)

2. Burnett Brothers, 92 Chambers St., New
York, NY 10007 (General)

3. Farmer Seed & Nursery Co., Faribauli, MN
55021 (General)

4. J.W. Jung Seed Co., Randolph, WI 53956.
(General)

5. Kilgore Seed Co., Sanford, FL 3277l
{General)

6. Correvon Fils et Cie, 1225 Cheve-Bourg,
Geneva, Switzerland. (General)

7. W. Atlee Burpee Co., 300 Park Ave., Warmin-
ster, PA 18974; Clinton, 1A 52732; Riverside,
CA 92504. (General and herbs)

8. Caprilands Herb Farm, North Coventry, CN
06238. (Herbs)

9. Leodar Nurseries, 7206 Belvedere Rd., West
Palm Beach, FL 33406. (Herbs)

10. Le Jardin du Gourmet, Ramsey, NJ 07446. (A
good source for shallots and leek plants)

11. Johnny Selected Seeds, Albion, ME 04910,
(Onental & European stock)

12. De Giorgi Co., 1411 3rd St., Council Bluffs,
IA 51501. (Uncommon vegetables)

13. Charles Hart Seed Co., 304 Main Street,
Wethersfield, CN 06109. (Uncommon vege-
tables)




TheWorlds Great Classics

No.l:'The Manhattan

In the ornate bars of pre-Civil War New York.
“cocktails” were originally ordered as gulp
and shudder eye-openers at the start of a

busy day. At the Hoffman House, Professor

Jerry Thomas, the most respected barman of

that era, claimed that the success of a
“Manhattan” rested entirely on the quality of
the aromatic bitters used. Today, however.
according to space age Windows on the
World’s Dick Block, “many people don’t like
bitters, even though they’re good at cutting
the sharpness of a drink, at smoothing it out.
So for a Manhattan we add the traditional
two dashes of Angostura only on request.”

Also missing in today’s streamlined version of
the old classic. we are glad to report. is the

once prerequisite maraschino cherry, lethally

red as Snow White’s poisoned apple. The two
"70s-sleek cocktails posing here atop the
restaurant’s piano, 107 stories high in the blue
Manhattan heavens. were made following
a formula typical of Windows on the
World's “less-is-more” contemporary
school of barmanship.

- - . -‘ :i
Formula
15 sweet vermouth
% rye whiskey, whatever brand preferred
2 dashes Angostura bitters (optional)

Drop a handful of hard ice cubes into some
form of glass or silver mixing vessel, add the
above ingredients (vou might at least once
give the bitters a sporting iry),

! stir briskly and strain into prechilled
stemmed cockiail glasses.
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S THE DINNLER
| RASPUTIN

= _' o A slight meal. this one (cupcakes and wine) but one

e VR \\ i of consequence—since it caused. or rather helped cause,

Ll e - the death of the most feared man in Russia. The victim

e AN ) was the “gigantic monk.” Gregory Elimovitch

o Rasputin. a quack whose supposed supernatural

= - ANNNRS powers had gained him control over the Czarina

: Alexandra and the Czarist household. The Czarina

e could not resist him. In her dispatches to the Czar

she always referred to him as “Our Friend.” and

\ \ she had such an exalted opinion of his wisdom that

' 3 she tried to convinee her husband to run Rasputin’s

403 G comb through his hair before seeing his ministers of
G &3 state.

The crime took place on December 29, 1916, in

the basement room of the palace of Prince Felix

v % 3, o) Youssoupoff in St. Petersburg. The chief conspira-
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33 tor was young Youssoupoff” himself. husband of
" the Czar’s niece. The plan was to invite Rasputin
—— to a party at Youssoupoff’s home, on the pretext
; 7% © : = of introducing him to the Prnce’s wife, the
R e e atanss Princess Irina. considered one of the most beau-
. =, ST tiful women in Russia. The Princess was actually
: ————— in the Crimea at the time, and the party, needless
to say, had to be faked.
- 5T 5 \ The scene was set. Six little cupcakes, three
s with pink almond icing and three with choco-
WSS A late, were treated with a strong dose of cyanide
= =~ crystals, as were three of the wine glasses. At
T midnight Youssoupoff instructed his fellow
2 conspirators to head upstairs and produce
merry making sound effects in the room
above—suggesting that they put the most
cheerful records possible on the gramophone
and twrn up the volume. “Yankee Doodle™
N, seems Lo have been the jolliest they could
<N, locate.
Rasputin arrived wearing a white silk
\.  blouse and black velvet pants. He
O smelled of cheap soap. Youssoupoff
cordially explained that the Princess
6\ 2 was upstairs entertaining other
\ aé N guests (sounds of stomping feet
\ 7 \ and cheerful “Yankee Doo-
A\ {/&) \ dle”™).and invited h_im down
R | Or, 10 the basement for a little
a5 | refreshment. For reasons he
iL» was never able to explain,

he offered Rasputin biscuits
instead of the poisoned

)

e

= LS




cakes. Rasputin ate the biscuits. Youssou-
poff then recovered his senses and offered
the cakes, but Rasputin, his mouth full of
biscuits, refused. Youssoupoff kept at it.
No, said Rasputin, he did not eat pastry.
Finally he took two of the poisoned cakes
and ate them. Nothing happened. Strains
of “cheerful” music and the chatter of
fake conversation drifted down from
above. Youssoupoff poured out some
wine but, by mistake, into a glass that had
not been poisoned. He rose from the table
and somehow, during the conversation,
managed to break Rasputin’s glass. Apol-
ogies were offered, along with Madeira in
a properly poisoned glass. Rasputin
drank it down. Nothing happened.
Another cupcake was urged on him.
Rasputin ate it, and asked Youssoupoff to
play the guitar. Though he listened with a
drooping head, he called for one song
after another.

Finally, Youssoupoff excused himself
and went upstairs to consult with the
others, who had been listening to “Yankee
Doodle Dandy” and pretending to party
for nearly two hours. The conspirators
were appalled to hear that Rasputin had
not succumbed. They decided on another
technique. Youssoupoff’ returned to the
basement with a revolver behind his back.
Hearing his host’s footsteps, Rasputin
revived enough to suggest a visit to a local
gypsy haunt. A shot near the heart sent
him toppling over onto a bearskin rug.

The conspirators rushed downstairs,
and one, who happened to be a doctor,
pronounced the victim dead. Sighing with
relief, the conspirators trouped upstairs o
prepare for the disposal of the body in the
Neva river. YoussoupofT was the first 10
return to the basement. As he bent over
the body for one last look, it rose from the
floor, bearskin askew, rushed at Youssou-
poff and tore an epaulet off his shoulder.
Youssoupoff fled in terror up the stairs,
Rasputin shuffling along behind, loose
momentarily in the palace, until he burst
through a locked door and tottered into
the courtyard. Here a conspirator
knocked him over with four shots. Still,
Rasputin showed signs of life—one eye
stared up at them—and Youssoupoff fell
on the body and bashed away with a steel
press.

Even this final assault on Rasputin was
not enough. When his body was found in
the Neva a week later, his hands were free
from his bindings and his lungs were
filled with water, which would suggest
that he was still alive when tossed in the
river. No one seemed to mourn his overly
stormy passing. Prince Youssoupoft, on
being found guilty of the crime, was asked
to retire 1o his country estates.

CALIFORNIA

WINLES

A Connoisseurs

Forecast:
Will AnyTrounce

the French?

Sam Aaron. co-author of Theloy of
Wine: Amazing things have been happen-
ing in the Napa and Sonoma Valleys and
this excellence has exfended southward.
The gap is closing berween American and
French wines. If we peg Chateau Lafitte-
Rothschild 0{ Chatepu Latourat 100ona
quality index, I would say that, relatively
speaking, lhq better Cabernet Sauvignons
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York Magazine’s “Insaii-
able Critic™: Anyone
unaware of what magnifi-
cent wines are being made in
California must be suffering
from numb taste buds. hopeless
chauvinism or simple ignorance.

I am especially impressed by the wines
of Mayacamas. Ridge. Mount Helena and
Stag’s Leap. Moet Henessy has come up
with a very respectable inexpensive
“champagne.” their Chandon Brut—fresh
and dry. | tasted an extraordinary dessert
wine at Mayacamas, produced in such

small quantities that they wouldn't sell a
single bottle. Let’s hope this may yet come
to market. But Zinfandels best express
California’s unique character, and should
not have to be compared with anything.
Beautiful Zinfandels, fruity and fresh, can
be found for under two dollars—ideal for
a picnic. There are also some dark. claret-
like Zinfandels that are astonishing.
James Beard, Americas reigning gas-
tronome: If the weather permits. the
future of California wines is a very great
one. But I've always said there should
never be a comparison made between
California and French wines. They should
each stand on their own. The briskness of
the California whites and the flavors of
their Chardonnays are remarkable. The
Ridge wines are excellent, but their pro-
duction is very small. I like the Chappellet
vineyards and some of the Callaway wines
very much...the whites, and particularly
their Chardonnay. Of course 1 like Joe
Heitz-very much. He's very temperamental
and demanding, so much so that I don't
think you can go wrong with a Heitz wine,
theyTe so highly personalized and per-
fectly made.
Philip Brown, professional oenologtsr
Tome, Cahfornla and French wines are
like apples and oranges: You just can't
compare them, Keep an eye on the Mon-
terey vineyards. They are makin /g
excellent and unusual wines of all types.
and an especiallgsgue eisling that's
not as sweeg asthe German. To the
h: the Callaway vineyards
near San Diego are making

e progress They produce

excellent Reisl-
.‘ . quite sweet and
1 heavy, as well as
° alate harvest
~ Zinfandel
-, thatis
*...almost
1 san BERNARDING I‘.‘ like

i
i

and beautiful. ¥ =-.*’
All over
California the Chardonnays are not only

improving. but getting in shorter supply.
Stoney Hill produces my favorite.




If you've got soul, you'll get
Haiti” No Anglo-isle polite pastels

y “All Is Mystery” “Let Me Live™
Molten hedgerows of tangled

here. Pungent, potent, a land of poinsettias, bright laundry lines of
seething streetlife,  cockfights, mass-produced naive art. Parrot
dancing, bonfires. birthday cake green mountains, sunset seas,
graveyards and hyperactive voo- floodlit swimming pool  skies.

doo gods. A land to pole-axe the
senses. HAITIAN VISIONS:
Fire! fire! colors hot as five alarm
flames. Girls toting baskets on _ °
scarf wrapped heads. flamingo, sunflower, go-light green, their
sketchy dresses a soda pop clash of cherry. grape and lemon-
lime. “Tap-taps.” mini-buses painted from stem to stern with
anecdotal religious and native scenes, sailing through human
traffic like Sunday comics in the sultry winds. Each tap-tap s
emblazoned with a name: “Thanks, Mother Dear”” “O.K. Zaza."

by Michael and Ariane Batterberry

HAITIAN SOUNDS: Lan-

IHETAS'I‘_EOFADVE_[NJ_U@ guorous whir of ceilling fans, the

slap and clatter of gambling under
farmyard trees, on top of tomb-
stones, in the rhinestone cowboy casino. Incessant high-blood
pressure voodoo drumming, radio blasts of Cuban merengues,
a muzak ooze of sweetened Chopin and tango soup. Raucously
welcoming twenty-four hour dawns. Haitian roosters. like Hai-
tian divorce lawyers, secem never to sleep. HAITIAN
AROMAS: Seductive gusts of vetiver from the perfume factory.
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fragrant herbal teas, sea salt, acrid
market vapors, the penetrating sig-
nature smell of the country...char-
coal and wood smoke from
constantly flickering cooking fires.
HAITIA& FLAVORS: At expen-
sive tables, tropics-tinged interpre-
tations of classic haute cuisine. In
traditional Haiuan haunts, the
world’s best deep fried fritters, at ¥ , '
once mellifluous and crunchy. fishnet-fresh seafood. expert
grilling, savory black mushroom-stained rice and acetylene
sauce fi malice. As far as gloriously fresh food is concerned, Haiti
15 an earthly paradise. In the country markets, more than thirty
kinds of glowing vegetables and herbs may be quickly counted:
purple-mirrored eggplant, frail stalked watercress, melting avo-

1. Open air mountain market at
Kenscoff (lgft). 2. Pineapple
rumn punch and jus damour—
“love juice”—by the Leclerc
{above). 3. Tap-taps named
“Love of Christ™ and “The
Good God™ (right). 4. Kyona
Beach fishermen (below). 5.
Sybaritic dining: Habitation
Leclerc gar right). 6. Roadside
Slorists: 31,00 a bougquet (iop).
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cados and the hi-fi volume dials of
Creole cuisine...peppers, red, yel-
low, green, sweet to hot, hotter,
hottest. Haitian fruit is dan-
llz(erousi_y addicuve. Even vaneties
amiliar to foreigners tend to star-
tle: powerhouse grapefruit, green
skinned. explosively tangy and
sweel; elusively faint blue raspber-
" —— ' * nes, like ghosts of their black and
red cousins. For the novitiate, Carmen Miranda extravaganzas
of muskily perfumed tropical fruits are worth the trip alone. The
selling, display and sharing of food amounts 1o a national
obsession. And almost any common occurrence can trigger an
improvised party meal. A ruptured banana truck stalls on a
coastal highway. The drivers, an amazing number of them,
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tumble out to commiserate with their stricken
overload. Within minutes, they have started a
blaze in a nearby ditch and sprawl beneath the
trucks dangling innards, peeling plantains to
boil with salt or sugar for a chatty communal
lunch followed by a spread-eagle siesta. After
dark, the poorer streets of Port-au-Prince
metamorphose into funky fairgrounds. On low
makeshift candlelit tables, amateur shopkeep-
ers and primitive restaurateurs arrange their
sparse displays. Frequently the barter system

-

s
Haitian superbargains for the cook, bartender and
host: a windfall of baskets, enameled tinware, salod
bowls and servers, lanterns, utensils, rum, wildflower
honey and exotic jams. Where else could vou find an
outsized wooden mortar and pestle for $3.507

prevails; a hungry stroller may trade, for
examnple, a single juicy mango for a few crisp
nuggets of deep fried fish or pork. Aside from
excellent Haitlan beer and coffee, coconut
milk and the sticky nameless floral colored
syrups and spirits purveyed in the streets from
ramshackle trundle bars, rum is the universal
dnnk. Your average voodoo altar is laden with
bottles. The gods, one is told, love rum. And
with cFood reason if it's of a reputable local
brand. Elaborate rum drinks are the stock in
trade at all tourist lures, whether restaurant,
ni%'ntclub. bar or hotel.
ig time tourism came to Haiti in the late
“40s and early’50s. In low lying Port-au-Prince,
hotel and architectural styles tend to Late
Somerset Maugham laced with Early Green-
wich Village, EElhnic Art Gallery and Charity
Auction. I-%igh up on the mountain, surveying
the city and sea, in the haute bourgeois subur-
ban realms of Pétionville, the 1950s Latin
Riviera schools reign: vast eccentric shaped
turquoise swimming pools, gurgling fountains,
landslides of pink and wl’%il:glsll?f:co. tufted
banquettes and native art by the yard, groan-
ing bars and fleets of bolero-jacketed servitors.
manicured jungles, king-of-the-mountain
noramic views and enough wrought iron to
veil all of New Orleans. On the whole, they
have been maintained attentively. Pétionville 1s
pered with cranny boutiques, gift shops,
galleries and passive roadside vendors of wood
carvings and abstract goatskin rugs. Most of
the more worldly “continental style” restau-
rants are also resident there; notable are Chez
Gérard and La Lanterne. The most extraordi-
narily luxurious dining room in Haiti, however,
belongs to Habitation Leclerc, a uniquely

sybaritic walled oasis, originally built by
Napoleons sister, now reached through a raw
and raffish outlying neighborhood of Port-au-
Prince. Hung with splendid chandeliers and
French tapestries, the room opens out on two
sides 10 a glamorous maze of lush vegetation,
pools, sweeping balustraded terraces and
parades of antique statuary. Complexes of
elegant private suites each boast their own
semi-private swimming pools beneath soaring
eysers of bamboo and palm. Bu, as
always in Haiu, there is more here than meets
the eye. Afternoon tea is served in a sun-
dap;i)éd garden on lacy white wrought iron
tables. A senatorial native waiter in starched
Jjacket and formal black tie hands around
Platters of cakes and pours from a silver pot.
Actually he is a respected voodoo doctor
named Abraham, and the deliciously mysteri-
ous tea he pours is a heady. restorative decoc-
tion of fresh herbs and roots he brings with him
daily. From the jungle-rimmed poolside shad-
ows, another shadow slides, black pinstriped
and bowler hatted, dark face masked by darker
glasses. This formidable apparition is Mr. Vin-
cent, voodoo high priest and fortune teller par
excellence, who, for five dollars, will contem-
plate your fate. He has been known to allow
serious tourist students of voodoo to attend
authentic rites in his own domain. Le Peristyle,
a sort of nightclub-theater presided over by an
cxlmvagnnlghandsome high priest (a skilled
chemust by day), nightly presents a somewhat
choreographed voodoo ceremony, complete
with possessed performers, bare feet in the
flames, and similar black-magic phenomena,
for the edification of the transient. The more
commercial nightclubs, on irregular schedules.
offer loud but watered-down voodoo divertis-
sements, along with dance bands, singers and
an occasional footloose international star.
Gambling rages late into the night in the
accountant’s—ink red casino of the Royal Hai-
tian Hotel.
Getting around Haiti can be accomplished
in several ways: car rentals. taxis or chauffered
cars by day and/or night (the last can become

Haitian Specialdies
“Consommé™ Not what youd expect. In
Haiti this usually means arich. thick puree
Or soup based” on aromatic vegetables,
meat, seafood. etc.

“Marinade™: Again. hardly what voud
expect. Deep-fned fritters or croquetles
based on anything from breadfrun to salt
fish.

“Djon-djon’": Precious dried black
mushrooms, principally gathered in the
depths ofisland forests. Used in sauces and
to delectably darken “dirty rice.”

*Griot™: Charcoal grilled chunks of pork
served with the ubiquitous. ..

“Ti Malice™ Literally “litle malice™ A
fiery. pickly fresh condiment sauce fueled
by hot peppers.

“lablette Cocoyer™: Sweetlv chewy dried
coconut chips.

extremely expensive). But get around you
must; Haiti's well constructed new highways
have opened up magnificent coastal stretches
and unsu mountain dnves. Among the
most alluning beaches are Kyona and Ouanga,
slightly more than an hour away from Port-
au-Prince. Two hours in a car will get you over
the mountains to the old coffee port of Jacmel,
a sunny slice of Graham Greene featuring the
Pension Craft in whose kitchens what is prob-
ably the best and most sophisticated (rl,‘colc
food in Haiti is lovingly prepared. If the rains
have been in your favor. you may be able to
feast on “the caviar of Jacmel.™ pisquette, a
fantastical jumble of minuscule sea creatures,
looking like coarse saffron rice and tasting like
crayfish gone toheaven. These are caught in the
middle of the night by women standing thigh
high in the waters where the moonstruck river
rushes into the sea. At daybreak the pisquettes
arc cleaned and hawked door to door. At
lunchtime they undergo yet another transfor-
mation_..a brief toss in butter, garlic, fresh hot
peppers and herbs. all in all a dish as unusual,
pungent and memorable as Haiti itself.

Air France and Aero Condor from Miami.

voodoo drums. $130.00.

bananas flambé. $30.00.
Bruno.” and excellent frozen souffle. I

and stuffed land crab. $16.00.

1o play. Le Peristyle:

Hotels, Restaurants, Nightlife
Getting There: American Awrlines’ easy direct flights from New York: or Pan American,

Hotels: Approximate winter raies (Dec. 15— Apr: 15) for two. modified American plan.
Habitation Leclerc: A uniquely sybaritic Caribbean Eden. Heavy chic. pulsating disco,

Oloffson’s: Though Sydney Greenstreet should be ensconced in wicker on the veranda of this
famous gingerbread lantasy, you'll probably find a bestselling author. $75.00.

Sans Souci: A flung lemon meringue pie of a Somerset Maugham hotel. $42.00.

El Rancho: The most elegant Pétionville hotel, very Hollywood. very "40s. $84.00.

Villa Creole: El Rancho's sleepier. more discreet neighbor. $71.00.

Ibo-L&lé and Montana: Both enjoy aerial views of Port-au-Prince. $55.00 and $42.00.

Ibo, Kyona, Quanga and other beaches have moderately priced puest quarters.

Restaurants: Approximate prices for a dinner for two with wine.

Chez Gérard: French food in bosky, candlelit pavilions. Good rum sours. garlicky frog legs.

La Lanterne: Dine by the pool in the patio of a private house. Try chicken “djon-djon” or i la
$30.00.
“Le Gourmet” Chez Gladys: First-rate Haitian specialties including guinea hen, lobster. conch

Ti Boucan: Atmospheric. somewhat primitive wharf restaurant. Authentic Haitian “mari-
nades” and beautiful grilled fish and seafood kebobs. $35.00.

Nightlife Casino of the Royal Haitian Hotel: A rhinestone dazzle with all the games you want
oo rites nightly. The owner is a High Priest.

Each major hotel features a floorshow on a different night.

Photo: Marc Reto/lmage Bank



In the eyes of most shoppers,
all canned tuna was born
equal. To put this egalitarian

national Review of Food and
Wine invited four notably
sensitive and educated pal-
ates to pass judgment on four
widely distributed brands.
Their conclusions make it
clear that one should choose
tuna by its commercial label
rather than price tag.

The Place: New York
City's intimate and praise-
worthy restaurant, Le Jules
Verne (189 West 10th Street).

The J + Pauline Tri-
gere, as lalenled a hostess as
she is a designer.
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notion to the test. The Inter-

[ Verdict: CANNED TUNA

Tnaf by jury: Aaron, Trigere. Svohu de Brrmm\ ( lefi to right ).

Countess Marina de Brantes,
the proprietress of a success-
ful cooking school, catering
service and restaurant, Le
Coup de Fusil.

Raymond Sokolov, author of
The Saucier’s Apprentice
and former restaurant critic
for The New York Times.
Michael Aaron, Vice Presi-
dent of Sherry-Lehmann,
who in the course of an
average year participates in
at least a hundred wine tast-
ings both here and abroad.

The Products: The

jury knew them only as
brands A, B, C and D (in

plain
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reality Bumble Bee, StarKist,
Geisha and Chicken of the
Sea respectively). The
imported Geisha was packed
in water, the three U.S.
brands in oil.

The Menu: Devised by
Le Jules Verne sothat the jury
might sample each of the
brands in three markedly dif-

>
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ferent ways. This was consid-
ered necessary as tuna
changes its character accord-
ing to how it is seasoned and
whether or not it is cooked.
Precisely the same ingre-
dients and procedures were
used in each variation.
Course 1: Room temperature
tuna straight from the can on
to a chilled glass plate,
accompanied by lemon
wedges and thimbles of gla-
cial Polish vodka. Course 2:
Salade Nicoise, the tuna
crushed lightly with a fork
and dressed with a Dijon
mustard and scallion scented
vinaigrette. Course 3: Couli-
biac, a hot paté of tuna, rice,
seived hard boiled eggs, fresh
dill and cognac baked in a
luxurious casement of
brioche dough.

The Verdict: Assess-
ing the tuna on a scale of 0-10,
with“4" as “acceptable,’ each
jurist handed in a personal
numerical evaluation along
with brief comments. These
ranged from “moist, retains
authentic fish taste” (Bumble
Bee) to “impossible, off-
color, dry and insipid” (Star-
Kist). Final scores are tallied
in the graph below.
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AST OR PECKISH QUANTITIES, INDOORS OR OUT, BY D
NIGHT, WITH A BROAD SPECTRUM OF DRINKS.

FREE-FORM PARTY FARE, TAPAS MAY BE GONSUME

Tupas table (¢lock wise from upper right): Grilled
marinaied veal and shump. 2. Peasant breads
and breadsticks. 3. Mozzarella. vellow and aged.
white cheddar cheeses. 4. Imported Serrano ham
(available ar Casa Moneo, 2’;;? Hest 1dth Streer.
N.Y.C) 5. Pickled mushrooms with bay leaves. 6,
Black vlives with thyme and purple onion rings,
sherried green vlives. 7 Pan toasted almonds with

lic and coarse salt. & Roust swee red peppers
in oil. 9. Lemon hathed sardines. 10. Sracked
Jlower pot saucers. 1. Parslied potato, parmesan
and Swiss chevse omelette squares. 12, Roast
Cornish hens und orange wedges in escabeche
savce flavored with the juice and grated zest of a
navel prange.

Basic Escabeche Sauce

In a heavy skillet or pot, preferably of enameled cast
iron, heat 6 cloves oﬁ?npee!ed garlic in I cup olive oil
until oil is hot but not smoking. Add / carrot and
1 medium onion, both finely chopped, ¥ bay leaf,
% teaspoon dried thyme, 6 grinds black pepper, 6 drops
tabasco, 2 teaspoons salt. Fry gently, stirming with a
wooden spoon, for 4-5 minutes. Add % cup cla/ red
wine vinegar, and Y2 cup of water. Simmer for

10 minutes, add 2 tablespoons minced parsley, stir
and remove from heat.

Photos: Niki Ekstrom




“I wouldn't class them as appe-
tizers,” muses peerless host James
Beard, “and they're certainly not
hors d'oeuvres. I suppose the clos-
est you could come in English
would be ‘snacks.” But whar snacks!
Marvelous, absolutely delicious.
So easy to serve and to eat”

The subject is tapas, without
which no Spaniard is happy to
drink. “Tapa™ literally means “lid.”
In their primal state tapas were
mere slices of bread, laid across the
tops of glasses by leisurely drinkers
tokeep flying wildlife at bay. Today
in Spain the term tapas applies to
anything from a few almonds and
olives to dazzling displays of more
than one hundred delectable
snacks set out in serving dishes.

Hemingway'’s widow recalled a
typical lunch with Ordofiez at
which the legendary bullfighter
demolished a welter of tapas and
nothing else. As tapas may be con-
sumed in either vast or peckish

JAMLS
BEARD

Plots An All Hours

terey Jack or even Kraft’s natural
Cracker Barrel cheddar if you had
the proper equipment [See Wise
Buys]. You'd want something fishy
such as cod or sardines or possibly
shrimp. You can only dream of
those fantastic baby eels they serve
in Spain but you might be able to
lay hands on some fresh tiny
whitebait and fry them till they’re
crisp. And be sure to have some-
thing in an escabeche sauce.

“The Spanish love partridge and
quail. You could roast a few of
those fresh Cornish game hens that
are now available around the
country, carve them into small
pieces and marinate them in the
escabeche sauce with the juice and
grated zest of an orange. Have
some bits of grilled marinated veal
or pork on skewers—you might set
up an hibachi and let guests cook
their own. Pickle some fresh
mushrooms, cut a potato and
cheese omelette into very small

quantities they make exceptionally

squares, grill and skin some sweet

flexible party fare. A further
attraction is that they can be served
by day or by night, indoors or out,
with a broad spectrum of drinks. N\

red peppers and bathe them 1n oil,
8| and put out the best bread and
breadsticks you can find. Set out a
lot of little plates and let people

Cool to chilly sherries are preferred
by most native aficionados with their tapas. Along with sherries,
Mr. Beard recommends that you “experiment with some good
imported beers—Mexican, Japanese, Brazilian. Sangria would
be an obvious choice, but remember the Spanish also drink a lot
of plain red wine. Pernod would also be logical to serve—if you
want to get out of the rut of standard party drinks—after all,
Spain continued to produce absinthe long after it was outlawed
in France”

When it comes 1o the tapas themselves, “strive for variety” is
Beard’s basic advice. “Think of contrasting colors and tastes. For
the sake of authenticity, certain foods should always be included.
Almonds. freshly pan toasted with a little garlic. And olives—
take jars of ordinary California green ones, drain off the brine
and refill with five parts olive oil to one part sherry vinegar, recap
and let them steep for at least a couple of days in the refrigerator.
Toss Mediterranean black olives with orégano and purple onion
rings. Ham is important; if you can't find imported Serrano,
substitute a good Kentucky or Missouri ham, not Westphalian
or ltalian prosciutto. There's no American duplicate of
Spanish cheese, but | think aged Vermont cheddar, sliced
mozzarella, and California Teleme and Tilamook would do very

well. Also smoked cheeses—you could smoke your own Mon-
Photo: Dan Wynn

Z help themselves to however much
they feel like. 1t's a wonderful way to entertain.”

For a tapas party you'll need to invest in very little special
equipment that can’t be used for other purposes or occasions.
Each guest should be provided with a small plate to carry
around or set down as he wishes. Pick out a bargain set of
unglazed terra cotta flower pot saucers of a uniform size, plus a
number of larger ones to use as serving dishes at any outlet
selling garden or florist supplies. Scrub well before using. A
heavy wooden chopping board or block is good for cutting bread
and cheeses, as is a copper chafing dish or a flameproof earthen
casserole resting over some kind of gentle warmer for hot dishes
such as grilled sausages or fried fish.

Roughly woven natural cotton tablecloths provide a perfect
background for clay dishes and colorful tapas. Decent sized
cloth napkins are essential. Small forks are optional; skinny
bamboo or wooden skewers are easy to find and laughably
cheap. hence disposable. They are a great aid to self-service and
eating with the fingers. Your repertoire of glasses can be limited
to a standard highball model and a single all-purpose wine
goblet or expanded to include glasses designed specifically for
red and white wines, sherry, beer, or any other special drink you
want to serve. Salud!



A message from the
editors of The International
Review of Food & Wine:

You've just had a tasty sample of the kind of reading you'll
getin The International Review of FOOD & WINE, a new
monthly publication. Not only will you get all the columns
and features you see in the sample, you'll also get many
more. To tantalize you a bit, here's what you'll find . ...

Wine & Spirits Bulletin: 2 monthly report from both vineyards
and importers about what to stock. when 1o stock it and the cosr.
Restaurant Review: a wholly unbiased criuque of famous or
new restaurants. illustrated by their menus.

The Review of Reviews: What's being said and written by the
major national and international food and restaurant critics.
Monthly Diet Menus: Diet adaptations of owr recipes plus spe-
cial additional diet recipes for low calorie. sodium, cholesterol.
and carbohydrate dieters.

International Roundup: The very best from foreign food publi-
cations—translated and adapted for American Kitchens and
supermarkets.

Word of Mouth: What the famous are doing and saying about
food and wine.

The Yoracious Reader: Gems of great writing about food and
wine by Mark Twain. Coletie. Gertrude Stein.

Design Panel: Our experts bestow awards to the best in
design.._restaurants. tableware. Kitchen equipment. etc.

The American Tradition: A difierent region will be regularly
chosen for a colorful complete examination of its recipes.
restaurants. fish. game. and more.

You'll find even more exaiting tastes and aromas. engaging per-
sonalities. exotic and irresistible foods and wines in such special
leatures as...

Sally Quinn's “The Politics of Entertaining in Washington™ ..
“Food of The Palaces of India.” by the son of the Maharajah
of Indor and his beautiful Texas-born wife.. Stephen
Birmingham's “The “Inside’ Resorts™.. Marya Mannes' “Gusto.
or What You Like is Good For You™ . *How to be a Terrible
Host™ by Wilfrid Sheed. .. plus “Food Lobbies—Who's on the
Dole.” “Investing in Kitchen Equipment.” and even more.

The International Review of FOOD & WINE will. we hope.
become far more to you than the beautiful and varied feast it
is. Let FOOD AND WINE be the witty. no-nonsense. well-
travelled Iriend who tells you all there is to know about eating

and drinking well. Every month. New York. Eebnusiry 1078

Michael Bawerberny Editor-in-Chicf Ariane Batterberry Excedive Editor
e

Forahalfprice charter subscription, see opposite page.




We have just served you a
taste of Food & Wine

—Now it’s your turn to save 50% as a Charter Subscriber—

It’s been a pleasure to serve you a sample
of The International Review of FOOD & WINE. It's a
further pleasure to extend this exciting invitation:

Subscribe now. Save 50%.

Fill in and mail the card opposite or the coupon below. Send no
money, please. In return. you'll be enrolled as a Charter Subscriber
to The International Review of FOOD & WINE. Your copy of the
first issue will be sent out as soon as it”’s off the press. Look it over.
Savoritsdelights_ If. after reading Vol I. No. |. vou agree it’s all we
promised. pay the charter subscription rate ot $9 for the first year (11
more monthly issues). SO percent off the newsstand price and $3 ol
our regular subscription rates. If The International Review of
FOOD & WINE 1s not all you expected it to be. simply mark
“cancel " across the bill and send it back to us. that’s it. no gues-
tions asked. Vol. I. No. 1 1s yours to keep.

Your Charter Benefits & Privileges

1. Preferential Renewal Rates. In the future. you will alwavs re-
cetve the lowest renewal and gift-subscription rates available.

2. The Premiere Issue. You'll receive Vol. 1. No. | of The Inier-
national Review of FOOD & WINE . a beautiful limited-edition
copy certain to become a collector’s item.

3. Moncy-Back Guarantee. If at any time you wish to cancel your
charter subscription, just drop us a note. You will receive a full

refund on all unmailed copies.

FOOd &Whle—-Ajoy...A m()ﬂthly feast As you've seen and read in this issue of PLAYBOY,
The International Review of FOOD & WINE is an entirely new kind of periodical. Lively, mformative, original, colorful, FOOD &
WINE is pure fun to read. Just tear off and mail the postpaid card opposite. Or clip and mail the coupon below. We guarantee that your

eye. your mind and your palate wiil be glad you did.

The International Review of FOOD & WINE Associates (A Nev York limited partnership). 3300 Walnue St.. Bowlder. Colo. 80302

1
!
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Food & Wine Charter Subscription reservation
OK. I like what I've seen. Enroll me as a Charter Subscriber® and send me
Volume I, Number One of The International Review of FOOD & WINE.
Ifitis all you promise, I'll pay only $9 for the charter year (11 more monthly
1ssues). Half the newsstand price. $3 off our regular subscription price.

If The International Review of FOOD & WINE is not all I expected it to be.
I'lIl write **cancel’” across your bill and mail it back to you. (Vol. I, No. 1 is
mine to }\'CCP-] {The Canadian rate 15 S11 for 12 issues. ) s10?

Name

(hlock lenters, please)

Address _

City ___ . g State ATy

* Charter Benefits include our guarantee of an immediate cash saving. . . the lowest renewal and
gift rates in perpetuity. .. and a copy of the premiere issue.

Clip and mailto: P.O. Box 2695, Boulder, Colorado 80321




PRESENTING THE JOHNNY CARSCON
FRAGRANCE FOR MEN

PLAYBOY

Amnerst sport coal. vest and siacks Foyesien viscose

Every guy ought to have
a hobby or two to help him get
away from his job. Of course,
you can relax while you work
when you wear the kind of
i clothes that look and feel
. comfortable. And you'll find
plenty of them in my new Spring
Collection. All the suits, sport
o coats and slacks are designed
to avoid that stuffy, over-
dressed look. And the prices
are very relaxing, t0o.”

= S - { S v

Glen vested suil. 100% testunzed Today s Dacron® polyester by Klopman

JOH N NY a RSON A PP A R E L I NC FOR NAME OF NEAREST DEALER, WRITE TO 2020 ELMWOOD AVE. BUFFALO, NY. 14240
178 . CANADIAN RESIDENTS WRITE 637 LAKE SHORE BIVD. W, TORONTO 2B, ONTARIO, © '



GET RICH (continued from page i43)

“Wealth and the power it brings—the feeling began
to surge through me. After all, why not?”

grandmother's side, who, jerked to Jesus
several centuries past, had left behind,
out of the grasp of czar and commissar,
in the care of the Rothschilds, a sum of
10.000 guilders or pounds or Swiss francs
that has been quictly expanding iself
ar the rate of six percent per annum.
I whiled away hall my life dreaming of
being adopted by the Guggenheims or
the Morgans, ol so impressing the Rocke-
lellers that they settled upon me a {ull
tithing of their estates. I dreamed of dis-
covering an inexhaustible seam of gold ore.

There were always practical thoughts
of inventing some sort of device for the
benefit of mankind, with concomitant fi-
nancial benefit to myself. Such as: devis-
ing a small but powerful solar battery
capable ol powering everything mechani-
cal, from lawn mowers to locomotives;
making a new translation of the Koran
in which Moslems are swrictly forbidden
1o own, use or come into personal phys-
ical contact with any product taken from
beneath the earth’s surface—such as oil;
discovering a true aphrodisiac.

Who hasn't had such thoughts?

And while in one ol those musing
moods, my soil already prepared, so to
speak, I happened one day 10 be perusing
some magazine ol negative literary value,
when my eye skidded to a hale.

1 CAN MAKE YOU APPEAR TO BE A
§ MILLIONAIRE § IN JUST FOUR WEERS!

Pictured alongside the headline, shoe-
horned right into it. in fact, was a draw-
ing ol a suave-looking fellow, legs crossed,
sitting in a chair, phone held importantly
to the ear, and a sheaf of papers dangling
casually from the other hand. Surround-
ing tlus wheeler, shaker, maker of deals
were thiree dollies, obviously wise in the
wilys ol the business world, wearing mini-
skirts.

= Ger oa S90000 House Without
Money!
« Make Yourself a  Millionaire in

Seven Days!

Atract Glamorous Women!

» Enjoy All Kinds of Vacations Ab-
solutely Free!

= Acquire Property Without Money!

* Buy and Sell Stock Without Money!

= Stop Paying Taxes Forever!

And there was more. A full page of
lures. promises, answers to everyone's day-
dreams. It was signed by one Sid Rosen,
who admitted being a lifetime wheeler-
dealer. For ten dollars, American, he was
willing to instruct me in how, like him, I
could “Get Smart and Live Great.”

Terrific.

Suddenly, opportunity seemed all
around me. I became attentive, alert,
more quick-minded, as if some sort of
internal fine tuning of the senses had just
been adjusted. Each page I turned sang
to me the same siren song—the way to
wealth is as clearly marked as the yellow-
brick road. Just lollow the signposts.

A liletime of frayed cufls and greasy
gravy seemed 1o be mocking me. But
those beckoning ads seemed to assure me
that within weeks it would be silk sheets
and trufiles.

* How to Build an Instant For-
une—Information Free!

= §550 paiLy in Your Mailbox—TFree
Report Reveals Fortune Building
Secrets!

= S100.000 Yearly Possible!

+ SBOOU MONTHLY SPARE TIME!

My threadbare dreams began to take
on a kingly, Croesushike aura. Let's see,
cight times 12 is 96, nearly 100 grand a
year. And that’s just part time. With the
time lelt, I could get:

* 52000 weekly at home using other
people’s money!

Now we were talking. That's over 100
grand a year and, added to the 96 I would
be making in my other spare time—well,
it was not the ultimate fortune. I would
not have the wealth of a Geuy or a
Hughes, but it was a start. It would give
me the leverage to get into something
really big. For instance, oil!

You nmy be a winner of an oil
lease thru public drawings conducted
by U.S. Govi. Could make a for-
tune lor you. Get free oil-iicld map,
brochure and detils on oil-lease
drawings.

+ 51.000.000 in Months. Complete

Report, $5.75!

*+ 51,000.000 Plans, Spare Time. Send
stamped envelope.

Now we were making financial prog-
ress. That S96.000 I would be making
in my other spare time could pay for
my butler, valet, chef and upstairs maid.
The 5100.000 I could use for tips and
maintenance on my feet of vintage Rolls-
Rovees. Plus the S350 I would be receiv-
ing frec in my mailbox every day; that
would go mostly into my kitchen and
wine cellar. A fellow in my position has
to make sure to stay well stocked with
Romance-Conti, to say nothing of the
Roederer and Gaston Briand for after-
dinner sipping and seductions. Let's see,

S350 times 365—I wondered if that offer
included Sundays. Why be greedy? T
could afford to be generous. Say 312 davs
of mail delivery, minus 12 days for holi-
days. Make it an even 300 days. That
would come to another $105,000 a year. 1
never eat much breakfast, anyway. I'd
probably even be able to set aside a litle
out of that to keep the cigars flying in
from Davidofl's in Zurich and to bring in
the Juilliard or Olivier for some light
entertainment. And if that budget didn’t
work out, there were other opportunities
to mutke up any dehcencies and contin-
gencices,

Instant Riches!—New Foolprool
Method to Riches' —Incredible In-
come!—Money Scarets, Fabulous Op-
portunities!—Millions Won!—Build
Wealth!—Enjoy Lifetime Income!—I
Will Help You Turn 56 into
$1.000,000 While Sitting in Your
EFavorite Chair at Home!

I already had a favorite chair and I
thought T knew where 1 could raise the
six bucks. Wealth and the power it
brings—the feeling began 10 surge
through me. Alier all, why not?

For the cautious. for those who lacked
the blood of the true economic buccaneer,
like me, there were ways to be comlort-
able. Simply by answering an ad. they
could set themselves up for life in a
prolession or a trade. Porcelbond prom-
ised 520 to S50 an hour for repair-
ing and refinishing bathtubs and sinks.
Another man said he made millions as-
sembling clectronic devices in his base
ment. There was a secret Tor sale whereby
you could make 550 an hour plaving
blackjack or could live comfortably play-
ing the horses.

And not to be lightly put aside was
the one [or:

186 wses for sawdust, newspapers,
rags, glass. . ..

Nor was that the last word in oppor-
tunity. There was a small fortune, liter-
ally, within your hand’s grasp. Don’t bite
your nails. Sell them.

YNou can make thousands of dollars
just by growing your fingernails.
Norm Heinz, owner of Creative Airs
Salon in Dallas, Tex., says he will
pay 25¢-82 apiece for fingernails at
least 14 inch long. Heinz uses the
clipped nails for fingernail trans-
plants. . ..

Thar kind of stuff might be all right for
clods and ducks, but I knew I owed it 10
myself—a debt to all my dreams. I called
it—to try for the main chance. What the
hell, nobody wis asking me to invest a
fortune. Nobody was asking more than
ten dollars for his secret o how 1o become
a millioname. It was worth it.

If T wanted to test the waters belore
taking my big financial piunge, there
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HowBob and Jennie saved
a lot of money, their record collection
and their relationship.

By reading Warehouse Sound’s free 1978 stereo catalog, that's
how. Bob liked folk-rock loud and deep, while Jenny liked
country high and sweet. They couldn't find a stereo system
within their budget that could do both. You know how silly
some arguments sound when they start. . . Meanwhile, their
old record player was slowly ruining their collection.

In the nick of time the new Warehouse Sound catalog ar-
rived in the mail: 64 pages of information on over 100 brands
of stereo components with recommendations for ear plec:smg
complete systems at all price levels. They found a music sys-
tem that could satisfy Bob's bass desires and Jenny's high fre-
quencies for alot less money than they expected to pay. So

far, they've lived happily ever
atter.
£ We've helped more than
~ ¥ __ 100,000 people like Bob
&, == andJenny in the seven
=" yearssince the bright
idea hit us: ship stereo
components direct to the
customer's home and
" eliminate the middle-
man's profit. The catalog
11/  isfree.Ourguide to
~— | stereo buying, The
How To Hi-Fi Guide, is

; _ ~ adollar and worth it.
-ego i\ Sogiveusatry: see
" how many things you

/ carn save.

/ Warehouse Sound Co.
l Railroad Square, Box S

—
E T San Luis Obispo
EssMEEsEEmEEsEE EEsssEsEnes = --ruu---.lIn.§§c??.€9§--.§9.5-1§-4-4-9700
FREE ~ Stereo Catalogf
:0 Enclosed is $1 foryourhot [ Justzip me
* new catalog and the “How your free
¢+ toHi-Fi Guide” sent via catalog via
: Priority First Class Mail. Third Class Mail.
E name ﬁ% < E
i\ i /’7 address E
E’ o é city siate zZip :
— Warehouse Sound Co.
=3 BoxS, San Luis Obispo, CA 93405, 805/544-9700 ~ GE i

were ways to do that. too. The classified
sections of those magazines repeated the
same call over and over. They were [ull
of the same ad.

Stuff envelopes—S750 a thousand.
Complete details. . . .

That was the ad that really did it. That
was the ad that really “woke up the
financial genius in me,” as another ad
challenged. In one of those flashes of
intuition, an insight of absolute clarity
and shining brilliance, I saw instantly
how to convert envelope stuffing into the
very bedrock, the unshakable [oundation
of my fortune. Someone was willing 1o
pay me 75 cents for every envelope I
stuffed. Suppose 1 did two a minute.
That’s $1.50—S90 an hour, S720 a day.
S3600 a week, if I worked a straight 40-
hour week. And why not? Theyre not
paying me for overtime. Say 1 took eight
weceks’ vacation. That's still 5158400 a
year. But that's not clear profit. Out of
that I'd have to pay my own hospitaliza-
tion and Social Security and maybe set up
a retirement-income plan. Sull, that’s a
lot of money for something as simple as
stuffing envelopes. Unless they're asking
me to stuft cobras into the envelopes.

A genius 15 a fellow who can take a
simple, everyday idea and with a shrewdly
applied twist of imagination create a
work of art. I could actually feel the
thought. I was on my own peak of Darien
surveying an empire of envelope stuthng.
1 could offer employment to the world—
truck up rural blacks. illegal aliens, long,
long rooms of them. Conveyor belts trun-
dling envelopes and swuffings to them at
the rate ol one every ten seconds. Separate
shipping docks at either end of the build
ing. One bringing them in, the other tak-
ing them out. Loaded trucks driven by
retired cabbies, busmen and newspaper
delivery drivers, speeding off 1o waiting
freight cars, ships and planes. I would ex-
pand quickly to Africa and Asia. Labor is
plentiful and cheap. My profits could run
as high as 90 percent. I could feel the shade
of Jay Gould smiling up approvingly.

And while the frontal lobes were cn-
gaged in all this grand flush of excitement
and empire building, what was going on
in the rcar, in that inner cove of sell thit
tells us who we are and where we live?
Laughter dwelt there. Not a raucous guf-
[aw or a raspberry, but a quiet, smiling
chuckle and now and again the whispered
word sucker. Gradually, it would seep to
the front and the absurdity of the entire
proposition would overcome me. So
throughout all this extrapolation and ela-
tion, there was the feeling that at some
particular moment in the immediate past,
one had just been born. But putting
aside, for the moment at least, the great
William Claude Dunkenfield’s twin ad-
monitions that a sucker should never be
treated with equilibrious parity or that a
worthy individual cannot be hoodwinked,



“I lost 5 inches from my
waistline in

just 3 days”

WITH THE MOST ASTOUNDING WAISTLINE REDUCER OF ALL TIME!

ro-Trimm

“...waistline was nearly
40 inches-
now just 34!”

™

(3 GUARANTEED TO REDUCE YOUR WAISTLINE
gl < 2 TO 5 INCHES IN JUST 3 DAYS-OR LESS
OR YOUR MONEY BACK!

“...and it was a piece of cake
—no diets, a simple ten min-
ute program that got rid
of the inches for good-
and just look at the dif-
ference in my appearance!
The inches have not come
back-here is a product which
did everything it promised—and
more” BILL PARKER

HERE IS HOW IT WORKS:

“Nothing | tried, including diet,
was helping me get rid of
my nearly 40" waistline.
Then just 3 quick,
10 minute sessions
with the amazing
Astro-Trimmer re-
duced my waist over
5 inches—down to 34...and
with no dieting” CHUCK POPE

F o3

D

Chuck wraps the Astro-Belt
completely around s wasl-
Ine. before hooking the
Astro-Bands o a conversent
doorway He s then ready o
pertorm one of the pleasant
marvelously elfectve Astro-

Mow Chuck simply relaxes a

hew momenis with his Astro-

Beltin place His Astro-Trim-
mer movemenls have
triggered the Astro-Belts
mncredible wnch-reducing
etect whsch goes onworking

Aler his brief penod of relas-
ation, Chuck removes his
Astro-Belt His waisthing s
already tghter and trmmer.
Chuck lost 2% inches on his
waisthne the very hrsl day—
andowver 5fullinches from hus

Tommer movements —just
aboul 10 minutes

even as he relares waisthne in just 3 bnel ten

minute SESSI0NS

Startling discovery-the Astro-Trimmer has got to be the most sensationally
effective and the most fun lo use slenderizer of all time_ It is a marvel of ease,
comfort and efficiency-and a pure joy to use. The Astro-Trimmer's totally unique
design consists of a double layered belt; a soft nonporous inner thermal liner
which wraps completely around your mid-section producing a marvelous feeling
of warmth and support-and a sturdy outer belt that attaches you to the super
duo-stretch Astro-Bands which you hook to any convenient doorway. These duo-
stretch bands enhance your slightest movements and transmit their effect-
greatly magnified—directly to the inner thermal liner of the belt to produce an
absolutely unequaled inch-reducing effect. In fact, for sheer inch loss, the Astro-
Trimmer is supreme. Try it for yourself—at our risk—just slip on the belt, hook it up,
strefch and perform one of the easy-to-do movements in the instruction booklet
and watch the inches roll off. Men and women from 17 to 70 are achieving sen-
sational results from this ultimate inch reducer. Results like these:

F. Masters—"No matter what | tried—dieting, exercise—I was never able to get rid
of the roll of excess inches around my midsection. Then Astro-Trimmer came
along and reduced my waistline 6 full inches—from 38-1/2 inches to 32-1/2 inches—
in just 3 days without dieting. The inches have never come back! This has to be,
without a doubt, the world's greatest inch reducer!”

T. Greer—"My waist actually came down 5 full inches in 5 days—from 38 to 33.
My entire physique looks so much better and ! feel so much better that | can't
praise this sensational trimmer enough.”

How many excess inches can I lose with the Astro-Trimmer? How many

excess inches do you have? Many users lose 2 or more inches from

their waists and 2 or more inches from their abdomens the very first day. Three, four, even more inches

off the waist in three days is not uncommon. Not everyone will do this. The degree of inch loss will

vary with individual body response. However, this matchless body shaper melts excess inches

off the waist, abdomen, hips and thighs with such amazing speed that if your waistiine isn't

2 to 5 inches trimmer after using your Astro-Trimmer for just 3 days—or less—and if you

don't lose these inches without dieling and in only 5 to 10 minutes a day, you may

simply return your Astro-Trimmer and your money will be refunded.

No risk-no obligation—money back guarantee. So-called “waist-frimmers”

and reducers are now being nationally advertised for as much as $19.95 “@

and more. Yet the sensational new Astro-Trimmer—-which trims and =
S

v -

Bill Parker
EEFORE

Chuck Pope
BEFORE

slims excess inches far faster, far more effectively than anything
we have ever seen—is being offered for only $9.95 with a com-
plete money back guarantee. If you are not satisfied thal [
the Astro-Trimmer is the fasiest, the most effective waist

reducer you have ever used, it will not cost you a penny. // 06«80“‘ v.ad"
-~ < \;d\e
//

So if you want a trimmer, more dynamic body-

o
i o 'Lco*" ;
right now—send for your Astro-Trimmer today. ﬁ@ o o e . P
e e e

PAT PENO Copyright Astro-Trmmer 1978
Highway 1and Callendar Roac, Arroyo Grande CA 93420
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I plunged into what I felt could be the
main chance.

After all, was Columbus intimidated
by the Sargasso Sea?

“Dear Sir,” wrote I. “Please send me
the information on how to become a
millionairc Enclosed is my check for
ten dollars.”

Or, “Dear Sir: Please send me your
information on making a fortune from
TV game shows.”

There were variations. of course, but
that was the general form. 1 sent out
about 45 such requests. Not in a spirit of
greed, necessarily, but I felt T owed it to
my hnancial desuny and to all those dis-
enfranchised blacks, Africans and Asians
who would henceforth be dependent on
me for their livelihoods 1o survey the field
closely and choose only those opportuni-
ues for great wealth that would be most
beneficial 1o us all.

While the keys went clickery-clack,
I began to imagine the recipients of those
notes, scedy little men and gray little
women, mu-:uul-pn matl-order s[lops. wad-
dling down to their post-office box every
day to see what good turn the U. S. Postal
Service and the classified section of
Mechanix Hlustrated had done them. I
could imagine them rushing up their
rickety wooden stars, letung the screen
door slam in joy and triumphantly shout-
ing that another sucker had bit. There'd
be real meat on the table that nighe.

Was 1 being conned? I {ound it hard
not to trust a man who would say this:

I'd like to give this to
my lellow men . ..
while I am siill able to help!

It was almost a plea. Almost desperate
in sincerity. It conjured up the image of
the author, knowing himsell o be
in the dread grip of some terminal illness,
striving for immortality through his char-
itable deeds. If you could have scen that
photograph: square jaw, squinting, as if
only great strength of character and a
pain threshold somewhere around nine
gs were all that was holding back the
screams from bubbling out over those
tightly pressed but honest lips. 1f a fel-
low couldn’t believe in such a man,
there was precious little he could ding
to in this thorny lile.

Finally, it was done. All the requests
were out. My bread was on the waters.
The rest was in the hands ol time and the
viassitudes ol the Postal Service.

The frse reply was back in a matter of
days. One busted bubble. In fact, my
scheme for providing sustenance for all
those rurial blacks, Alvicans and Asians
went up in, poof, smoke. The hedrock of
my financial empire had turned o quick-
sand. Something quicker than quicksand.

Distllusionment. But that nllly proved
the ultimate wisdom of W.C's eternal

182 Caution. Funny thing. I had sent [our

replies 1o envelopestufing ads to oppo-
site ends of the country, but what I re-
ceived back were four identical replies.
Absolutely identical, except for the return
address to which I was supposed to send
my money to go into business for mysell.
For an investment of anywhere between
S50 and S1000, I was now offered the
carning potential of 550 t S1500 a
month. A far ay [rom the S14400 a
month I had been counting on. My
Romance-Conti was turning to vinegar.

I was offered six options—gather clip-
pings from newspapers and magazines;
distribute their unnamed publication; sell
ads for their unnamed publication: gather
subseriptions; linc up other agents (other
suckers like myself): or operate on a large
scale in a protected territory. (Like those
fellows were doing. How's business, guys?

Nor was the magnate ol Bermuda
much more help. Next to his cordial
signature at the bottom of the ad was
a line drawing of a man in a sailboat,
sparkling sun overhead, waving out to me.

IF YOU LIKE TO BUM AROUND,
I'LL SHOW YOU HOW TO MAKE
A LOT OF MONEY AT IT.

He said that at the age ol 37, he
had already retired—in style: a 5100,000
home in Bermuda, tennis and goll all year
round and deep-sea fishing from his own
yacht. And he did it, he said, by not
practicing the puritan work ethic.

He painted such an appealing picture
of the carclrec life, perhaps somewhat
scaled down Irom what 1 had originally
projected for mysell (better call DavidofE
and rell him to hold off on the shipment),
that T sent him my eight bucks. What he
sent me was a manual on how to be a
telephone solicitor, usually for charities
on the make. Not to put too fine a point
on my normal inclinations toward heret-
icalness, but I began to have some serious
doubts as 1o the actual existence of this
tycoon, in Bermuda or elsewhere. Yachts
and smiling suns were replaced with the
mmage ol a seedy guy in a washable
windbreaker and white socks, giving the
wellmodulated pitch to a plumbing-
supply wholesaler [or ten tickets to the
Kiwanis circus.

That image fell somewhere around 179
degrees to the right of my nottons of the
good life. I'd certainly have to let the
domestics go.

Seriously, I didn't expect much out of
the ad that promised me wealth and
happiness by appearing on TV game
shows. Since they stopped fixing the win-
ners, those shows have had no appeal lor
me. II some guy with capped teeth is
going 10 scream in my face, 1 prefer him
to do it while handing me a check for
S6:1,000 instead of a five-year warranty on
a dishwasher or a freezer.

Nevertheless, 1 mailed off 53.25 for the
promise of a better tomorrow. About a
month later. I received a paperback, The
V. Game Shows—How to Get On

and Win. The book was an account ol the
history of TV game shows. The only sig-
nificant inform:ation on how to get onto
the shows and reap all those rewards
occupied a total of exactly one ol the
book’s 272 pages. And even that one page
was padded.
How's this for real inside dope?

First of all, make sure that vou are
completely familiar with the program
you are shooting for. Watch the pro-
gram regularly belore making appli-
cition. Second, put on a happy lace
when you visit the people who choose
the contestants. . . .

Having gone this far, I don’t suppose
it would hurt to tell you that all the ads
were hustles of one sort or another, [ull of
hyperbole and pie in the sky and requests
for more money to get the real secrer. All
except one.

There was no reason to suspect that
when I mailed off miy check [or two dol-
lars to Mark Fleming in answer 1o his
ad—"WANT MONEY? HATE WORK? Lazy
Way o Big Money. Complete. Clever
Plan . . "—1 would, for once, get the
real wuth. Mark, it seems. was the only
one who had found the real road o—not
wealth, exactly, but at least some pocket
money. His reply:

Lazy Way to Big Money

This is the casiest way to make
money in mail order there is. Try it,
it will work!
Step 1: First buy a mail-order busi-
ness license.
Find a suitable magazine
that has a classified section
with a heading “Business
Opportunities.” “Money-
making Opportunitics,” or
something ol that sort.
Write an eyecatching  ad
such as mine that ells
people you will mail them a
pl;m to make big moncy,
easy. Two 1o five dollrs is
best.
Write up a reply like this
e,
When the letters sttt com-
ing in, mail them back re-
plics. Your profi:

Step 2:

Step 3:

Step 4:

Step

(5]

S2.00  gross
—.01 envelope
—.03 copy
—.13 stamp
S1.83 proft

Your own two dollars has proved
that it works.

Thanks, Mark, I needed that dash of
cold reality. There's still a way, though,
an honorable way. I'll become a CIA
front to suborn Congress. What the hell—
who lived better than Tongsun Park? Call
my tailor. Uncork a magnum of the Dom;
see il Billy can make it for lunch.
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HOUSING LOG JAM

What kind of house has walls eight to
ten inches thick, never needs to be
painted and costs about half of what
the conventional wood or brick house
goes for? Here's one more clue—its
biggest problem may be woodpeckers.
We are speaking, of course, about log
houses, with real, grown-up Lincoln
Logs, and their popularity is booming
as housing costs all over the country
skyrocket. *“Ninety percent of our ca-
pacity goes to people building primary
homes, not vacation retreats,” says
William Haggard of Rustic Log Struc-
tures, a Seattle firm that sells kits of
numbered, notched logs of 100-year-
old lodgepole pine that can be assem-
bled in a few days. “A log house is
practically indestructible and its resale
value is enormous,” he adds. Although
the kits include only logs for the walls
and not the other supplies for roofs,
windows, etc., the total cost of a log
house is still far below that of other
types of homes, and additional savings
accrue in the form of lower heating
bills and easier maintenance. “All you
have to do to clean the walls is vac
uum the logs,” says one owner.

If you really want to save, you can
sign up for Skip Ellsworth’s course at
his Bar E School for Log House Build-
ing in Redmond, Washington. “If
your land has enough trees and rocks
on it, you can actually build a house
for nothing,” he says, ““and anyone can
do it, regardless of his 1.Q., age or
manual skill.”

THINK TANK

an insider's look at everything you need to know to keep
up with, and flourish in, the latter part of the 20th century

PLAYING MIND GAMES

Like acid rock and even acid itself,
biofeedback may be headed for the
cultural dustbin where artifacts from
the turned-on Sixties are stored. About
a decade ago, scientists were predicting
big things for the process that enabled
people to monitor their heartbeat and
other bodily functions and use the
“feedback™ to control their physical
machinery. True believers claimed bio-
feedback could be used to learn how
to relax and even conquer stress-
related ailments such as ulcers and
high blood pressure.

But now scientists are finding that
merely telling a person to relax may
have the same effect as hooking him
up to machinery and charging him
big bucks for the pleasure. Researchers
Drs. Thomas White, David Holmes
and David Bennett report that while
biofeedback may have some effect on
heart rate, their use of control groups
in experiments showed that biofeed-
back results can be duplicated in sub-
jects who are simply asked to decrease
their heart rate without being able to
see the results on a screen or a mon-
itor. “In fact,” says Dr. Holmes, “you
get the same decrease if you sit there
and do nothing.”

“The notion that biofeedback does
something mystical or magical is open
to question,” adds Dr. White. “Bio-
feedback does do something, but sci-
ence has not yet found out what it is.”

DEPRESSION DOLLARS

You say your job is driving you crazy
and you can’t take it anymore? Then
you should know that an increasing
number of workmen’s-compensation
claims to cover mental as well as phys-
ical injury are being filed in this coun-
try. “A wounding of the mind” is what
one lawyer calls it, and if it happens to
you, you may be eligible for the same
benefits that go to workers who lose a
limb or are otherwise physically in-
jured on the job.

In one landmark case, a woman
who walked in on her boss right after
he'd committed suicide became so dis-
traught that she couldn’t work. It took
$20,000 in medical bills to help her
recover and her insurance company
refused to pay. But a court ruled that
her injury was just as valid as any
other in the eyes of the law, and a
trend to liberalize the definition of an
injury or an accident began in earnest.
“There is a mounting pressure on
everyone, not just executives,” says
Thomas F. Lambert, Jr., an attorney
who specializes in workmen’'s compen-
sation, “and 1 suspect that science and
medicine have come to know more
about the psyche and stress. The idea
that you have to be physically hurt has
gone in the trash can.”

One judge reports that ten percent
of the compensation cases he hears in-
volve mental illness and that school-
teachers make up a large number of
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claimants. Air-traffic controllers are
another group who receive disability
benefits in large numbers because of
the swress of their jobs. “In noncrim-
inal cases, the old rule was that if you
scratched them, you had to pay; but if
you scared them to death, you didn’t
have to,” says Lambert.

A GIANT DEJUICER

A “radio-controlled load-management
system” sounds like an innocent
enough way to help electric companies
and consumers conserve energy. But
the computer-controlled radio switches
that can turn off an air conditioner or
a water heater in your home are gen-
erating a lot of controversy.

The idea js simple. A black box
containing a radio switch is installed
with the owner's consent on some ap-
pliance in his home that gobbles pow-
er. A computer located at the power
company is programmed to shut off
the appliance for a few minutes at
regular intervals during peak-demand
periods. The customer never notices
the change and the electric company is
able to meet peak load demands with-
out facing brownouts or having to
build controversial nuclear generators.

The problem is convincing people
that the boxes don’t represent Big
Brother invasions of privacy, since the
idea that someone out there is con-
trolling your indoor environment by
computer can set some folks on edge.

“The boxes don’t affect anyone's

lifestyle,” says Wally Miller of Mo-
torola, a major supplier of the de-
vices, “and, besides, other conservation
methods have been tried but are not
effective.” Sounds like a big turn-off
1o Us.

GOOD-LOOKING SOUNDS

This may seem a bit farfetched, but
people who are good-looking are at-
tractive even when you can’t see them.

That fact came to light in a study
done by psychologists William Gold-
man and Philip Lewis, who had stu-
dents rate one another, sight unseen,
on the basis of perceived social skills
after talking on the telephone. Out-
side observers then rated each student
for physical attractiveness. As the two
reported in the Journal of Experimen-
tal Social Psychology, “the more phys-
ically attractive students were rated by
their telephone partners as more so-
cially skillful and more likable than
their less attractive counterparts.”

Goldman and Lewis note that ear-
lier studies have shown that attractive
people, even as children, become ac-
customed to positive feedback from
others and thus grow up feeling at ease
in social settings, even if it’s just a
phone call. Lewis says he wonders if
there isn't something inherently unfair
about treating good-looking people
more positively than unattractive ones,
and he notes that “we seem to reward
beauty more than we reward maturity
or strength of character.”

FITNESS IN FLIGHT

You've just finished your first aquavit
aboard Scandinavian Airlines’ flight
912, New York to Stockholm, when
you gaze across the aisle and see your
neighbor rowing imaginary oars in a
nonexistent boat. No, he isn't prepar-
ing for rescue at sea, he’s merely tak-
ing SAS’ in-flight exercise program,
introduced last year as a way to cope
with jet lag.

Since that tired, sluggish feeling that
overcomes travelers after crossing too
many time zones too quickly is such a
common problem, SAS and Folke
Mossfeldt, who is sort of the Jack La-
Lanne of Sweden, worked together to
develop a slick, seven-minute ani-
mated hAlm, designed to “stimulate
blood circulation, loosen joints and
relax shoulder muscles.” The result
has passengers on all of the airline’s
DC8, DC10 and 747 flights jogging
in place, rolling their shoulders and
lifting their knees to touch their chin,
along with the more conventional eat-
ing and sleeping. Lufthansa has a simi-
lar program, a 30-minute tape of tips
to stay fit, plus some snappy music, but
its North Atlantic competitor Pan Am
has put the idea at parade rest, citing
the possibility of a legal claim by a
passenger who claims injury from even
such a mild exercise program. The
choice, then, seems to be between jet
lag and jet lash. It's enough to
keep one at home. m

ILLUSTRATIONS BY KINUKO Y. CRAFT

185



PLAYBOY

There are 108 ways
the English keep dry
with Gordon’s.

EVERY DRINK ON THIS PAGE CAME OUT OF A BOTTLE OF GORDON'S GIN.

Gordon's Gin not only makes a better martini \ﬁ‘? Lady Shake: 2 ozs. Gordon's Gin, 1 oz. Rickey: 1%z ozs. Gordon's Gin, juice from Y2
(most popular martini in the world), it makes abeller ¥  Cgintreau, ¥z oz. lemon juice. Shake well over lime with rind into highball glass with ice cubes.
everything. Here are recipes for some of the 108 _I ice cubes. Strain and serve in cocklail glass. Fill with soda water. Stir.
delicious drinks you can make:

Daisy: 12 ozs. Gordon's Gin, teaspoon of
grenadine, juice of ¥2 lemon, ¥z teaspoon
powdered sugar. Stir contents over ice cubes in
highball glass. Add soda water to fill,

; - p=s Gin Bloody Mary: 1%z ozs. Gordon's Gin, 3 ozs.
Gin & Tonic: 1% ozs. Gordeon's Gin into NE g‘m juice, iur‘s)::e of ¥ lime wedge. Stir well
highball glass over ice. Squeeze in wedge of Rt e eg)

| lime. Fill glass with tonic.

iE.\ | Hawaii: 1%z ozs. Gordon's Gin and 3 ozs.

prnserev verigi o zs Gordon's Gin and 3 i"] pineapple uice over ice cubes in highball 3 Gin Sour: 1% ozs. Gordon's Gin, juice of a half
0zs, orange juice. Stir in highball glass over ) glass. Add cherry. ] lemon. ¥ teaspoon sugar. Shake with cracked
b " i ice. Strain into chilled sour glass. Add splash
. 2 . Dry Martini: 4 or more parts Gordon's Gin, 1 4% of soda. Garnish with orange slice and cherry.
7] Tom Collins: 1%; ozs. Gordon's Gin. juice of ¥2 g 2~ part dry vermouth. Stir well in pitcher over ice.
| lemon. Pour over ice in highball glass. Add ¥  Straininto chilled cocktail glass or over rocks. ¥ =7 Gimlet: 2 ozs. Gordon's Gin, 1 0z sweetened
speinke ol powdared sugatRIN I Souss St ... Option: Add lemon peel twist, olive, pearl % lime juice, Stir well over ice. Strain into
Decorate with orange slice and cherry. T R cocital oleee
G!n Damu";; pZoozsm SG0rdon. Gm‘;&' czalime L Sally Dog: 1Yz ozs. Gordon's Gin over ice E}.j Between tha Sheets: 1 oz. each Gordon's Gin,
Juice. gatima s Sha':ﬁ . Rith lce ﬂ{—j cubes in old-tashioned glass. Fill with 3 ozs. '," brandy, Cointreau. Shake well with ice cubes.
e, Susitriseve e " o cavetrit juice. Add dash of salt. L Strain into cocktail glass.

<| Gordon’s and Squirt: 1%z ozs. Gordon's Gin
f:i over ice in highball glass. Fill with Squirt®
1 grapefruit soft drink,

- ioned: In old-fashioned glass,
5fgfg;tipr h=aspoon sugar, one dash Angostura
i ivice. Ad \ ; ; m“ pour on 1Y; ozs. Gordon's
' : M - ~ otsoda. i ;
,*_t.’ aa Deqorale uithorange _. Pink Gin: Sprinkle several drops of Angostura
i\ ' bitters into emply on-the-rocks glass. Swirl the
"\ highball glass put 4 4 ., bilters around the glass, remove excess. Add
e Py . ice cubes and 2 ozs. Gordon’s Gin.
haved ice. Stir 'til glass
:prigs of mint. Serve

% Ginar
! inhi
| Ad

g [l Gin & Cola: 1% czs. Gordon's Gin in highball
: j‘ glass over ice cubes. Fill with cola. Add slice

of lime.

1 oz. grenadine,
e well with ice

@ 1 #Cocklail glass.
il | TAVL b
4 of A G990 A B ¥, ozs. Gordon's Gin over ice cubes

k .'.g,liass' FlLveib lemogade.Str. FREE BOOKLET offers 108 recipes. Write
s Gordon's Gin, P.O. Box 5723, N.Y. 10017

!l Highball: 1%2 ozs. Gordon's Gin into highball
| glass filled with ice. Twist in long sliver of
lemon peel. Pour on ginger ale. Stir.

AR
] THE ___

Cranaby Street: i ¢ uzs. Gordon's Gi
cranberry juice, ¥z oz. lemon juice, ¢ ® rdon's Gin, juice of a half
cubes in highball glass. Add 2 drops SRERE : sgar. Shake with cracked
and splash of soda. Stir. . \ .our glass. Add splash

' ange slice and cherry.

Et TV Special: 1% ozs. each Gordon's Gin a
~4 orange juice over ice cubes in highball giz into highball
| Fill glass with ginger ale. Stir. i

) White Lady: 1%: ozs. Gordon's Gin, ¥z oz,
=~ Cointreau and lemon juice, while of cne e

Shake well with ice cubes. Strain into cot

glass.

4

m English Highbail: 1 oz. each Gordon's C

Ja sweet vermouth, brandy, over ice cube

1,1 highball glass. Fill with ginger ale. Sty |

[#2)  1emon peel twist. b

Maiden's Blush: 2 ozs. Gordon's Gil¥® 8

-); lernon juice, teaspoon each rasph g

jelly and powdered sugar. Shake

=L aver ice cubes in old-fashioned gi§
with slice of lemon. 3

o
)

GORDON'’S GIN. LARGEST SELLER IN ENGLAND, AMERICA, THE WORLD.

PRODUCT OF U.S A. 100% NEUTRAL SPIRITS DISTILLED FROM GRAIN. 80 PROOF. GORDON'S DRY GIN CO. LTD., LINDEN, N.J..



GENERA.L SHARON (continued from page 43)

“Israel will not exist in a situation where the West
Bank is controlled by someone else.”

include the West Bank in those plans?
siaron: In all my plans, I have avoided
sending Jews to highly concentrated Arab
areas. All the plans are based on sculing
Jews without confiscating Arab lands. Is
racl has to be a special state. Jews will
not come here because it is safer. We have
to know how 1o show the Hag. This gov-
ernment won't be able to survive, cither,
il it deals only with pragmatic things.
Lurie: What of the changing role of the
U.S. in the Mideastz With increasing
reliance on the Arab oil establishment,
doesn’t that mean that Israel will even-
tually come under some pressure from its
imary ally?

I would prefer not 1o comment
on the President’s oil policy. However,
Israel will not pay the price ol American
oil. Absolutely not. It will be a mistake
to demand that Israel accept a challenge
dstence for the sake of American
convenience in solving the oil problem.
Oil s not the key to peace or war in the
Mideast. The three keys are: Israel’s mili-
tary strength, Israel's remaining [ree from
pressure and Israel's not making promises
to the Arabs that cannot be [ulfilled. Let
the United States solve its problems. If
the United States will sacrifice Israel—I
say if because I believe in the morality
of the United States—it would boomer-
ang. But I don’t belicve that the United
States will pressure Israel. I, by the way,
feel that Israel owes nothing to anyone,
My evaluation is that the world owes us,
the Jewish people.

LUrie: Bur American  interests dictate,
don’t they? Recenmly, the U.S. Joint
Chicls of Staff said
SHARON (fmpatiently): Israel has all the
options 1o defend itself, and it will de-
fend itself. Tr will defend itself whether
the American chairman of the Joint
Cluefs of Stall wants it or not.

Lurie: Will Israel be able 1o defend itself
as well within two or three years, when
the military build-up in Saudi Arabia is
complete?

suaron: The fact that the United States
has become the main arms supplier in the
Mideast is a very serious problem. and
I warned about it some time ago. In fact,
the only real détente that exists herween
the Soviet Union and the United States
is that both nations supply weapons to
the Arab states. But I think it would be
a mistake on the Arabs’ part to think they
have a military option that may lead to
victory. I hereby advise the Arabs: Don't

eet involved in a war with Israel. You
will lose.

LURIE: So you would continue to settle
the West Bank over the objections of the
President of the U. 8.2

SHARON (a long pause): Israel must live
its life. Sometimes we tend to give exag-
gerated importance to passing events. I
am not undermining the Geneva Con-
ference. I believe in Geneva. But the
Jewish people have had dozens of Ge-
nevas. King Herod traveled 1o his Gene-
va—in Rome. All our history has been
made ol Genevas. But they are unimpor-
tant events—they are peripheral 1o the
problem. The important thing is our sur
vival here. And our survival depends 1o
a very great degree on our seuding on
the West Bank and the Golan Heiglis 1o
secure our existence.

Our existence is permanent; the Gene-
va Conlerence is temporary, The present
U.S. Administration or any other is
temporary. Now, I wish President Carter
great success. I was the only one here in
Isracl who dearly aiticized Ford's Ad-
minsstration during the 1976 U. 8. elec
tions; I also attacked Prime Minister
Rabin’s government lor speaking out on
Ford’s behall. But it's not just Israel's
existence we are talking about. Without
us, I think the Jewish people as a whole
would not survive. I see this as a historical
responsibility.

Luril: But don't you see a conilict be-
tween your desire to see a strong Israel
and the lacr that Israel’s strength depends
almost entirely on support from the U. S.?
snaron: I we returned to the 1967 bor-
ders, we would have much greater politi-
cal support lrom the United States. But
withm its present borders, which include
the West Bank. Isracl is definitely more
capable of lacing difhculties—which 1
hope the Americans will not impose on
us—and if I had o choose, I would
choose the second possibility. Israel will
not exist in a situation where the West
Bank is controlied by someone else.

LURIE: Because of security?

sHaron: Yes. This is not a choice between
a good situation and a bad situation
where Israel cannot survive. It is not a
question of emouons or religious beliefs:
m my case, it’s pure analysis. Shellings of
Tel Aviv would paralyze life in all ol
Israel.

LURIE: You sce no possibility for Israel’s
survival with the 1967 borders?

sHARON: Absolutely not. No, with a capi-
tal N. The Isracli government has already
said it might compromise on the Sinai,

but I see no possibility of negotiation
about the West Bank. There must be an
Isracli presence on the West Bank, and a
presence cannot consist only of military
forces—there has to be a presence in
terms of day-to-day life.
LURIE: S0 the new settlements that have
been established on the West Bank will
remain, no matter whar?
sHARoN: During the past 100 years, there
has not been a single Jewish settlement
that was relinquished because ol political
considerations. And it is not we Israclis
who invented the technique of establish-
ing military strongholds. As I said to U. S.
Ambassador  Samuel  Lewis, I studied
about the road signs in America com-
memorating military forts in the Old
West—in which civilians were sent to live.
LURIE: As a [ormer military man, what is
your opinion of the possibility of a U.S.
take-over of the Mideast oil hields?
sHARON: I would not want 1o go into that
question. But I do want to say that the
Americans missed a great opportunity
when the Egyptians cried out for help
against us. The U.S. should have seized
the opporuunity to condition the survival
of the Egyptian army on an ironclad
guarantee thar there would be no further
oil embargoes.
Lurie: Then, getting back to the oil ques-
tion, don’t you think it's a possibility that
the Americans may have to sacrifice Israel
and say, “We're sorry, but we have 1o sur-
vive, too—itnd we cannot survive without
oil"?
SHARON: One ol the problems of gentiles
is that they do not know Jews. They
don’t understand that Jews are a people
who can be moved a long way with pres-
sure, but when our actual survival seems
endangered. that will be it. Then Israel
will do anything in its power to survive.
LURIE: When you say Jews, are you speak-
ing about the Israeli nation®
sHaron: | have said for many yems that
we have to begin a wide reorganization
of the Jewish nation in all its aspects.
We are not 3.000,000 Israclis. We are
15,000,000 Jews.
LUrie: And do you worry that that idea
may raise American doubts as to the
loyalty of its Jewish citizens?
sHARON: Jews are diflerent [rom others.
The final portion of the inlerview was
conducted by telephone, taped with Shar-
on’s permission, on November 23, 1977,
following Anwar Sadat’s visit to Israel.
Lurie: The press reported that one of
Sadat’s first questions when he stepped
off the plane at Ben-Gurion Airport was,
"Is General Sharon here 1o meet me:™
sHARoN: Yes. that's correct: he asked
Prime Minister Begin il I were there.
Lurie: And when you met him, what did
he say?
staron: He said, “I wanted to catch you
there.”
LURIE: Meaning when you and the troops

187



PLAYBOY

188

you commanded were close to Cairo in
19732

sHarRoN: Yes. And. of course, we spoke
for several hours when he met with the
Security Committee of Ministers, but 1
will not repeat those conversations. Just
before his departure from Israel, he was
very [riendly toward me. He said, “Shar-
on, it was so good to see vou,” or some-
thing like that. And I told him, “I hope
my next visit to Egvpt will be in my pres-
ent role as minister ol agriculture.”

LURIE: Since you “visited” Egypt during
1973 at the head of vour troops. what
would you think if Sadat invited you to
Egypt now?

suaron: I would definitely go and 1 be-
lieve I would be received with [ull re-
spect. And I would be delighted to receive
such an invitation.

LurlE: Do you think that Sadat’s visit
puts an obligation on Isracl to give some-
thing to him in rewrn?

sHARON: Sadat did not want a reward or
a compensation [or his dramatic gesture.
Sadat visited Isracl 1o shorten the whole
procedure. He did bring Israel o a point
where we must recalculate our moves and
come up with some kind of answer. But
that would have happened anyway. Sadat
did mot make it necessary for Israel 10
give something in return, but perhaps he
put us in a situation where we have to
decide.

LUuriE: And what will Israel decide? Sa-
dat’s stand was unchanged: a return to
the 1967 borders, incduding Arab Jerusa-
lem, and a Palestinian state on the West
Bank. Since Prime Minister Begin said
everything was negotiable, does that mean
any or all of those demands might be met?

sHARON: Negotiating without precondi-
tions simply means that il Sadat says the
Arabs want Jerusalem, it doesn’t necessar-
ily follow that Israel would refuse to go
to Geneva. We will go to Geneva and
we will negotiate.

LURIE: As a private person, rather than as
a cabinet minister, do you think there’s
a chance that Isracl might return a por-
ton of Jerusalem—especially since that
wouldn’t necessarily threaten  Israel’s
survival?

sHARON: | am not a private person now-
adays, but, nonetheless. I do not see any
possibility that Jerusalem would be parti-
tioned again or that Jerusalem would not
continue to be incuded in Israeli werri-
tory. Israel has promised freedom to all
religions in Jerusalem, but Jerusalem is
and will remain the capital of Israel.
LuriE: And that means Arab Jerusalem
as well?

snaron: There is no such thing as Arab
Jerusalem. There is a Jerusalem.

Lurie: And the whole city belongs to
Israel?

sHarRoN: Jerusalem is the eternal capital
ol Israel. It will remian i Isracl. You
ask me as a private person and I answer
you that way.

Lurie: What about the question of a Pal-
estinian state on the West Bank?

smaron: lsrael has repeated again and
again that 1t will not allow a Palestinian
state in Judaea and Samaria [the West
Bank]. Israel did say it would talk with
the Palestinian Arabs who live there
about their future. There already is a Pal-
estinian state: Jordan.

Lurie: We covered that in the frst por-
tion of the interview, before Sadat visited

“Better get a move on—your warm-up suit is
out here warming up without you.”

Isracl. My question now is whether or
not his visit changed your views on that
subject.
snaroN: No: my answer is no.
LURIE: Do you [eel that Israel has to make
any kind of concession to Egypt in order
to strengthen Sadat’s position in the Arab
world?
siaroN: Israel does not have 1o make any
concession to strengthen Sadat's position.
Sadat came to Israel to shorten the roue
to Geneva. No gesture from us will
strengthen his position.
LURIE: So your political views haven't
changed as a result of the visii?
stAroN: No, nothing has changed except
for the fact that we have 10 move more
quickly. I think we have to make any
clfort possible to come to an arrange-
ment. However, when 1 say “arrange-
ment,” it means on conditions that do not
risk the survival of Israel. And only Israel
will be able to determine what endangers
its existence,
LUrile: What if Yasir Arafat of the P.L.O.
were to ask to visit Israel> Would you
recommend that the government invite
him?
sHARON: No.
LURIE: So what were the benehts of Sa-
dat’s visit il your own views remain so
unchanged?
stiaroN: First, a direct contact was estab-
lished. As long as that direct contact had
not been made, we Israclis were serving
the interest of a third power. Next
Lurie: By third power, you mean the
LIEA3
snakoxn: Certainly. I don’t want to under-
mine the U.S. efforts ar achieving peace
in the Mideast, but this sort of direat
contact between us and the Arabs largely
ncurralizes results that could serve inter-
ests other than ours. The next point is
that we aecated a network of personal
acquaintances—credibility and trust were
established. And that leads 1o the final
benefir, which is 1o prevent war due 1o
misunderstanding. "That is very important.
War may break outr over disagreements,
but not now due to misunderstanding.
In the unofficial talks we have had with
Egyptians, it turns out they now [eel
the Six-Day War broke out as a result
ol a misunderstanding. When Nasser de-
manded that the UN peace-keeping forces
that were stationed there in 1967 imme-
diately evacuate the area, he did not ex-
pect then-Sccretary General U Thant o
take him scriously. The Egyptians told
us privately that Nasser was perplexed
when U Thant agreed to pull the UN
iroops out. Due to the contacts estab-
lished by Sadat’s visit, such confusion or
misunderstanding cannot happen again.
And that is a very, very important
achievement.
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(continued from page 156)
usually lack proper ceilings or convine
ing vistas through open windows. But
there was a cciling to the room. And
the skyline of New York harbor could
be seen through open windows. If this
was a dream, it had been meticulously
constructed.

Kalki looked up at me. The eyes were
his eyes, no doubt of that. But now they
were sapphire hard. “You are with me.”
This was a statement.

I mumbled something idiotic, to the
effect that our contract had never lapsed.

“You'll be doing some flying soon.”
Kalki made a second statement. I was now
certain that I was awake. And was more
than ever conlused.

As usual, Giles was the explainer. “Dear
Teddy, 1 can see that you are puzzled.”

“Poor thing!” Lakshmi was compassion-
ate. “Tell her what happened, Giles.”

“Gladly!” Giles was in his element, a
substance identical with hyperhyperbole.
“On the evening of March fifteenth,
there existed wwo versions of James J.
Kelly’s handsome body. One was, alas,
destroyed by the villainous McCloud, hit
man, narg, political dreamer. Happily, we
still retain our precious reserve model,
and there he sits.”

Giles always knew how to annoy me.
Even at world’s end, he was able to get
a rise out of me. I rose, to object. “You
can’t have two copies of the same person.”

“The images of Vishnu are endless,” be-
gan Giles.

I headed him oft with Otungerian
logic. “Check one of two, Giles. Either
this is Kalki and someone clse was killed
or Kalki was killed and this is someone
else.”

“Check one, Teddy” Geraldine was
pleased with my sharpness.

Lakshmi smiled her special qucen-of-
heaven smile. “This is really and truly
our Kalki. The original. Safe and sound.”

“T'hen who was killed?” T asked.

“A double,” said Geraldine. “You see,
we've known all along that somcone,
probably McCloud, would try to kill
| ki

“You knew all along?"* Kalki had only
spoken of a possible attempt on his life.

Geraldine nodded. “Four of the Five
Perfect Masters knew.”™

“So why didn't you tell the flth?”

“You were being tested, dear Teddy.”
Giles produced a twinkle. “In the cruci-
ble, as it were, and with flying colors,
you have passed, to mix gorgeously a
metaphor.”

“So who was killed?”

*“An actor named Rod Spenser.”

“By McCloud?"

“Yes.” Giles did not, for once, so much
as produce a bush that he could beat
about.

“But didn't he have a family? And
won't they or his friends or his agent

know that he's missing? And then won't
someone figure out that he was the one
who was killed and not Kalkiz”

“Dear Teddy, don’t be such a worry-
wart!” Giles was teasing, which always
made me nervous.

But Lakshmi was soothing and to the
point. “On April third, all of Rod Spen-
ser’s family, friends, associates will join
him in . .. the next phase.”

“And vou will see it all, Teddy.” Geral-
dine sounded excited. “The Five Perfect
Masters will preside at The End.”

“So what,” I asked, "“are we to do?”

“Fly.” Kalki had returned to his body.
He wrned 10 me, and for the first time,
he resembled his pre-Siva self. And I was
now certain that the man I was talking
to was really Kalki and not a double. I
was relieved. A succession of Kalkis would
have been intolerable. “You will fly the
Garuda around the world at the equator.
Then you will fly the Garuda around the
world over the two poles. You will be my
messenger.”

“What is the message?”

“The lact of the flight.”

“An itincrary is being prepared.” Giles
sounded businesslike. *“You will have a
full 707 crew. ..."

As 1 was about to ask when I was to
leave, Arlene Wagstaft entered the salon.
She was made up for television and sober
as a judge.

Kalki rosc to greet Arlenc. When she
saw him, she gave a funny little gasp, not
unlike the one she did so effectively in
her nasal-decongestant commercial. “Sweet
Jesus, you're not dead! Oh, but I knew it
all along! I mean, that was a special-
effect trick back there in the Garden,
wiasn’t it? Sure it was. You were putting
us on. For the ratings. They went through
the roof, too! Well, let me tell you, I am
absolutely and totally your greatest fan.
Teddy. didn't I always say Kalki is a
pussycatz"”

Kalki had taken both of her hands in
his. He radiated pre-Siva charm. “I'm your
admirer, Arlene. But then, so is cveryone
else. I'm glad you could come.”

Arlene gave me a quick peck, and a
slow explanation. “Angel, I was flabber-
gasted when I got this call from my agent,
saying would I sky into Gotham and tape
an interview about Kalki, because the
Kalki people wanted somebody the public
loves and trusts, like me. My God, I'm
thirsty. But no drinkee before telly, that's
my cardinal rule. Anyway, I said, what's
there 10 say? Wasn't Kalki blown to
bits before our very eyes on prime time?
Who are you trying to kid? Not that I real-
ly believed anything serious had happened
to you!" Arlene put her arm through
Kalki's. “He's cuter in person!” She
winked at me. She turned to Kalki. “It
was a special effect, wasn't it? Like in
The Towering Infernor”

Kalki smiled, said nothing.

“What's happening?” 1 asked Geral-
dine, in a low voice. But not so low that

rF—_"'_'"_________'l

or free samples send coupon and 25¢
(for handling and postage) to:

| Schmid Labs., Inc.

P.O. Box 2269
Dept. D, Hillside, N.J. 07205

Sold in drugstores. Also available in Canada.
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Want to give me so much in bed
that I ask for more? It's easier than
you think. All it takes is a man who
knows what I like. And I like
Stimula’: the condom designed espe-
cially to give women extra pleasure.

You see, Stimula has 877 ribs that
let you touch and caress me in ways
I never dreamed possible. To add
something new and different to
lovemaking. And it has a special
lubricant that works with my own
natural secretions. So everything
comes beautifully and effortlessly.
Stimula is pre-shaped to cling to
you like a second skin. And made
of latex so thin. we can feel each
other’s body heat.

When I get together with a man
and Stimula, I feel super sexy. So
sexy, in fact. that | want to take all
you've got to give me.

Next time youre ready for this
kind of sensuous excitement. make
sure you understand two little
words. Stimula me. And make it an
unforgettable night. For both of us.

The condom is shll the best known saleguard
against Venercal Discase. For more mformanon
on preventon. detection, and reatment of VD,
write: Akwell Industnes. Inc.. Dothan. Ala. 36301
Akwell Industrics, Inc. € §978

Stimula® 15 a regastered trademark
of Akwell Industries. Inc

Arlene’s sharp ecars did not detect a spe-
cial relationship.

“This way,” said Kalki. He put an arm
around Arlene’s waist. She was ecstatic.

Geraldine answered me, “What is hap-
pening is now happening. Kalki is going
to make a tape for television with your
Iriend.”

Together we went down a long corri-
dor. Deep inside the ship, a stateroom had
been converted to a television studio.
Technical crew and director were already
on hand.

Kalki sat cross-legged on a dais. Arlene
sat in a chair beside him. Kalki whispered
instructions to her. Arlene moistened her
lips. She was a quick study. At a gesture
from Kalki, the taping bepan.

Arlene looked at Kalki, with tue and
unfeigned adoration. It was clever of
whoever it was (Giles?) to select Arlene as
an  interviewer. Aside [rom being my
[riend, she plainly adored Kalki. She was
also the greatest pitchperson on television.

“Kalki. You . .- have . .. returned . . .
[rom the dead!” Arlene’s voice was rev-
crent.

“I am eternal” Kalki glittered like
those northern lights you can see at. 40,000
leet, llaring onto the arctic hovizon. “1
cannot die. 1 alone was belore all things.
I alone shall always be.”

“That's very interesting.” Gamely, Ar-
lene gave the conversation ball a push.
“Were you surprised at what happened 10
you the other night in Madison Square
Garden?”

I know all things that have been, that
are, that will be. I knew that I would
drop onc human body and take up an-
other. This one that you see.”

“Which looks very nice to me from
where 1 am sitting.” Arlene gave me her
contented, maternal ¢lance, the one that
she had brought to perfection in that
commercial where the prelerred detergent
ceans in one sccond flat the children’s
muddy clothes. “Now, then, Kalki, what
vou've done by . . . well. coming back
from the dead is something ol a miracle
1o us civilians, both in and out of show
business.”

I was never dead.”

“Yes,” said Arlene, not listening. *I
know. But now that you have come back
to us like this, what are your immediate
plans, il I may ask="

“L am Siva.”

Arlene had not been briefed on Siva,
I could tell that she was thrown. But she
covered up expertly. She had been doing
this sort of thing for hall a century.
“That’s interesting. About your being, uh,
Siva. Could you tell our audience a little
hit about who Siva is? And who you
are, really? Like where you were born,
originally?"”

But Kalki was now in full flow. He de-
scribed Siva as he had described him to
me that day in Cenual Park. Then he
announced that at noon, Eastern standard
time, April third, Siva would begin the

dance of eternity and all human lhfe
would end. As usual, Kalki was his most
eftective when he was most matter-of-fact.

“That is not really a verv upbeat sort
of message.” Arlene rallied as best she
could.

“But death—Yama, as we call it—is
peace, and peace is the ultimate blessing.”

“But what about a message of hope for
all of your many fans out there? For those
of us who were rooting for you at Madi-
son Square Garden and who are all
pleased as punch that you weren't really
killed but are back in the saddle again
as, uh, Siva.”

“A message ol hope?” Kalki smiled a
most boyish and un-Siva smile. *All right.
People ot the world, enjoy yourselves.
Don’t worry about the future. There will
be no fuwure. Delight in this world. De-
light in each day. Delight in one another,
Those of you who believe in me will con-
tinue lorever, but in different lorms.

“So take this earth. It is yours. Unul
I begin the dance ol eternity and all the
stars go out.”

.

Since the nerworks relused 10 telecast
the Kalki-Arlene Wagstaff  interview,
Giles was obliged to buy 30 minutes of
prime-time television.

The day ol the telecast, Senator White
arrived iIn New York, subcommitiee in
tow. From the committee’s quarters at the
Waldorl Astoria, White announced, “Spe-
cial hearings will be held here in New
York, a great city that can always depend
upon my support, financially and other-
wise, in the exciting years to come. Work-
ing together for fiscal responsibility, we
cin and we will put the Big back o the
Big Apple. In the next few days, my com-
mittee will be investigaung the alleged
connection between a certan alleged re-
ligious movement and an international
drug ring. Our first witness will be James
J- Kelly, also known as Kalki.” Senator
White was able 10 get this message (and
himsell) onto the six-o’clock news.

Although White made the next day's
headlines, he was upstaged. The subpoena
that had been prepared for Ralki was not
served, because Kalki had disappeared.
The Narayana was searched [rom stem to
stern. Kalki was gone. In fact, all the
Perfect Masters had vanished except for
me. Luckily, the committee did not know
that 1 was a Perfeat Master. Nevertheless,
as Kalki's pilot, I was questioned by an
investigator who found it hard to believe
that I had no idea where anyone was. The
committee was fit to be tied.

The telecast rang up a Niclsen rating
of 46.7. This is the sort of rating that the
Super Bowl gets. Or so the experts said.
I still have no idea what sport it was that
they played in the Super Bowl. My editor
at Doubleday said that if the program had
not been prerecorded, the ratings might
have been the highest in history, because
evervone would be watching in order 1o



sce whether or not Kalki got himself
killed again. As it was, people were eager
1o see if this Kalki was the same as the
one that they saw killed at the Garden.
If not, was the new Kalki a convincing
double? Or on the order of that perennial
phenomenon of those years of the new
Nixon?

The next day, it was generally agreed
that what had been revealed was, indeed.
the original Kalki, which Ied to a good
deal of wild speculation. Many pundits
thought that the Kalki-Wagstaff interview
had been taped before Madison Square
Garden. Others thought that the murder
at the Garden had been no murder at all
but some sort of stunt, to increase interest
m Kalki. White's subpoena did not exact-
ly diminish interest in Kalki.

Dr. Ashok and I met at Grand Central
Station after the program. He carried a
briclcase. I noticed that not only was his
wig on straight but his performance was
Iess surreal than wsual. In fact, he was
Hervous.

“Have you been served with a subpoena
yet?™

“Not yet.”

“Good. Don't go back to the hotel. You
cin pick up what clothes you need right
now. Then go to Kennedy Airport. The
Garuda is ready for take-off. The crew is
on stand-by. The cargo is aboard. And
here is your flight plan.”

I ook the briefease. “Where is Kalki?”

“Out of sight if not out of mind, or, as
the Bawd of. ”

I cut him short. “What,” I asked, “is
the cargo®”

“Read your instructions.”

A well-dressed black man entered a tele-
phone booth just back of us and began o
urinate. Drunk. he had thought that he
had already made it to the men's room.
No one paid the slightest atention to
him. Dr. Ashok and I moved out of range.

“Your 1wrip is essentially a gesture, a
symbol of Vishnu’s power.” Neither Dr.
Ashok nor I could keep from staring at
the telephone booth from whiclh came the
sound of water, rather like that made by
Niagara Falls in Arlene's Sada Soda Wa-
ter commercial. A slow flood began 10
spread out onto the cement floor.

“Your flight plan divides the planet
into quadrants. You will go once around
the world at the two poles. En route, the
plane will, at specified intervals, drop its
AT

“Ol whatz”

“Lotuses. The symbol of immortality.
Of Vishnu, the all-pervading. Of Siva,
and his love.”

“That’s quite a lot of lotuses.”

“Seventy million. There is going to be
a superlottery. Thousands and thousands
ol winners of jumbo cash prizes, or, as the
author of the Old Testament’s Adverbs
so wisely said, ‘He that maketh waste to
be rich shall be innocent.’ No matter. The
crew knows what to do. All you have to
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do is fly the aircraft. Of course. you may
want to speak to the curious at the differ-
ent fueling stops. So I've prepared scveral
little specches, just in case.”

“When do I get back?" 1 could imagine
the sort of speeches Giles had prepared
and vowed to make only my own.

“You will return April second. You will
join us aboard the Narayana, which will
be anchored off the Battery in downtown
Manhattan, All instructions are there.”
Dr. Ashok indicated the bricfcase in my
hand. “Go 1o it. Teddy Ouinger, Test
I"ilot and Perfect Master!”

The occupant of the telephone hooth
had gone to sleep, standing up.

The Garuda was ready for take-off. The
crew was first-rate. My instructions were
surprisingly intelligent. Giles had figured
out exactly when and where [ would need
to put down for refucling and main-
tenance, As a result, the Aight went off
without a hitch.

Wherever 1 did put down, I was met
by the press. The Australian press was un-
usually aggressive. Apparently, they had
once been able to drive Frank Sinatra out
of Australia. This feat had made them
overconhident.

I was mobbed at Sydney airport. 1 did
my best 1o appear serene.

“What's this lotus dingus you're pro-
motingz"” asked one of them.

“We're not promoting anything.” T
handed out white-paper lotuses. 1 also
told them about the Lotus Lotteries. And
the cash prizes. The press lound the whole
thing difficult to absorb. Meanwhile, a
dozen cameras recorded this exchange.

“You mean youre not selling these
lotuses?”

“Kalki is making one final gesture. He
wants you 1o contemplate eternity belore
the end. ..."”

There was rude laughter. “And the end
is duc 10 take place April third?"

“Yes." 1 smiled sweetly. “At noon East-
ern standard time.”

More rude langhter.

Finally, bored by dull questions, I gave
them sclected arias Irom Giles's richest
and most flowery speech. Ending with,
“The lotus is the symbol of the creator of
the universe, & reminder of man's oneness
with the spirit of the cosmos. Believe in
Brahma, Vishnu and Siva and you will
achieve heaven,”

They were not buying this line in Syd-
ney. They got personal. Finally, when
asked il it were true that I was a leshian,
1 belied the reporter from the Bulletin.
This made [or entertaining television,
though not exactly suitable for the family
hour.

Elsewhere, I was well received. For one
thing, Kalki's television interview with
Arlene had been shown in every country
that had television. People were fascinat-
ed by him. Did they believe in The LEnd?
I don't think so. Did I? No, not really. 1
was, obviously, curious to see how he was
going to explain the approaching Non-
end.

Finally, right on schedule, | landed the
Garuda ar Kennedy Anport. 1 was ex-
hausted. Overnight bag and loghook in
hand, I got into a waiting limousine. And
went straight to sleep. T was awakened by
Geraldine’s excited embrace. “Teddy!”
she cried. “You're a hero!”

“What for?” Groggily, I got out of the
car. We were at the Battery. Some distance
from shore, the Narayana rode at anchor.
Beawse of a recent oil spill, the waters
of the bay were a thick gumbo in which
dead birds floated alongside dead fish, We
tricd not to breathe too deeply as we
climbed into the Narayana’s launch.

Geraldine kept telling me how delight-

COcHRAR!

“I understand she hibernates around.”

ed they all were. “Giles was terrified some-
thing would go wrong. But Kalki said,
“Teddy Outinger is the best,” and you are!™

With our arrival in the main salon, the
Five Perlect Masters were at last united.
I was cmbraced by each in turn. Giles
was beside himself (but that self, thank
God, was Giles and not Dr. Ashok). “You
did not fail me, dearest Teddv. Others
may have had their doubts about you, but
not [.”

Kalki put his arm around my shoulders.
“You have been my fourth arm,” he said,
with a smile, “the one that holds the lotus.
You did a swell job.

“The lotus,” said Kalki, “is for all
men now."

L]

That night, we all had dinner aboard
the Narayana, except for Kalki. He would
not be seen again, 1 was told, until noon
the next day.

My mood? Exhausted. I went to sleep
in a hot bath and did not wake up until
the water turned cold. Shivering, I rubbed
mysell hard with a bath towel. Noung
the large blue K monogram, I again mar-
veled at the money thar was being spent.
My trip around the world must have cost
a quarter of a million dollars. 1 also recall
thinking that il nothing happened the
next day, Kalki would never be able to
recoup fnancially. As 1 dressed (black
velvet: a chilly mght m April), 1 won-
deved if he might not be planning to hold
up the world. Something on the order of:
If you don’t pav me X millions ol dollars,
I will set off a cobalt bomb in Grand Cen-
tral Station.

Geraldine was alone in the salon. She
looked lovely . . . in red! That took cour-
age. I thought, and a degree ol good luck
to pull it oft. Redheads are usually washed
out by all swong colors excepting the com-
plementary green. In a low voice, she
witrned me not to discuss anything to do
with the next day’s activities, because
“The waiters are all agents.”

Geraldine made bloody marys [or 1wo.
I prefer plain vodka but have never told
her. Reticences berween people are olten
strange. I asked her what Kalki was plan-
ning for the next da}'. Geraldine said,
“Dance.”

“1 hope he's been doing his bar work.
But then, alter he dances. .. .”

Geraldine put a finger to her lips. “The
rooms are bugged,” she said. She was mad-
dening. With a secret smile, she mmed
on the television. The news was about
to go omn.

I drained my glass. I was drunk, Fa-
tigue, jet lag, vodka together did their
merry work. I was hectoring. (Why no
verb from Achilles?) “Well, then, where
will he dancez”

“On a barge, off the Battery. There’s
going to be live television coverage.”

For some reason. this last detail struck
me as unnaturally funny. Loonlike, I
laughed. And laughed alone. Geraldine
looked at me the way that I used to look



at Arlene when drink bhad turned her
head in a wrong direction. Fortunately,
the appearance of Walter Cronkite had,
if not a sobering, a solemnizing effect.

The news that Cronkite thoughtfully
read for us was pretty much par for the
course at the end of the age of Kali. Ener-
gy was in short supply. Arab oil was going
up in price. A new ice age had just been
predicted by all those scientists who had
not predicted a new inferno due to the
so-called greenhouse effect due to increased
man-made fumes in the atmosphere due
to all the due tos that had together made
a man-made chain or noose about the hu-
man tace’s neck. There was famine. There
was a mysterious new epidemic rampag-
ing around the world. There was an an-
nouncement from the President that he
had every confidence (he himself spoke to
us with deep sincerity) that the Vice-Presi-
dent would be his running mate, which
meant, of course, that the Vice-President
would not be his running mate.

Finally, there was a small smile on
Walter Cronkite’s lace as he read: “To-
morrow, the Hindu messiah [rom New
Orleans. James J. Kelly, sometimes known
as Kalki or Vishnu or Siva, will appear at
noon Eastern standard time on a barge
in the Hudson River just oft the Battery
in downtown Manhattan and, as the god
Siva, Mr. Kelly will begin what he calls
‘the dance of eternity.” According to the
ancient Hindus, when Siva does this
dance, all worlds will be annihilated. So
the big question is this; Is Jim Kelly of
New Orleans really the god Siva? If he is,
then tomorrow is the end of the world.”

Walter Cronkite allowed one eyebrow
to lift. Had it not lifted, there would have
been a national panic. The Dow Jones
would have dropped through the floor.
“And that's the way it is this second day
of April....”

L ]

Shortly before dawn, the police came
aboard ship. Giles was arrested. I slept
through whatever commotion there was.
By the time I was up, Giles was gone and
the decks were crowded with New York's
finest.

The morning was bright but cold. Snow
had been predicted. Wind north north-
west. Lakshmi was on deck, wearing a
heavy winter coat over her sari. Geraldine
had exchanged sari for a practical tweed
suit from Peck & Peck. I joined them at
the railing of the ship's prow. Together we
looked down at the floating platform on
which Kalki would do his dance. Just op-
posit¢ us, the ubiquitous television crews
had placed their cameras on a tughboat.

Lakshmi was nervous. I asked why.
“They're trying to arrest Kalki,” she said.

*“That’s a good reason. Where is he?”

“Hidden,” said Geraldine. In the cold
April light, her three freckles looked like
miniature copper pennies.

“But then he will have to come on deck
at noon,” I said,

Lakshmi nodded. “That’s the problem.”

The police were still searching the ship.
They were everywherc. They seemed to be
having a wonderful time. I can't think
why. They laughed, made jokes, waved at
the television cameras on the tugboat. Al-
though they were very much aware of us,
none came near . . . except McCloud. He
stalked across the deck like the monster
in a low-budget Frankenstein.

“Good morning, ladies,” McCloud was
courtly. We greeted him coldly. “Sorry
about our friend Giles. But just as soon
as he posts bail, he’ll be out.”

“Where are they holding him?” asked
Geraldine.

“First Precinct. That's sixteen Ericsson
Place. Two blocks south of Canal. We'll
have him back with us by tomorrow at the
latest.”

“That’s late,” said Lakshmi.

“What was the charge?” I asked.

McCloud rattled off a series of arimes
that were, in number if not in magnitude,
presidential. The chief crime was traffick-
ing in narcotics. “Sorry about this,” Mc
Cloud added. He looked almost guilty.
Alter all, triple agent or not, he had been
an employvee of Giles's for a long time.

“T'he least,” said Geraldine, with some
anger, “you could have done was to wait
until noon.”

“Well, there’s been all this pressure on
me.” McCloud sounded vague. “Senator
White. you know. Noon,"” he repeated. He
blinked. Remembered what was afoot.
“Hey, what's going to happen?”

“Siva will dance,” said Lakshmi.

“But not,” I said, “il he's arrested.”

“Jason,” Lakshmi said, taking McCloud
by his right arm, “you've got to talk to the
police. You must explain to them that no
one must go near Kalki until after the
dance.”

“Well,” said McCloud. And stopped.
And thought. Then, “I don't know if 1

can. You see, the warrants have already
been sworn. .. "

“People are often given an hour's
grace,” I invented. “To put their affairs
in order. Say goodby to loved ones. . . .”

*“But these charges are pretty serious.”

I had a lucky inspiration. But then,
when dealing with a triple agent, one is
triply armed. “I know for a fact,” I said,
speaking slowly, as to a child, “that my
friend—and yours, too—Senator Johnson
White is going to be very, very upset
when he finds out that Kalki has been
arrested before his hearing tomorrow.™

McCloud looked ill. I had scored. “I
know,” he said, dismally.

Lakshmi scored, too. “Dearest Jason,
you are such a friend of ours. And you've
been so cdose to us for so many years! I'm
sure you don't want anything unpleasant
to happen 1o your associates.”

“l am not,” said McCloud, “an asso-
ciate.” It was plain that prison doors had
begun to open in that treacherous mind.

Without another word, McCloud left
us. We could see him on the ship’s bridge,
talking to several high-ranking policemen.

“Will he hold them off?” I asked.

“If he doesn't, he goes to jail” said
Geraldine. “We've paid him off for years.
And we've got the proof.”

Lakshmi was uncharacteristically grim.
“And some of the proof was given to him
last night by Giles.”

*“The briefcase?” I asked.

“Yes,” said Lakshmi. “It was the pay-
off for what he did at Madison Square
Garden.”

I was, momentarily, floored, or decked.
But before I could speak, the noon siren
went off. There was silence aboard ship.
Then music played over the public-
address system—sitars, flutes, horns—and
Kalki appeared on deck,

Except for a tigerskin at the waist,

“Now, that wasn’t so hard, was it, Marvin?”’
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Kalki

was nude; his torso had been
smeared with ashes; his neck had been
painted blue. What looked to be minia-
ture human skulls hung about his neck.
Three writhing snakes were tangled in his
hair. He carried a small drum.

I have no idea whether or not McCloud
had persuaded the police to postpone the
arrest. I do know that one look at that
glittering figure and everyone [ell silent.
There were no more jokes, no laughter.
No one made a move to stop Kalki—to
stop Siva—as he walked toward the bow
of the ship.

When Siva passed the three of us, we
bowed and said, “Namah Shivaya.” We
were neither heard nor seen.

Siva descended the ladder to the float-
ing platform. A circling plane released a
cloud of white-paper lotuses. For an in-
stant, the April sun was completcly ob-
scured. Then there was confusion as the
police sarambled to pick up the paper
lotuses.

Siva struck the drum with his right
hand. Unnoticed by the lotus collectors on
deck, the dance of eternity began.

As Siva twisted and wrned. leaped and
whirled, the age of Kali came to its pre-
dicted end.

°

Pascal: “Le dernier acle est sanglant,
quelque belle que soil la comédie en
toul la reste.” 1 had better translate that.

After all, T am the last person on earth
who knows French. “The last act is
bloody, no matter how charming the rest
of the play.” 1 leave to future historians
all of the carlier acts, charming or not. I
must now do the best I can to describe the
last act. and its bloodiness.

When the dance of cternity ended, the
age of Kali ended. Four hillion or so men,
women, thildren died. Not all at once.
Some may have survived for as long as a
week. We shall never know for certain.
In most cases, death was swilt—a matter
of seconds, minutes, a mercifully uncon-
scious hour.

How did this happen? Let me go step
by step. This is the dangerous part of my
narrative. A false step and . . . no history.

First things first. Practical matters. We
did not find Giles until later that afier-
noon. He had been locked up in a back
room of the Ericsson Place police station.
We searched. We shouted. He shouted,
too, laintly.

We were obliged 1o break locks. To
jimmy open doors. All this in the disturb-
ing presence of dead policemen slumped
over desks or [allen to the floor. One fat
sergeant embraced a water cooler. Behind
bars, we could sce the prisoners as they
sat or lay on their bunks. Many looked to
be alive. None of the faces betrayed any
sign ol pain. Some looked surprised. But
then, death had made no appointment. In

most cases, the eyes were open and scemed
still to sce.

As the door to Giles's cell swung open,
he shouted, “We've won!” Giles embraced
each of us. Then he kissed Kalki's hand,
murmuring, “Namah Shivaya.”

Giles looked haggard. He was [ull of
complaints. “Do you realize that they
didn’t even give me time to shave?” He
rubbed the stubble on his narrow checks.
“Fascists. No, really. They are. And you
know that I never use that word lightly.”
Giles carefully combed his [ringe of hair.
*“They wouldn't let me bring so much as
a toothbrush. But,” he said, turning o
Kalki, “they did let me watch you on
television. I saw you dance, Lord.”

How did Kalki respond? Not at all
Other than an air of mission accom-
plished, he scemed perfectly unimpressed
by what he had done. But Lakshmi and
Geraldine were subdued, awed. Myself?
Trapped in a dream, I expected any min-
ute to wake up because I could not
comprehend the unthinkable that Kalki,
alone of all men, had thoughi.

Later. I was to wake up. When I did, 1
found that 1 had blotted out much that
would have been unbearable. There are
mostly blank pages in my mental album
marked The End.

But I recall the rescue of Giles. I recall,
vividly, the ride uptown from the police
station, Kalki was at the wheel of a Call-
a-Ride limousine that he had comman-
deered in Battery Park. I sat beside him
m the [ront seat. The others were in back.
I don't know why Lakshmi didn’t sit be-
side her husbhand or why I did.

Everywhere, stalled cars, buses, trucks.
Many of the drivers had died at the wheel.
Out of control, cars had crashed into one
another, driven up onto sidewalks, into
glass showrooms. Since the city’s traffic
had stopped during the noon rush hour,
Filth Avenue was an obstacle course that
Kalki managed, skillfully, to navigate.

None of us talked. Even the manic
Giles was overwhelmed. While driving,
walking, talking, eating, four billion or so
bodies had been unceremoniously dropped
by their owners. They had fallen to earth
in the most extraordinary attitudes.

On the drive uptown, only Kalki took
for granted the sights we saw, the sounds
that we did not hear. The traffic lights
continued to blink for an hour or so.
Kalki went through green lights and
through red. 1 was conscious of his body
next to mine. The sweat from the dance
had dried. I noted, in addition to familiar
sandalwood and blondness, an acrid odor
totally unlike Kalki . . . Siva?

We parked in [ront of the Sherry-
Netherland Hotel, across Filth Avenue
Irom The Plaza.

As we got out of the limousine, smoke
began to curl languorously from the main
door of The Plaza, gray and black stripes
of smoke. From one end of the city to the



other, untended Kitchens had caughe fire.
But the fires did little damage, thanks to
a series of torrential rainstorms.

Kalki suggested that we take rooms on
the third floor, because “when the elec-
tricity goes off, the elevators won't run
and who wants to walk up and down
twenty flights of steps a day?” 1 did not
mention that I would have been happy to
put a thousand stairs between me and
those decomposing bodies. But 1 joined
the others on the third floor. During the
three months that we lived in the Sherry-
Netherland, T used up 1000 acrosol cans
of floral spray. Whenever 1 went outside,
I wore a gas mask, courtesy of the New
York City Fire Department.

In April, we left the aty only once.
Lakshmi wanted to free the animals in
the various zoos. So I flew her and Geral-
ding¢ from city to city; helped them open
the cages; let all the animals go, even the
predators. Reptiles, too, except the poi-
sonous ones. Geraldine was firm, and
reluctantly Lakshmi gave way.

I was spaced out. The zoos. The hun-
gry, frightened animals. The smoldering
fires. The pervading smell of smoke, ol
putrelving flesh. The flies. The silence.

Except lor that one trip, we seldom left
the hotel, much less New York City. Ob-
viously, we were waiting. But I did not
ask for what. I asked no questions at all
that first week. I did what 1 was told to
do. Took Valium. Was a blank.

At night, we ate communally. Giles
was a good cook. Lakshmi helped him in
the kitchen while Geraldine set the table.
No one cleaned up. All the dishes in the
world were now available to us.

We took turns “shopping.” Fresh fruits
and vegetables wene bad almost immedi-
ately, but there was every sort of tinned
or bottled or preserved food. We lived on
ham, sausage, bacon. From time to time,
one ol us would drive out to Long Island
and pick fresh vegetables, If 1 had had
any choice in the matter, 1 would have
stayed in the counwyside, where I was
able 10 take off the gas mask and breathe
fresh air. But I had no choice.

What had happened?

I had not a clue until our first dinner
panty at the Sherry-Netherland. This must
have been a week alter The End. I re-
member how taken aback I was when
Lakshmi proposed “a dinner party.” She
was festive. I was not. But then, 1 was
completely marcotized. I no longer
dreamed at night. Nor, properly speaking,
wis 1 ever awake. Not only did 1 not
understind what had happened, I was by
no means certain that it had happened.
I did not rule out the possibility of a long
and elaborate nightmare.

Yet I got up each morning. Did what-
ever had to be done. Then I made the
rounds of nearby apartments and private
houses, freeing trapped pets. But after
the third week, there was no point to that.

Giles and Geraldine had each taken a

suite. Masochistically. T had chosen a sin-
gle. rather uncomfortable room in the
back. Saving money?

Indian costume had been abandoned.
Lakshmi and Geraldine were both ele-
gantly turned out. The result of hours
spent across the street at Bergdorf Good-
man's. Eventually, out of nced, I made a
visit to Saks, where 1 hurriedly assembled
a number of unattractive odds and ends.
Why unattractive? I don’t know. I sup-
pose that I didn’t want to take advantage
of our situation on the ground that, un-
taken advantage of, whatever that situ-
ation was, it might be tempted to go
away. Everyone now ate meat. 1 noted all
this without comment. I assumed that
whenever they wanted me to know the
new rules to whatever game they were
playing, they would tell me.

Kalki mixed sazeracs. Somehow, he had
pot the impression that I liked them when
I was in New Orleans. I had not. Do not.
Despite or because of the Valium and the
sazeracs, I was, if not festive, at least more
at ease than I had been since The End.
The others were in their very own sev-
enth heaven. Kalki wore a denim suit, a
flowing tic. Geraldine and Lakshmi were
in evening gowns. Giles had found a tux-
edo for himself, a size too large.

Sinting beneath chandeliers fitted out
with real candles (my contribution). ob-
serving our reflections in tall gold mirrors

and drinking potent sazeracs, T had a
sense of lunatic well-being. Was glad that
I was not one of the billions outside
that suite, rapidly achicving maximum
entropy.

We talked of clothes. Yes, clothes. Even
Kalki had opinions. I listened. Narrowed
my eyes so that the others became flicker-
ing amber blurs in the candlelight. For a
moment, I had a sense that we had
slipped, somehow. back into another cen-
tury. The 18th. Soon Mozart would plav.
Voltaire would talk. I would practice my
French. and never once dream of the
horrors.

We talked of food. Of travel. Kalki
turned to me. I saw him through half-
shut eyes. A blue-gold blur. “You'll be
traveling soon,” he said.

“Where?” I asked. “When?”

“June, July. As soon as the streets are
a bit cleaner.” That was putting it nicely,
I thought.

“To FEurope,” said Geraldine, *And
I'm coming. too. My first trip."”

“I'll be joining you. too,” said Giles.
“Europe. Africa. Asia. Wherever the kiss
of Siva was hestowed.”

“Yes.” I let the monosyllable drop like
a stone into their conspiratorial chater.
They stopped talking. Looked at one
another. 1 could tell that 1 had been
discussed ar length. Should Teddy know
or not?

It was

Geraldine who mducied me,
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finally, into Perfect Masterhood. “We've
been unfair,” she said to the others as
well as to me.

“Yes.” 1 let the monosyllable drop a
second time. I felt more than usually
unreal,

Lakshmi seemed truly concerned. “But
Teddy knows what happened.”

“I don’t think so.” Giles looked at
Kalki, who was looking at me. Kalki's ex-
pression was what was known to certain
writers no longer with us as quizzical
(origin, according to the O.E.D. “ob-
scure™).

“Well,”" said Geraldine, somewhat un-
expectedly, “you did it, Teddy.”

“I did what?” I looked at Kalki. He
gave me a [riendly smile. Blondness un-
[urled in the golden light like a me-
dieval flag.

But Kalki did not speak. It was Giles
who proclaimed, “You, Teddy Ottinger,
delivered the kiss of Siva to the world.”

I looked into the mirror opposite to see
il my [ace was suitably blank. The mirror
reported not blankness but anxiety.
“How?" I asked, but knew the answer.

“The lotuses,” said Geraldine. “You
dropped more than seventy million. They
did the job.”

Giles stood up. Crossed to the dining
room. Paused. He was torn between two
passions: cooking and explaining. “Fach
of those paper flowers,” said Giles, “had
been saturated with bacteria that are in-
stantly fatal to human beings as well as to
certain but not all of our monkey cousins.
Other mammals, fowl and Sauria are
unaffected by these bacteria or plague or
kiss of Siva, which is known to your
friendly neighhorhood pathologist as Yer-
sinia entercolitica” Giles sniffed. The
odor of beef Stroganoff was in the air. It
was ready. Giles raced through his lecture.
“Ordinary or garden-variety Yersinia is
deadly but not invariably so. It is also not
instant, not total. During the Vietnam
war, the American Army’s clandestine
chemical-warlare division was able to
isolate a peculiarly virulent strain capable
of ending all human life on earth. This
discovery was not only an enormous feath-
er in the cap of the American Army's
clandestine chemical-warfare unit but a
triumph for the man who acwally devel-
oped it, Master Sergeant J. J. Kelly.”
Giles bolted into the kitchen.

Lakshmi put her hand on Kalki’s.
“That’s how he got the Distinguished
Service Medal.” She looked proud. “In
fact, Jimmy was the only noncommis-
sioned officer in all of chemical warfare to
get such a high decoration.” This was, by
the way, the first time that Lakshmi ever
called Kalki Jimmy.

“The research was fascinating.” Kalki
was suddenly alert. We all were. But then,
the one (the only?) thing that the five of
us had in common was a fascination with

the technical, the theoretical, the empiri-
cal. It is no accident that we are who
we are.

“Just ourside Saigon,” said Kalki, “the
Army had this dream setup. A first-
rate lab. Firstrate personnel. Naturally,
the whole thing was top-secret, because
our Army wasn’t supposed to be into
bacteriological warfare, but of course we
were. Anyway, in less than six months, I
was able to isolate my own megavariation
of Yersinia.”

I had a picture of Kalki wandering
about the world with a bottle full of dead-
ly poison. I hung my picture for them.

Kalki was amused. “No. I didn't keep
the original strain. I didn't have to. Since
I already knew the process of isolation, I
re-created the bacteria in Katmandu.”

“We didn't need much,” said Lakshmi.
“Six ounces was all.”

“Six grams,” Kalki corrected her. “But
that was easy. The tricky part was, first,
achieving the right dilution. Then the
impregnation of the paper lotuses. That
was a real headache, I had to do most of
it myself in a lab on the Narayana. Giles
did what he could. But he's not very good
with his hands.”

Geraldine made a gesture, as if to be-
stow on me a medal or a rose. “But the
greatest problem was delivery. You han-
dled that, Teddy. Without knowing it,
of course.”

“None of this would have been possible
without you, Teddy.” Lakshmi was, grave-
ly, loving. I was, simply, insane. “If every
part of the world did not receive, simul-
taneously, the blessing of Siva, the age of
Kali would not have ended all at once
but gradually.”

“That was the toughest part of all,”
said Kalki. “The instant that the mega-
variation of Yersinia becomes operative,
it is immediately fatal, as we've seen. But
if different people are exposed ac dilfer-
ent times, there is always a chance that an
immunity might begin for those exposed
last. So my main problem was finding a
way to keep the bacteria dormant between
your delivery of the lotuses and April
third. I solved this problem by staggering
the intensity of cach dose. . . ."”

Giles announced dinner.

Kalki sat at one end ol the table, with
Lakshmi on his right and Geraldine on
his left. T sat on Geraldine’s leli. Giles
sat on Lakshmi’s right. I give the place-
ment (no French: I mean the seating
arrangement) because that is the way we
always sit at meals, and so must be de-
picted for all eternity. Namah Shivaya.

Everyone agreed that the dinner was
excellent. Dutifully, I chewed. Swallowed.
Tasted nothing. But I did drink cham-
pagne. A great deal of champagne.

*And so, finally, my dear Teddy, it was
you and the Garuda and the prevailing



winds that made all our dreams come
true.” Giles was teary-eyed.

“Why?” I was back to monosyllables.
The others looked blank. I elaborated.
“Why aren’t we dead, too?”

Geraldine rurned to Giles. “Doesn't she
knowz"

Giles shook his head like Dr. Ashok,
head lolling disagreeably like a baby's,
neck too weak to support Mother Na-
ture’s grotesquely swollen cortex. “No.
On the excellent ground that, for secu-
rity's sake, mum was for quite some time
the mot juste. For now, dear Teddy, it is
sale for you to know that we are, each ol
us, totally immune to the ravages of
Yersinia.”

“We've all been immunized.” Geral-
dine seemed angry at Giles for not having
told me. "Iluouhh inoculation.’

I surfaced. I was never inoculated.”

“But you were, dear Teddy. In New
Orleans. By me. Think back. You have
just regained consciousness in a bedroom
of the Jeflerson Arms, a sione’s throw
from the Watergate complex. You notice
a bruise in the crook of your lelt arm.
You ask me, “What is that?' I say, ‘I in-
jeeted you with a sedative.” Well, that was
not a sedative bur the anti-Yersinia toxin
to whieht you had, I must now conless, a
nearly fatal reaction. For two days, you
were so il thae I feared we might, dread
thought, lose you. But, happily, you
pulled through and, ergo, you are here,”

“Were so glad!” In the uneven candle-
light, Lakshmi looked more than ever
like some ancient love goddess come to
lile. But then, when she congratulated me
upon being one of the five pzople lelt
alive on earth. 1 had a sense of drowning;
heard my own subaqueous voice ask why
she was so certain that there were no
other survivors: tried not to hear (but
heard) my question answered.

“Were almost certain.” Giles's head
stopped its unpleasant lolling. “But al-
most is never good enough. To make
doubly certain. I go each day 1o the main
studio of NBC in Rockefeller Center. 1
monitor the world for radio signals. To
date, there are none. For the first time
stnce Marconi, the four winds bear not a
single human message.”

“How quickly,” murmured Lakshmi,
her eyes on Kalki, “the Golden Age
began.”

“And how quickly,
“the age of Kali ended.”

“I am dreaming,” said Kalki, looking
straight at me. 1 am dreaming a new
world, and we are the only people in it.”

“For now,” said Lakshmi.

I think I must have sunk to the sea
floor then. No further memory ol that
night.

The concluding
excerpt from Gore
nowvel, “Kalki,”
issite.

"

said Geraldine,
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FA.HS (continued from page 100)

“It hasn’t occurred to municipalities to ask anything
of the owners in return for generous subsidies.”

our hypothetical applesauce entrepreneur
that before he can go into business him-
sell, he must find five other businessmen
willing and able to start [actories in five
other areas and risk his capital in large
part on their success.

So the people of the Dallas-Fort Worth
area wanted a majorleague bascball
tcam, believed they had an adequate
market to support a team profitably and
had more than adequate capital to h-
nance onc. All the elements were there
for a risk venwure under the free-enter-
prise system. But bascball is set apart
from the competitive vagaries of the
free-enterprise system and the Texans
could not just go about setting up a
franchise on their own. The existing own-
ers of the major leagues had limited the
number of ranchises. With an artificially
controlled supply, there was excess de-
mand. Thus, the Arlingtonians were
forced to pay monopoly prices—in the
form of the $7,500,000 advance to Short,
a taxpayer-subsidized stadium and other
[avorable terms.

As economist Noll, editor of the Brook-
ings Institution book Gowvernment and
the Sports Business, observes:

Territorial rights [is] perhaps the
most egregious wrong of all mo-
nopolistic practices in  professional

sports. . ., . The number of fran-
chises can be controlled by owners,
who can dole them out just as any
other monopolist would, creating a
contrived scarcity. Many more cities
could support teams if the supply
were not limited. In recent years, as
sports have become more popular,
the response of the monopolist has
been predictable—ticker prices go up
and up and up. In a competitive
industry, higher ticket prices induce
new firms to compete, but the mo-
nopolist simply takes in higher
revenues. Now the owners share in
the take with the players and the
union. The financing -looks good,
but the fan is being ripped off.

As Noll notes, one of the more blatant
cays fans get ripped oft is through ticket
prices, and they have becn soaring al-
most everywhere. The Washington Red-
skins, lor example, charge up to $20 lor
one ticket; the New York Knicks, $12.50.
If you wanted to buy a season ticket lor the
Dallas Cowboys, until the ‘76 season you
had to come up with $250 for a bond to
help pay stadium-construction costs, in ad-
dition to the price of the ticket.
Invariably, when a team announces a
pricc rise, it cites increasing costs—par-
ticularly player salaries—as the villain.

F.AN.S. proposes that fans have the
right to:

1. Participate in the formation of
the rules and procedures that govern
the play and operation of professional
and amateur sports competition.

2. Be informed about the opera-
tions and practices of professional
and amateur sports.

3. Purchase reasonably priced tick-
ets to sporting events and receive fair
value for their money. Tickets to sport-
ing cvents should be made available
to the greatest possible number of
fans and should not be reserved only
for the wealthy and well-connected.

4. Ensure that food sold at those
events is reasonably priced and well
prepared.

5. Have their interests represented
before Congress and other Govern-
mental bodies.

6. Have their interests in the broad-
casting of sports events eftectively
represented to the clectronic media.

7. Have their interests in the reso-
lution of labor, conwractual and other

Fans’ Bill of Rights

disputes involving sports effectively
expressed and represented. Addition-
ally, fans have an interest in ensur-
ing, to the maximum degree possible,
the health and safery of athletes.

8. Have their interest in maintain-
ing or establishing the integrity of a
sport, team or ecvent effectively ex-
pressed and represented.

9. Have knowledge of relevant in-
formation concerning sporis enter-
prises that reccive special public
benefits in the form of low-cost leases
of publicly owned facilities, tax bene-
fits and other subsidies and privileges.
Those enterprises further have a
special responsibility to serve the
public interest.

10. Fans are also citizens, taxpayers
and consumers and. as such, have an
interest in seeing that the proper role
of sports in Americi—as an corich-
ment of the quality of life—does not
become exaggerated or distorted, and
that those associated with sports not
receive special legal, tax or other privi-
leges detrimental to the public interest.

And in competitive industries, it is true
that costs are the primary determinant of
prices. If company A, for example, sets a
price far in excess of its costs, it will
presumably lose business to company B,
whose price is more closely geared 1o its
costs. But that doesn’t apply to monop-
olies, including sports teams. Their mo-
tivation is profit maximization. That is,
they charge what the market will bear.
The Brookings study found almost no
correlation berween costs and ticket prices
(two exceptions. not surprisingly. were
the Wrigley family’s Chicago Cubs ana
the late Tom Yawkey's Boston Red Sox).
“Prices tend to be positively correlated
with attendance, which indicates that
team owners respond to higher demand
by raising prices,” the study found. In
other words, owners reward loyal fans
by gouging them.

Fans are also victimized as taxpavers, at
both the municipal and the Federal
levels. About three quarters of all profes-
sionalsports [acilities are taxpayer sub-
sidized. Local governments subsidize
professional teams to the tune of about
$25,000.000 annually in operating losses
on publicly owned facilities and m for-
given property taxes. A few cities have
nearly gone into hock through their
generosity. New York, while flirting with
bankruptcy, spent S5100.000,000 (more
than four times the original estimate)
refurbishing Yankee Stadium for George
Steinbrenner. For that sum, the city could
have bought the Yankees—and most of
the other American League teams. The
problem-plagued New Orleans Super-
dome (among other things, they forgot 1o
cut holes in the ticket windows lor the
customers and ticket sellers to tlk
through) set the taxpayers there back
$173.000,000. The Astrodome, completed
in 1965, cost Houston 545,350,000,

Nor has it occurred to municipalities to
ask anything of the owners—such as keep-
ing icket prices within a certain range—
in return for their generous subsidies.
The Redskins, for example, play in
taxpayer-owned Robert F. Kennedy Me-
morial Stadium, on which they have a
favorable lease. Ticket ])riccs, averaging
SI12.47. are ridiculous. It costs season-
ticket holders up to 5280 for a couple of
seats to the seven home games, plus two
dollars or five dollars per game for park.
ing in a lot they paid to build. And they
must pay for the tickets four months be-
fore the beginning ol the season. Obvi-
ously, lew average Redskin fan:
it. That is, if they could obtain rickers,
Which they can’t. All but 500 of R.F.K’s
55.031 seats are sold 1o season-ticket
holders. And the waiung list for scason
uickets 1s longer than Santa’s list. Genting
a couple of Redskin tickets, in fact,
is tougher than finding a Congressman
who will admit knowing Tongsun Park.

One reason the waiting list is so long
is that just 14,849 partics have the right
to purchase season tickets. And many
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of them are expense-account fans—the
lobbyists and corporations who appreciate
the Redskins more for their assistance in
wooing potential business (and can write
off the cost of tickets as an entertainment
expense) than for their plaving skills. The
D.C. Armory Board. which runs R.F.K.,
has never thought to ask the Redskins to
limit the number of season tickets one
party can hold while there is a waiting
list, or to rotate the season tickets every
year or two among those desiring to buy
them or, better yet, to allocate some tickets
for sale on a game-by-game basis to the
thousands of Redskin fans who can't af-
ford 1o buy season tickets.

Local governments may take solace in
the [act that the Federal Government has
been at least as giving in its relations with
the owners. Over the years. few industries
have benefited more from Federal rax
laws than have professional sports. One
loophole—player depreciation—is large
enough for Charlie Finley's mule to jump
through. It would, in fact, make the oil
industry blush. TEis is how it has worked:

When a [ranchise is purchased—say a
baseball team for $10.000.000—the buyer
acquires three distinct assets, the player
contraas, the franchise itself and equip-
ment. The value of the equipment (uni-
forms, balls, desks, etc) is relatively tiny.
Of the remaining two assets, the [ranchise
is by far the more valuable. because it
conlers the right to do business in a con-
trived scarcity, monopoly situation and
includes such benefits as the right to share
in league broadcast revenues, which can
amount to as much as 52,000,000 per team
annually. The tax dilemma for the owner
is that the proportion of the total pur-
chase price attributable to the value of the
[ranchise is a nondepreciable asset; his-
torically, franchises increase in value. So
costs allocated 1o the [ranchise can't be
written off in order to reduce taxable
income produced by the owner's other
businesses.

Players are a different matter, however.
Alone among businesses in the United
States, employment contracts in sports are
reated as depreciable capital assets. The
justification is that a player’s skills rapidly
decline and have to be replaced (five years
is the generally accepted period over
which a player’s cost may be written off).
Thus, it is in the owners’ interests to go
as [ar as the 1RS will let them in auribut-
g the purchase price of a team to de-
preciable player contracts, instead of to
the value of the [ranchise.

And the IRS let them get away with
quite a bit for many years. In fact, the
owners grew so emboldened by the IRS
laxity that when the Milwaukee Braves
were moved to Atlanta in 1966, 99 percent
of the total purchase price—S85,500,000—
wits allocated to player contracts. This
was a tad much even for the [riendly tax-
men, who temciously fought the Braves'
player allocation—all the way down to

200 Y0 percent.

To understand the magnitude of this
extraordinary tax situation, consider this
example computed by a Government tax
expert. An N.F.L. team is purchased for
$9,000.000; $8,450.000 1s allocated to play-
er contracts and amortized over five years.
Assuming 51,000,000 in yearly net reve-
nues and a 70 percent marginal tax rate,
with depreciation, the owner has a posi-
tive cash How totaling $7,415,000 over
that five-year period—S1,483,000 annual-
ly. Without player depreciation, the own-
er nets only $300,000 a year—a difference
of almost $6,000.000. Which is two thirds
of the total purchase price! Economist
Okner has calculated that, in the case of a
75 percent allocation to player contracts
on a mere $2,000,000 purchase price for a
team, the owner would have to show an
annual  bookkeeping loss of almost
51,000,000 before his personal afrer-rax
cash position would decline. Bill Veeck
wasn't kidding when he once remarked,
“Selling a baseball wam is selling the
right to depreciate.”

In recent years, however, the owners
have had some difhculty in keeping their
extraordinary tax benefits intact. In 1974,
the Government finally challenged the
N.F.L. Alanta Falcons, which attempted
to allocate to player contracts $7,700.000
of an $8,500,000 purchase price. Govern-
ment aworney Jay R. Weill argued in
court that the Falcon owners, Five Smiths,
Inc., should not be allowed to allocate
anything to player contracts because of
the great value of the N.F.L. Iranchise
itsell and the difficulty in determining a
player’s value. Four months later, the dis-
trict-court judge handed down a compro-
mise decision, presently on appeal, which
allowed Five Smiths to allocate about
53.000.000 to player contracts.

Then, in 1976, Congress approved a
provision that allowed allocation of up to
50 percent of a team's purchase price to
plaver contracts. Under the circumstances,
it was a qualified victory for owners.
They had their tax break reduced, but it
was now protected against attack by the
IRS. Unfortunately, it apparently never
occurred o the tax-writing Congressmen
that the whole concept of a player-
depreaation allowance contributed might-
ily to the corporatizing ol sports, at the
expense of the fans. As Okner points out
in the Brookings study:

Because the potential tax benefits
[rom owning a team generally exceed
the team’s operating profit, only indi-
viduals and corporations hiving sub-
stantial income from other sources
can tike [ull advantage of the tax
provisions available to a sports
enterprise.

Thus, only wealthy individuals and
corporations can afford to pay the
high prices that franchises now com-
mand. Conversely, an individual who
must rely on the return from a sports
franchise as his primary source and

whose main interest is the club’s oper-
ating profit can no longer aftord to
buy a team.

Moreover, the player-depreciation pro-
vision encourages instability and a high
turnover among franchises. Since the tax
benefits expire after five vears, the owner
is encouraged to scll the team after that
period 1o a buver willing to pay what
would otherwise be an inflated price, so
that he, too, might avail himself of the
special tax shelter.

.

As already noted. the tax laws are not
the only services Congress has rendered
to the sports owners. In addition to en-
acting statutes in the Sixties that specially
exempted the N.F.L-AF.L. merger from
antitrust action. Congress passed an ob-
scure piece of legislation. Public Law
87-331, in September 1961. It authorized
professional leagues to pool the sale of
broadcast rights without being subject to
antitrust Taws. In other words, the N.F.L.
usell could, as a monepoly, negotiate on
behalf of its temms with the various net-
works for exclusive national rights 1o
broadcast the league games. Prior 1o the
passage of the 1961 broadcast act. indi-
vidual teams, not the leagues, negotiated
the rights to their own games with stations
or networks, so that it was quite possible
that, on a given Saturday in a given area,
three different baseball games might be
broadcast on three different stations at
the same time. It mav be hard to helieve
in light of the sports blitz on TV these
days, but there were many more hours of
sports broadcast before 1961 than there
are today.

The advantage 1o the owners of the
1961 act was obvious: In a monopolist
bargaining position, they could get a
great deal more money lor the sale of
fewer games. The major networks weren't
too upset at that prospect. While they
might pay more [or those rights, the costs
would be passed on 1o adverusers, any-
way (and from them on to vou). Further-
more, competition would be eliminated:
the independent and regional networks
were in no position to compete for a
major national contract.

The big losers [rom passage of the
broadcasting act  were—ol course—the
[ans. Not only did they have less access to
sports programing but they paid more
for it. Compare the prices of brand-name
razor blades, such as Schick and Gillette
(which are major TV advertisers), with
the same-quality house brand.

One of those mvths the owners have
perpetuated is that income from the sale
of broadcast rights is incidental compared
with gate revenues; to hear some of them
talk. it is almost an act of altruism on
their part to allow their teams’ contests
to be shown on television at all. The facts
well a different story. In 1976, a total of
about $250.000,000 was paid for the rights
to broadcast sports (including amateur)
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events. The networks are presently pay-
ing the N.F.L. $60.000,000 per year—
$2.100,000 per team—and that doesn’t in-
clude revenues from the sale to local sta-
tions of either pre-season games or the
radio rights to regularseason games. Next
season, a new four-year agreement with
the networks will take effect under which
the NF.L. will receive an astounding
$656,000.000—which works out to more
than $5,000.000 annually per team. (Re-
cently, a closed-circuit-television promoter
offered the N.F.L. $400.000,000 for the
five-year broadcast rights to just the Super
Bowl and the play-off games that precede
it) CBS pays the N.B.A. $10,500,000
for national broadcast rights. For base-
Lall, the total national and local broad-
cast revenues are cstimated at over
$50,000,000, also an average of more than
$2,000,000 per team. Asserts baseball play-
er rep Marvin J. Miller, “Belore one fan
has purchased one ticket or parked one
cir or bought one hot dog, all player pay-
roll costs have been accounted for, with
something left over. Not one fan in 10,000
understands that.” Or, as Roger Kahn,
author of The Boys of Summer, has put
it, I have secn the future. It measures
19 inches diagonally.”
L]

New York Mets’ president Donald
Grant (who once forced star outfielder
Cleon Jones 1o hold a press conference
to apologize for being discovered nude in
a car with a nude woman) trades New
York’s most popular athlete, Tom Seaver,
as a result of a personal dispute. In a press
conference, shipbuilding magnate George
Steinbrenner, who had been convicted on
felony charges for making illegal cam-
paign contributions to Richard Nixon,
proclaims cight commandments dirccred
at Yankee manager Billy Martin. (Thou
shalt not be so abrasive. . . .) Ray Kroc
takes 1o the loud-speakers at a Padres
home game and calls his players a bunch
of boobs. The Atlanta Braves’ Ted

Turner, figuring he can do a better job
than those dumb baseball jocks, dons a
uniform and anoints himself manager.

For the jock snilter and the corporate
mogul alike, ownership can be quite an
ego trip. All those bodies to direct, buy,
sell and trade. But the players—who
are, for the most part, at least, extremely
well paid these days—have litle to com-
plain about compared with some of the
quirks and policies the fans must endure.
Season-ticket buyers, for example, are
frequently required to pay for their seats
several months before the season begins—
so the owners can collect interest on their
customers’ money. The teams hire shills
to broadcast their games locally and the
leagues often retain approval rights over
network announcers. The story the fans
get from these shills is frequently sugar
coated, distorted and, perhaps worse, dull,
Some of the most overpriced and under-
nourishing food in America can be found
at sports facilities. In fact, if the quality of
play were as low as the food foisted on
the fans, stadiums would be empty. Awk-
ward time-outs occur o accommodate TV
commercials. Tennis matches advertised
by networks as winner take all aren’t
really winner take all. The integrity of
a network-arranged boxing tournament
is suspect. with fans paying $15 10 sce
Muhammad Ali throw six punches for
$6,000,000 in a travesty with a supine
Japanese wrestler.

The list of consumer abuses gocs on,
but the sports entreprencurs’ hauteur
may well be most evident in the disregard
with which they hold the opinions of
lans. A soap company will undertake ex-
tensive market research to determine what
kind of product consumers want. Not so
with Sports, Inc. Have the fans ever been
asked their opinions on the designated-
hitter rule or interleague play in base-
ball or the two-point conversion in
foothall? What about the old A.B.A.
three-point rule in basketball? Are fans

2

When Noder went to bot far the rights of fans, the medio took ofter him with o ven-
geance. On the other hand, how would you like to get in for half price next time?

Pal Qliphant, Copyright © 1977, *Washington Star."* Reprinted with permission, *'Los Angeles Times' Syndicale.

represented on the rule-making commit-
tees of the leagues? Have they ever been
consulted on such issues as the use of
artificial turf?

The story of synthetic turf, in fact, is
a rather telling example of what hap-
pens when the perceived short-term-profit
interests of owners conflicc with one of
the principal underpinnings of the long-
term appeal of sports—wradition. *“Mod
sod” first appeared in the Houston Astro-
dome in April 1966 and it spread like
weeds. The universal assumption. which
was at least superficially logical, was that
the mod sod had to be less expensive
than the organic stuff, which required
constant resceding and resodding. But,
in rushing ahead with the synthetic nf,
its costs of replacement weren't adequate-
Iy considered. Astro-Turfing an average
football Rkeld. including side lines. at six
dollars a square [oot costs about $400.000,
and its average longevity is only six years;
maintenance costs for grass run about
$50.000 to $S100.000 per year. In other
words, the mod-sod savings have generally
been either nonexistent or relativelv shight.

Given even smaller consideration by
the owners was the likelihood that the
less pliable synthetic surfaces might rvesult
in more player injuries, particularly in
football. A recent Stanford Research In-
stitute study commissioned by the N.F.L.
confirmed that suspicion. In addition,
the temperature on a baseball-pitcher’s
mound can reach over 120 degrees as a
result of the plastic field.

But the principal impact of artificial
fields on baseball has been to alier the
nature of the game. Balls bounce higher
and shoot through the infield like artillery
fire; infielders must position themselves
differently; bunting is far more difficult.
Home teams, used to the peculiar dynam-
ics of their own surfaces, gain significant
edge over visiting clubs, particularly those
that don’t play on artificial turf at home.
Yet, while the question of whether or not
a somewhat livelier baseball was being
used last season (an issue that did not -
volve money) became the great controver-
sy of 1977 within muajorleague baseball,
the far more radical changes wrought by
the introduction of arficial warf have
been accompanied by barely a whimper
of concern from the owners or the com-
missioner of baseball.

°

Teams can be run to the mutual benefit
ol fans, players and owners, and in order
to reaffirm that occasionally clusive [act,
it's worth taking a look at two franchises
that don't fit the new corporate mold.

In 1938, Phil Wrigley decided that
some of the seats in his tiny ball park of
about 40,000 capacity on the North Side
of Chicago were too narrow. So, at the
cost of thousands of seats and hundreds
of thousands of dollars, he had rows ol
12 seats ripped out and replaced with
rows of ten more comfortable ones. A
while later, he decided—at the cost of a
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half million dollars—that some of the
Cubs [ans at Wrigley Field. even then
one of the most intimate parks in base-
ball, would have a beuer view of home
plate il sections of seats at the far ends
ol the park were realigned. He also re-
moved the adventising that adorned the
scoreboard and outfield walls—and lost
that lucrative source of revenue—to sub-
stitute hundreds of ivy vines. When he
realized that batters were having trouble
picking up the ball out of the glare of
white shirts in center field. he closed down
the section and painted it green.

Most of all. however, the late chewing-
gum king is remembered for his steadfast
refusal 1o install lights so that night
hasehall could be played at Wrigley Field.
“I like 10 say we're pioneering day base-
ball.” says William Wrigley, Phil's son
and amrent Cubs president. reiterating
what Phil always said. “I think that's
a good business decision. The majority
of fans would rather go out and sce
a day haseball game played on real grass,
with vines on the wall and no advertising.
It caeates a better atmosphere: it's cer-
tainly betwer for children, . . . And the
plavers get to lead a normal life, 1o go
home and have dinner with their families
just like most working people.”

All those costly business decisions—and
scats priced as low as $1.50—have netted
the Cubs some of the most loyal fans in
baseball,

One need only travel acoss town in
Chicago 1o find another untypical owner.
When a fan alls the Chicago White Sox
switchboard and asks for Bill Veeck, the
next voice he will likely hear is that of
the impish 64-year-old owner, who does
not have a secretary screen his calls and
who listens to the kudos and complaints of
more than ten fans on a typical day. Before
recent health problems forced him to stop,
Veeck would walk through Comiskey
Park during cach home game and talk
with the lans. Unlike the Wrigleys, Veeck
is 4 promoter, an innovator and a show-
man best known for the time he sent a
midget to pinch-hit for the old St. Louis
Browns. But. like Phil Wriglev, for whom
he once worked, Veeck understands the
importance of nostalgia and tradition in
sports, particularly in  baseball. Thus,
one of his first aas after taking control of
the White Sox in 1976 was to yip out the
artificial nnrf, “which drags in what people
are wying to pet away from—the asphalt
of the city streets,” and plant grass.

Veeck's ideas are designed 1o make com-
ing 1o the ball park more fun, not to de-
tract from or degrade the game itself. He
has, for example, had announcer Harry
Caray lead the fans during the seventh-
inning stretch of every home game in a
rendition of Take Me Out io the Ball-
game. (Everyone sings along.) He set up
a picnic area in left field and installed a
cold shower in center field, so that bleach-

204 ¢r fans could cool ofl on hot summer

days. He catered to baseball fans’ mania
for statistics by having a “speed-o-meter”
attached to the top of the scoreboard 1o
display the uimnes of the runners around
the bases. He had pans of the stadium
decorated with children’s murals. He set
aside a special section in the lefr-field
stands for a group of loyalists known as
the Sox Supporters. He and his wife
talk—and listen—to [ans on a weekly
radio eall-in show.

And the fans have responded, last
season flocking to the Happening at Co-
miskey Park in droves. Aided by a sur-
prising though abortive run at the
pennant by the South Side hit men, at-
tendance exceeded the team’s all-time
high. And the fans—who once, in order
to encourage a plaver who had struck out
twice, gave him a standing ovation—
gained the undisputed reputation as the
most rabid in baseball.

Ralph Nader has helped launch
an organization called the Fight 1o
Advance the Nations Sports, of which
Peter Gruensiein is executive direc-
tor. F.AN.S, represents the mterests
of fans before various Governmen-
tal bodies, the leagues, the owners
and the broadcast media. It is h-
nanced by dues (nine dollars annual-
ly) paid by its members, who help
determine the organization’s policies.

It you wish to become a member
of F.ANS,, obtain additional infor-
mation or supply F.AN.S. with in-
formation that may help in its areas of
interest, please address your comments
and/or requests  to F.A.N.S.,, P.O.
Box 19312, Washingon, D.C. 20036.

But. alas, the Veecks and the Wrigleys,
who think of the fans as well as the bal-
anee sheet, are members of an endangered
species. In [fact, few consumers of any
goods or services are generally as abused
today as are consumers of sport. The spe-
cial irony of this situation is that few, if
any, industries depend on the loyalty of
thewr customers as do prolessional sports.
A consumer chooses one brand ol dothing
over others because he believes it 1o be
best for his purposes: loyalty to the manu-
facturer of the product has liule 1o do
with his dedsion. But fans go to watch
their team play not because they believe
it to be the best but out of loyilty. To
some extent as a result of this spedial loy-
alty, the realization that lans are con-
sumers has been slow in coming. And, it
has been argued, that is good; if fans
started acting like consumers, if they he-
gan looking at sports as a business, it
would take the fun out of i for them.
Liule more than a decade ago, onc heard
the same argument in relation o con-
sumers of automobiles.

This argument is specious, because it

assumes that in the absence of collective
action by fans qua consumers, their inter-
ests will be protected by others, and be-
cause the argument is falsely premised
on the belief that keeping specator sports
fun would not be a primary goal of such
collective action. Quite the contrary, the
goal of fans as consumers should be 1o
ensure that the maximum number of
people have the opportunity 10 enjoy
l‘l)l'llp('l inive sporlmg events.

The problem is that the consumer
movement in sports is still in the Stone
Age. Without anyone t represent their
interests, fans have been  inaeasingly
rnipped off and have nawrally grown in-
creasingly frustrated and angry. The es
tablishment of an eftective orgamization
of fans. run and financed by fans. is long
overdue. What kinds of actions and goals
conld such an organization work for? A
short list might include the following:

= Congress should abelish the right to
depreciate players. or at least reduce the
percentage of the franchise purchase
price atiributed 1o player costs from 50
percent 1o 25 percent and extend the
amortization period from five 10 1en
vears. This would make sporis ownership
a less lucrative proposition for corpora-
tions and hobby owners, reduce franchise
turnovers and make teams more afforda-
ble for individuals, like Veeck, whose pri-
mary interest is in the operation of a
ball club.

= In partial recompense for the anti-
trust exemptions that have been bestowed
upon prolessional sports, Congress should
require meaningful public disclosure by
teams and leagues of operating costs and
profits. No longer would professional
sports be what Marvin Miller calls ““the
most secretive industry in America.” and
fans and sportswriters would have the
facts with which 10 evaluate ticket-price in-
creases and owners' anies ol hnandal woe.

+ The 1961 broadcasting act should be
abolished, thus opening up competition
for the rights to air sports events and
keeping down advertising costs.

= The opinions of fans on major policy
and rules questions should be regularly
and effectively represented  before the
leagues and the owners.

= The leagues should ban the future in-
stallation of antificial turfl and require
that facilities that presently use it (except
in the case of domed stadiums) convert to
grass as soon as the artificial wrf requires
replacement.

« The Federal Communications Com-
mission should prohibit broadcast media
from granting teams or leagunes the right
1o hire or approve the selection of an-
NOUNCErs.

* Wholesome, reasonably priced food
should be sold at sporting events,

The list could go on almost indehinite-
ly. but the point is simply this: It is time
for fans 1o stop being speaators.
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people, places, objects and events of interest or amusement

JUNK DEALERS
Junk-food junkies, rejoice: For five dollars, Gloria Pitzer, at Box
152, St. Clair, Michigan 48079, will provide you with her Secret
Reslaurant Recipes Book, a soft-cover guide that tells you how
to duplicate a pot full of nationally known nashes (the names
have been slightly changed) from Big Match sauce to Walled Off
Historia cheesecake. Or, if you'd simply like to learn all about
what junk food is doing to your body, there's The Complete
Junk Food Book, by Michael S. Lasky, a §7.95 volume that’s
available at most bookstores. Read it on your way to the fat farm.

SEA NOTE
Concha Consciousness is something you find
only by listening, claims the Consciousness
Group, Inc. (10 Banta Place, Hackensack,
New Jersey 07601), a small company

that’s marketing twin conch shells mounted
to an adjustable plastic headband, all

for just $11, postpaid. Wear them at home
to meditate, relax, daydream or tune

out the world and watch your troubles wash
away. Wear them on the street, however,
and your troubles will only have begun.

BULLET HEADED

Historians still claim that if General Custer hadn't left his

Gatling gun behind, he’d never have been massacred. So that
doesn’t happen to you, Thunder Valley Machine Co., P.O. Box
192, Clinton, Ohio 44216, is selling a fullsized working repro-
duction of a Model 1875 gun for $6473.50. Five bucks mailed to

the company will get you more info and an 814" x 11" glossy photo
of the gun. It'll look great framed next to your bowling trophies.

PEEP SHOW

Jeepers, creepers! Peepers is just what avid
people watchers have been looking for: It's a
silver-foiled cardboard binocular that’s em-
bellished with etching-type illustrations.
Since Peepers is only 3X power, you may not
want to take it to the track, but for café sitting,
a night at the opera or for checking out

the action at a rock concert, one will do just
fine. Order yours for $10 from Peepers,

P.O. Box 6690, Stanford, California 94305.
We have a feeling we're being watched.

206



INDIA INKLING
Those interested in exotic travel will
wish to take off on a Naturalist's Safari
to Rajasthan, India, that Hanns Ebensten
Travel, 55 West 42nd Street, New York,
New York 10036, is offering this coming
November 5 to 25. Highlights of the
S1985 junket (plus air fare) include a
visit to the Pushkar Camel Fair and stays
at such posh lodgings as Tiger Haven, a
famous wildlife preserve where the owner’s
pet leopard, Harriet, is reported to be a
great favorite with the guests. Or vice versa.

COOKIE NOOKY

Another sexual barrier has crumbled
with the opening of The Erotic Baker, a
shop at 73 West 83rd Street, New

York, New York 10024, that specializes
in naughty naked cookies, rump cakes,
breast loaves and other hot stuff fresh
from its ovens. If you'd like to sample
The Erotic Baker's wares, $5.20 will
reward you with three nude 7” sugar or
gingerbread folk—one male, one female
and a unisex backside view—to bite.

GOOD SKATE
Now that somebody's motorized
virtually everything from pogo
sticks to toothbrushes, it only
figures that the hot-doggers who
run Motoboard International,
592 Weddell Drive, Suite 10, Sun-
nyvale, California 94086, would
get into the act with a high-
flying skate board that's powered
by a quiet 1.25-hp motor. You just
hop aboard, push-start and take
off; the board will hit over 25
mph, runs 30 minutes on a full
tank and features a hand-held
throttle that stops the machine
when you bail out or dismount.
The price for one is $285, post-
paid, and, no, that figure doesn’t
include a hospitalization or
collision-insurance policy.

CALL OF THE ROAD

There's a rumor going round that
a chap we know, Buzz Walneck,
is something of a motorcycle nut,
since over the years he's owned

92 machines. Now Buzz has got
his two-wheeled act together and
formed Walneck's Vintage Motor-
cycle Sales, P.O. Box 489, West-
mont, Illinois 60559, a company
that specializes in hard-to-find old
cycle parts (especially those for
1940 to 1955 British machines).
And, of course, he also has a few
finished bikes on hand, includ-
ing an ancient Panther with
sidecar for $1850 and a Royal
Enfield for $1250. Two dollars
will get you his latest parts
catalog. Hit the bricks!

HIP TO FASHION

We suspect that leg men and
breast men will convert when

they get their first look at a
well-shaped derriére that's been
squeezed into a pair of Chic Cheek
denim jeans available in sizes
three to thirteen from Riccardo’s
Ménage de Trois, P.O. Box 11477,
Chicago, Illinois 60611, for $50.
What makes Chic Cheeks so
special is their clear-plastic back
pockets, which give an excellent
view of the wearer’s tail

end. Of course, if the little

lady you're following doesn’t

wailt you to see what she’s made
of, she can always stick a pair

of hankies, a wallet or whatever
back there, but that wouldn't

be too hip, now, would it?
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ROAD T:EST (continued from page 137)

“You can get lost in your pleasure. It helps to have

someone else in the room, just to chaperone.

2

generation of vibrators includes remote-
controlled variable-speed ben-wa eggs and
cock rings. A thin wire connects the oper-
ating mechanism to a battery pack. The
comments: “You can tuck one of the eggs
into your jeans, put the contrel unit
in your pocket and have a very interesting
ride on the bus”” “The cock ring was
hard plastic and the prongs tended to bite
into your flesh. If you feel comfortable
with your dick in a lobster claw, this is
the device for you. However, it will pro-
duce an erection in spite of itselL.™ “These
small guys arc even noisier than the bullet-
shaped vibrators. It sounded like we were
making love on a construction site.”

Two vibrators emerged as genuine class
acts. The Sex Charmer (pictured on page
136), from United Sales, 4731 W. Jeffer-
son Boulevard, Los Angeles, California
90016, was a delight. The girls loved it
“He's cute.” “It belongs on the dash-
board of your car.” “It's a nice gift for
somcone who might be nervous about
sex gifts. It defuses the bad image of the

vibrator.” Of course, if you want to get
scrious about automated sex, buy the
Prelude 3, the stateof-the-art vibrator.
One touch produces instant orgasm:
“You can get lost in your pleasure. Tt
helps to have someone else in the room,
just to chaperone. It is the one vibrator
that is cocducational. If you are trying
out a position—say, when the man enters
from the rcar—where the clitoris doesn’t
reccive stimulation, just plug in the
Prelude. You'll both get oft.”

French ticklers: These things make you
wonder where Frenchmen got their repu-
tation for being great lovers. With names
like Porcupine, Fuzzball, Satan and Little
Devil, they produce more laughter than
pleasure. As a sex aid. they are useless.
The discomfort factor is high: “Would
you put a sea urchin in your vaginaz”
Still, they make great finger puppets with
which to entertain the kids in your
neighborhood.

Clitoral stimulators: The major sur-
prise of the road test was the reaction to

“Oh, don’t turn it off. Everybody’ll hear
the vibrator.”

the Magico and the Excello clitoral
stimulators: “They look tacky, they feel
tacky when the man slips one over the
shaft of his penis. But during intercourse,
the tiny rubber prongs separate the lolds
of the labta and expose the ditoris. The
gentle massaging action truly excites a
woman. And this is one of the few sex
aids that don’t intrude on the man's
pleasure.”

Lubricants: Every bedside table should
have a bottle or two of oil. There is
nothing like a massage to lead into a
gentle, relaxed session of sex. The prod-
uas that are marketed specifically as
erotic oils (Orgy Gel. Emotion Lotion,
Crease Grease) tend to be more expensive
than the same products in mass-market
form. You may find it cheaper to buy
baby oil. You have a variety of flavors
and scents to choose from; however, our
couples thought the manufacturers used
chemical overkill: “It smelled like we
were making love in a candy store.
The odor and taste were too strong.”
The most interesting lubricants use a
glycerin base: “You rub the oil in, then
breathe on it and the surface of your
skin heats up. Very interesting.”

Lingerie: Included in the road-test
toy chest were several small bits of nylon
mesh  that, on  further examination,
proved to be bikini underwear and cut-
out bras. The holes are strategically
placed to grant access to erogenous zones.
One couple describes its experience: “At
first, we thought this stuff was too tacky
1o try. All things considered, we'd rather
go naked. But then we got into the fan-
tasy trip behind the lingerie. If lingerie
didn’t turn some of the people on some
of the time, it wouldn’t be around any-
more. The cutout bra acted like a golf
tee. The litde Iringed circles supported
the nipples and held them up like an
offering. Anything that focuses attention
is a good sex aid. Those nipples became
my partner’s entire universe. Her skin
was very sensitive. Not bad.”

Shachles and chains: Ever since Alex
Comfort suggested tying up your loved
one in The Joy of Sex, mild bondage
has been an accepted part of the bed-
room repertoire. The Pleasure Chest, a
chain of sex boutiques based in New
York, has a large mail-order business in
custom-designed  leatherwear. The qual-
ity of the craftsmanship was [ar beyond
that of any of the other items we tested.
These people arc serious. The road test:
“We had the same reaction to the shack-
les and chains that we had to the lingeric.
Learning to get into a different erotic
trip can be very exciting. The key to this
scenario is helplessness. The woman is
exposed, waiting. Arched like a bow. Ris-
ing toward a single point of stimulation.
Be it a kiss on the nipple or a tonguing



of the clitoris, or the slow penetration of
an erect penis. She is afraid that you will
leave her, so she [ocuses all of her energy
and attention on the moment of contact.
This is a fantasy we've all grown up
with—the damsel in distress, the virgin
in the castle dungeon. A spread-eagled
woman is a sight 1o behold.”

Rejects: During the course of the road
test, our couples came iacross some prod-
ucts that were counterproductive. Head-
ing the list are the numbing agents (Mr.
Prolong, Stud 100, Endure) that purport
to mncrease the male’s endurance. They
utilize benzocaine to deaden sensation:
“They work as an anesthetic, but who
needs it? You might as well be in the
next room as in bed with your girlfriend.”
“The products are touted as a cure for
premature  cjaculation, but since they
end up numbing your girllriend as well
as you, it just defeats the problem. The
whole point of sex is learning to recog:
nize what is happening to you at any
given moment. The numbing agents
make you feel like you're playing blind-
man's buft.”

Other candidates for the trash bin
include penis  extenders  (condomlike
sheaths with rubber plugs that increase
the size of a man's erection). They cut
sensation and arc generally uncomlorta-
ble. Also totally irrelevant. Most of a
woman's nerve endings are in the outer
third of her vagina—to go beyond that
does not contribute to her pleasure.

And, by unanimous decision, the tack-
iest sex aid we tested was the inflatable
Sweet Sixteen doll, with natural hair and
three operating orifices. The inside of the
mouth was razor sharp. If someone tried
mock fellatio, the Sweet Sixteen doll
would bite it off. We have enough trouble
with real women. Still, the thing is a great
conversation piece. 1f you hit a dead spot
in the middle of the week, you can al-
ways infiate her and take her to a fancy
French restaurant.

Conclusion: Our researchers all sur-
vived the road test in good spirits. And
reasonably good health. (One or two com-
plained of exhaustion.) They were in
agreement on one crucial point—no mat-
ter what their opinion of individual
products, the road test had been a sexual
adventure. They had been curious, and
they satisfied their curiosity, as well as
their sex drives. Said one: “With most
of these products, my interest lasted as
long as the fst set of batteries. 1 doubt
if T will incorporate many of them into
my sex life. Maybe the Prelude 3. Maybe
the oils. But the rest are disposable. Great
for one date, but you wouldn't want to
live with them. My suggestion: Conduct
your own road test.”
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J u M P! (continued from page 114)

“If the intellect is talking, jabbering at the body
like an old woman, yow’re probably in trouble.”

the country in a camper full of equip-
ment, from ski show to ski show, doing
his stunts.

By the third day, I'd learned to do a
smooth 360 and a couple of other simple
tricks as well. It was a good feeling, a very
gentle kind of rush to come spinning
down the hill like a dust devil. When you
get it right, there's nothing to it. You
skinny into that invisible narrows where
weight and speed and balance are all one
phenomenon. Gravity does it for you. But
il your mind wanders, or vour head drops,
or if you're lazy with your arms. the fine
wune goes off the move and gravity undoes
it for vou. It’s physics, when you get down
to it. though lately. books and magazines
have begun calling it the Zen of sports.
By now, they've invented a hundred vague-
ly Oriental ways to keep your Western
mind eut of the way ol your body, which
has a natural genius for physics. But no
matter what you do, the mind is never com-
pletely out ol it, and it's probably a good
thing. Finally, it seems to be a question ol

=
==

whether the intellect is listening or ralking,.
If it's listening, to the soles ol your feet, o
the backs of your legs, to the muscles in
your ass, to the rhythm of your pounding
heart, you're probably all right. If it's talk-
ing, jabbering at the body like an old
woman, you're probably in trouble.

Later that alternoon, under skies that
were clouding up nicely. we found a
mogul, about two feet high, not much but
enough for Bill to talk me through the
first principles of jumping. When he
talked about the mind-body connection,
he put it this way: “Your mind won’t let
vour body get huit.” There’s something
to that, I'm stire, but as much as I thought
about it, I couldn’t make it come out
clean. Because no matter how much you
concentrate or relax, no matter how much
yvou listen 10 vour body, if vou run over
a rock on your way into the aiv, it's pure
physics again and gravity recognizes only
things like speed, and weight, and center
of mass, things that the mind can do litle
about once the body has left the ground.

“You have to get control on the lip,”

“You want to know what I mean by incorrigible?
Incorrigible is a husband who can’t keep his hands
off the marriage counselor.”

Bill told me. “Everything starts there and
you have to take control at that point or
you won't have any control. Lean for-
ward, bend vour knees, and when you hit
the lip drive with vour legs, bring your
hands up and keep them in front of you.
Once you're in the air, look for your
landing.”

We jumped the litle mogul several
times that day, but there wasn’t much air
1o it, even if you hit it just right. It did
let me po over the crucial steps in my
mind, though, and it made me want o
try something bigger.

That night, it snowed six inches. In
the morning, we warmed up with some
baller, then we skied the bumps for a
while to see how well our teeth were
glued in. And about two in the alternoon,
Bill told me that Tom Harmon, another
of his instructors, had found a jump for
us in the woods.

“It’s a precy good one.” Tom told me.
“You'll ger about ten feer in the air, 30
or 40 feet of distance out ol it. It ought
to be a rush for you.” He smiled.

Then Bill asked me if T was ready. My
first reaction was. “I've been skiing all
day, I'm ured, and now vou want me to
jumpz" I heard the words coming out and
they surprised me. I'd been waiting all
week, cursing the dvought and all insur-
ance men, and now that evervthing was
ready, all T could find inside mysell was
hem and haw.

We drove as far as we could on a snowy
road into the forest near the south end
of the lake. Then, with skis and shovels
on our shoulders, we walked the last few
hundred yards, up over a small hill, and
then there it was. It hadn’t been used in
a long ume and it lay under six inches of
new snow, but the basic shape was there.
I ook one look at it from where [ was
and decided it was too big. 1t was poing
to look a lot bigeer [rom the top ol the
inrun. but even from below, the propor-
tions of the thing looked dangerous. The
lip ftsell was six feet high and had the
shape of an occan wave just belore it
begins to break. From where 1 stood down
on the steep landing area, the top cdge
of the lip was ten fect over my head.

I didn’t say much as we packed and
shaped the inrun, the lip and then the
outrun. Bill had brought a small tape
recorder and he set it on the snow near
the lip with a disco-boogie tape playing.
The music was distorted and absurd out
there in the quiet and the afternoon sun
and 1 thought about asking him to wrn
it off. But I was very busy trying to decide
whether or not 1 was really going to jump
or maybe find a lucky way out of it. I
didn't want Bill or Tom 1o know that
1 was on the ragged edge of maybe, and if
I started in on their music, it was going
to be obvious. So I said nothing.

When the entire jump was packed and
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shaped, Bill side-stepped to the top of the
inrun. He told me that the first time you
go on any given day is a little scary, no
matter how many times you've done it
before, and as he stood looking down
from the top, I thought I saw some of that
in his face.

“All right,” he yelled.

“Go for it,” Tom yeled back at him.

He whooped and turned his skis down
the track. He dug with his poles, trying
to get as much speed as he could, and just
before he hit the lip, his left pole caught
in the snow for a split second and pulled
his arm behind him. He exploded off the
lip and into the air, his skis came apart
and his arms cranked and flailed while he
tried to recover whatever balance he
could. Amazingly, he had most of it back
when he hit the snow 30 feet later. He
landed skis first, but his weight was way
over backward. His ass hounced once on
the snow, but he used his legs to pull him-
self upright again, and then he skied it
out.

It was a rusty jump and he and Tom
talked about it. Then Bill told me what
he'd done wrong and said he wished the
inrun were a little longer and steeper.
Then he said, “Come on.”

By the time we'd climbed to the top of
the inrun, I was out of breath. As I stood
there, gasping, Bill reminded me one by
one of the things I was going to do. Then
he said, “I'm going again,” and he did. I
watched from above as he got his speed,
drove his legs into the lip and flew—high-
er this time, and farther, in perfect shape
all the way. In mid-air, he twisted his skis
to the left, then to the right. I couldn’t see
him land, but it must have been a good
one.

Tom had hiked up to where I was, and
from somewhere a group of four local
high school students had arrived and were
standing on their own skis next to the lip,
asking if they could jump. They had the
tall, healthy, cocky look of mountain kids.
Bill pointed up at me and said, “This is
his first time,” and the kids looked up as
if they remembered their own yesor-no
moment in woods like these. Then they
stood back from the lip to watdh.

“Do you want to go first or shall I?"
Tom asked me.

“I don't care who goes first,” I told him,
still breathing hard and a litde angry, the
way I get with everything that scares me.
“But I'm going to need a minute up here
to get myself on this thing.”

“I'll go,” Tom said, and then without
another word except a shout, he took off
toward the jump. He hit it fast and well
and while he was in the air, he jerked the
tails of his skis up till they almost touched
his wing bones in a maneuver called a
back-seratcher. The kids at the lip cheered
and howled. Then everybody looked up
the steep track at me.

I was still taking deep breaths and I

was talking to mysell. My heart was
pounding as if it wanted out and I tried
to tell myself that it was normal and
good and that no matter how long
I stood there trying to slow it down, I
wasn't going to. Loud, bad music was still
coming from the snow around the lip.
Bill had said not to wait too long. I knew
he was right about that and when I
turned my body down the hill and felt my
skis start to run, 1 knew he'd been right
about the rush, too. That was it. Adren-
aline went through me, and all my
thoughts, all my fears were suspended in
it. I heard no music, no wind in my ears,
no shouts, nothing. I was going pretty
good as I rode up the lip and when I felt
the snow run out from under my skis,
I jumped with my whole body. And
then . . . I had that feeling that you can
get only with serious gravity gamcs, the
feeling of leaving the planet in a very
small craft, a thrill, a fear so visceral
that nothing else exists while it's working.
I was out of the air as quickly as I'd
gone into it and the fecling when my skis
hit the snow was maybe the most intense

release I've ever felt. I'd let my hands get
behind me in the air, so I bounced on my
ass, too, but after I felt myself on the
snow skis first, nothing mattered or could
have scared me. I was up in one hop
and in control by the time 1 skied to a
hard stop on the last few {eet of the outrun.
I heard yelling and when I looked up,
everyone around the lip was all smiles
and thumbs up. I just stood there fecling
fine that I'd blown my tubes clean with
adrenaline and scattered all the demons
who play in my head on ordinary days.
There are some feclings like it in the
world, but not many, and they are all
sexual.

I jumped two more times that after-
noon and the second was better than the
fust and the third better than the second
for style and distance and height. The
rush, however, got smaller with each
jump, but that didn’t surprise me. You
have to up the ante, increase the dose of
fear, add a new unknown, go higher or
deeper or longer to get the taste of your
own most powerful juices back. Al life.

“The worst part of living for over
900 years is that I haven’t been able to
get it up for over 800 years.”
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THE UNIVERSES  ansestrom s st

“W here the universe is concerned, the one we live in,
whatever is instde a black hole doesn’t extst.”

observers search. By combining the laws
of quantum mechanics with Einstein's
theory of gravitation, Hawking has proved
that black holes should leak, which
would mean they weren't completely
black. “Maybe we should call them gray
holes,” Hawking told me. “The bigger
the black hole, the smaller the leak; a
big black hole leaks very slowly. A stand-
ard black hole would take about 106%
years to empty itself [1084 is the figure 1
followed by 64 zeros—10,000,000,000.-
000, 000, 000, 000, 000, 000, 000,000,000,000,-
000,000,000,000,000,000,000,000  years—a
very slow leak]. But there may be very
small black holes that were formed dur-
ing the rather chaotic first days of the
universe.” How small? As small as the
nucleus of an atom but with a mass of
1013 grams. “Most small holes would have
evaporated by now,” Hawking says, “and
as they evaporated, they would have emit-
ted gamma rays. So it might be possible
to detect them by detecting their gamma
radiation—the radiation coming from
holes now in the last stages of evaporation
or the radiaton left behind from holes
now evaporated away.”

If black holes, large and small, leak,
then a second possibility suggests itsell
to Hawking. Theory predicts that inside
every black hole there must be a singu-
larity, a region of infinite density and
gravitation that is fundamentally unpre-
dictable, like the singularity from which
the universe itself is belicved to have

“God, I love this crazy city!

been formed. As long as the singularity
stays inside the black hole, the universe
is still the universe according to Newton
and Einstein, Where the universe is con-
cerned, the one we live in, whatever is
inside a black hole doesn't exist, because
nothing can come out of it, and therelore
we can have no information of it and it
can’t affect us, But if black holes leak,
then it's possible that a singularity could
leak out. “Ar that peint,” says Hawking,
“all physics breaks down. If a black hole
evaporates, then you might be able to see
a naked singularity and the breakdown
would be a fundamental breakdown in
physics, a new level of uncertinty in
physics in the sense of uncertainty about
what’s going to come out of the singular-
ity. It seems to be completely random.”
Thorne elaborates: "It turns out that
if you could find a naked singularity,
then you'd have a real problem analyzing
how the universe would behave. We
don’t know the laws that would povern
the region of a singularity. And 1t even
seems likely, according to Hawking, that
In't:ciw governing laws don’t exist, that a
naked singularity cin spew out anything
it wishes and will spew out all things
conceivable—electrons, protons, television
sets—all with equal probability. This is
what Hawking calls the ‘principle of
randonucaty’—and he has even succeeded
in proving it mathematically in spedal
situations. If the princple of randomicty
is correct, it may be owr first clue to

[ 2

unlocking the mystery of the big-bang
singularity, as well as our only clue 1o
the behavior of naked singularities, if
they exist.”

Nobody knows if naked singularities
do or can exist. For the present, the
operant rule remains the one that phys-
ics borrowed from The Once and Future
King novelist T. H. White, who de-
ciphered it as the governing rule of a
colony of ants. It's called the totalitarian
principle of physics, and it says that
“everything not forbidden is compulsory.”

Black holes produce such fierce gravi-
tational effects that they have begun to
be lovked at as possible sources of some
ol the universe’s more extreme violence.
With the exception of such exotic proc
esses as collisions between matter and
antimarter, black holes are the most effi-
cient systems yet found for converting
mass into energy. “Black holes may play
important roles in various key places in
the universe,”” Thorne says. “It's quite
likely—50 percent likely—that the central
nuclei of many galaxies have black holes
in them and that the aaivity that one
sees in the nuclei of some galaxies may
be associated with the interaction of in-
falling matter with black holes. That
includes our own galaxy. There's one
very bright compact region in the center
ol owr galaxy—Dbright to radio and infra-
red radiation [but not to light, because
clouds of dust completely obscure our
optical view ol the cemer of the galaxy].
Bruce Balick of the University of Wash-
ington and Robert Brown of the National
Radio Astronomy Observatory have shown
that there’s at least one very bright object
down there that is smaller than about .01
light-year in size. This object might weigh
as much as 107 solar masses. Donald
Lynden-Bell of Cambridge suggested sev-
en years ago that the object down in the
center of our galaxy may be a black hole.
He pointed out that the total energies
coming {rom the centers of some galaxies
are so large that whatever kind of ma-
chine one invents to explain them, it
always has to involve a Luge amount of
mass contained within a very compact
region. Whatever system  is  involved,
Lynden-Bell argued, with so much muass it
would have 1o evolve rapidly, so tha
cven if black holes weren't  presently
there, they would very likely be the end
point of that activity. So on statistical
grounds, he said, we can conclude that
a very large fraction of all the galaxies
in the universe might have huge black
holes at their centers.”

Black holes are closely related to the
singularity that began the universe.
Thorne again: ““When matter is compact-
ed smaller than black-hole size, then
according to Einstein's theory of gravita-
tion, it’s in cither a collapsed state or an
explosion state. If it’s collapsing, that
collapse can’t be reversed short of reach-
ing infinite density. If it’s exploding, that
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explosion can’t be reversed until the
matter gets bigger than black-hole size.
Which means you have two types ol con-
densed or compact objects, the type that
is compact and collapsing and the type
that is compact and exploding. Black
holes represent the first wvpe. The uni-
verse represents the second type. The
universe hegan very compact. much small
er than i:ll(LhUIL size for its mass—it
has a mass of at least 105 tons—and 1t
began exploding. What this general lea
ture of gravity savs is that until the uni
verse got bigeer than black-lole size, it
couldn’t turn around and start recollaps-
mg. We don't know that it ever will. The
predominance of the evidence at the mo
ment suggests that it won’t. But there's
an intmmate relationship between the uni-
verse and black holes. The same features
of gravity that describe black holes also
help govern the Fae of the universe.”
There's another intimate relationship
as well. At some unbelievably distant
time, mast of the universe will be swal-
lowed up by black holes, one of whose
quainter propertics is that they can only
get bigeer, never smaller, as they swallow
the mass of the marter ouside their edges.
The process is slow because black holes
get bigger so slowly. Our own galaxy con-
tains bout 100 billion stars spread ow
over a region about 100000 light-vears
in size. II' vou stuffed half those stars
down a black hole at the center of the
galaxy, it would still be no larger than
about a tenth of a light-year, far away
[rom the remaining stus in the galaxy,
its gravitational field atenuated by preat
distance. Nevertheless, someday most of
the matter in the universe will disappear
down black holes, returning, in effect, to
the condition of mater bhefore the big
bang. Two of astonomy's generous lim-
its, then: a limit to the observable
universe, an edge beyond which our ob-
servation can't 9o, and limit to the
cternity of the universe as we know it, a
time bevond which few stars will shine
and few anders ol black dwarls wander.
One more brzarre creature deserves no-
tice in our stellar zoo. This one can’t be
caged, Decause it's everywhere at once,
and it may be, historically, ac least, the
most important of them all, ind 10 see it
you have only to turn on your television
set. Some ol the “snow™ on your screen
is produccd by what remains of the im-
mense heat generated in the fireball of
the big bang. If the universe began with
an explosion. as it almest certainly did.
then the temperature ol that explosion
was likely to have been art least ten billion
degrees. By now, billions ol vems laer,
that temperature should have dropped to
about three degrees above absolute zevo—
three degrees Kelvin—and to have spread
out so that if 1t could be detected on
carth as micowave radiation. it ought to
be detectable in every direction equatlly.
In 1965, scientists at the Bell Labs in
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New Jersey first, and scientists down the
road at Princeton almost immediately
thereafter, detected the three-degree back-
ground radiation coming in uniformly
from every direction. Since then, their
findings have been all but umiversally
accepted as valid: The microwaves in
their horns and some of the snow on your
TV are left over from the big bang. The
cosmological theory that the universe is
“steady state”—that it has always existed
as it is now and that matter within it is
continually created out ol nothing to
keep it expanding—is today effectively
disproved. The universe began with an
explosion [rom which it’s still expanding,

These vast formulations lead us prop-
erly to the cathedral of cosmology, the
science of the universe itself. Cosmology,
by definition, is the most ambitious of all
sciences, and its practitioners are few. 1
talked with two of the leading cosmolo-
gists in the United States, Sandage and
James Guun of Caltech. Both men have
recently published major papers discuss-
ing the probable origin and age of the
universe and the likelihood that it is a
once-around. one-way system. and both
men's work gencrally agrees. Gunn feels
less certain of his conclusions—"Narture
always has wicks up her sleeve™—but
Sandage is ebullient, a mature man at the
full reach of his powers and as confident
as an astronomer cian be.

Sandage points to the agreement of sev-
eral dilferent time scales to demonstrate
the age ol the universe. The age of the
chemical elements can be calculated by
counting back [rom their state of radio-
active decay, and this method gives about
15 billion years ago as the time of their
creation in the first stars formed afrer the
big bang. The age ol the oldest stars in the
galaxy gives another measure, The oldest
stars, metal poor and containing about
the same amount of helium as estimates
indicate the big bang itself created, are
the stars of the globular clusters, small

_spherical groupings that revolve not in

the plane of the galactic spiral but in
plunging orbits in and out of the galactic
center from above and below, arbits that
look as il the clusters blew out ol the
galaxy when it frst coalesced. Their age
15 also about 15 billion years. The expan-
sion ol the universe figured from the
Hubble Constant—the number thar turns
red-shift velocity into distance and there-
fore into age—gives 15 Dillion years.
These three age scales. Sandage argues,
constitute one prool ol the universe's
probable age. A second proof is the three-
degree background vadiation, because it
would have taken about 15 billion years
for the primeval fireball 1o cool to that
temperature.

Taking these prools together, and al-
lowing in the case ol some of the numbers
for the slowing down of the universe's
expansion by the gravitational attraction
among the objeas in the universe, Sand-

216 age concludes that the universe began

about 16 billion years ago and the galax-
ics turned on two billion years alter that.
Sandage believes that astronomy’s discov-
ery of this time scale, and its increasingly
detailed knowledge of how the universe
has evolved since, constitutes as important
a contribution to human knowledge as
Darwin’s, and for similar reasons: Dar-
win found a rational system ol organic
evolution that operates independent of
any miraculous interference; astronomy
may have found a rational system ol cos-
mic evolution that also operates inde-
pendent of any miraculous interference.
IT God created anything, He areated the
singularity; the universe followed as cer-
winly as a fireball follows the assembling
of a critical mass inside an atomic bombh.

Gunn, lor his part, has at least tenta-
tively concluded that the universe doesn't
have enough mass in 1t to stop expand-
ing. “The universe is mostly empty
space,” he says. “Even doubling its mass
wouldn’t do much. It appears there's less
than ten percent enough mass in the uni-
verse to cause it to fall back in on itsell.”

“It looks,” says Sandage with impres
sive awe, “as if the universe happened
only once.” Which leaves it, this starlit
shell that we so tenuously inhabit, s|n'<’iul-
ing out almost forever, suffering only the
excruciatingly slow demolition of being
nibbled w death by black holes.

*

I saw the stars one moonless night in
East Africa a few years ago, saw them as
we almost never see them in North Amer-
ica anymore, undimmed by city lights,
thousands of them shining down on the
Serengeti Plain, where the last Pleistocene
animals left on carth stll graze and
hunt and wander. That view of the equa-
torial constellations scemed as antique to
me as the animals did: To travel in the
East African bush is 1o travel back in
tume 10,000 years, when the only light
at night was moonlight and starshine,
when those points of light were as [amiliar
to men, and as mysterious, as the beings
who moved beside them across the plain.

There was death on the plain, change,
mire, passionate intensity, imperlection.
It isn't hard 10 see how men divided the
firmaments—the waters below, the heav-
ens above: Even the sun could he caten,
blotted out in eclipse, even the moon, but
never the stars. Imagine waking at the be
ginning of the world and seeing the stars.
Leaves fall; children grow to manhood:
the animal is opened and its strange inte-
rior plumbed; the sun’s light fails and the
stars come out; the sun's light increases
and the stars fade away. They glow in
paterns o complicated o discern. They
disappear north and south as the seasons
change but return more certainly than
the herds of wildebeest return, more cer-
tainly than the long rains. Fathers fail at
hunting: mothers bear dead twins; the
stars appear and fade and appear and
fade again. Only the rocks that in places

marked the plain had such endurance,
and over a man’s lifetime even they sul-
fered weather and change. The stars
sulfered nothing a all.

The old order. the religious order, saw
crernity and perfection in the stars and
asked why and heard only the whistling
of the wind. The new order, the scien-
tific order, sees violence and change and
asks how and the cards fill the bins.
When, in 1054, the supernova that would
become the Crab nebula appeared in the
sky, the one the Chinese astronomers saw,
no onc in LEurope dared endanger his
mmortal soul by recording that he had
notced it—had noticed less than un-
changing perfection in the sky—and only
Asian records ol ms appearance sur-
vive; today astronomers catalog such
supernovae as enthusiastically as ornithol-
ogists catalog the arrival of rare birds.
Once we talked to God: now we attempt
to talk to alien civilizations out along the
Milky Way. Once we counted 6000 siars
in the night sky: now we count billions,
stars and galaxies both, and bhillions be-
yond that, most of them forever unre-
solvable from the other billions through
which they swing. Most of the universe is
empty space: The stars burn not from
love but Irom thermonuclear fusion. Il
100 billion races occupy planets like our
own, the common state ol matter is sull
not Hesh but gas, and berween the gas is
emptiness.

Now at the beginning of our second
r;'\()lulion. we arc not I]C‘.’CSSH]'“}' MOre s0-
pllisli(‘.m:(l_ {lt'spilv our tools, but our
expectations  have changed. and  with
them, perhaps, our hopes. We know more
now and hope for less, because we have
learned there are barriers o owr under-
standing that nature itsell throws up:
distances beyond which we cannot sce,
predictions we canmot make, interiors we
cannot enter or, having entered, [rom
which we can never return. If religious
belief, our companion through the long
millennia of our fust evolution, is falter-
ing everywhere in the world, and it is. it
is not [altering because knowledge has
disproved it but because a method of
knowledge has displaced itz because we
have made an exchange, how for why.
astness for certitude, the dance of time
for the perfection of the tmeless.

To know with reasonable certainty the
few things that we know is priceless, but
it has meant giving up all the possibilities
that could not be. On that rock we have
built our new church, for better or worse.
The galaxy has turned only 50 times
since time began, organizing itsell from
insignificance into light: How many
times, organizing ourselves, and through
how much pain and through how much
cxaltation, have we, and will we how
many more, and still the holy mire?



“Next time, don’t release the male and female lions at the same time.”
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"PRETTY BRABY"
(continued from page 104)

“Violet was real. She told how her virginity was sold
at auction when she was 12 years old.”

real. We got her from the Al Rose
book called Storyiille. . . . There was
an interview, only a [few pages long,
with a respectable old woman, a grand-
mother living in a middleclass neigh-
borhood. We didnt even change her
name, Violet. She's dead now. hut Violet
recalled being a ‘trick baby'—the daughter
of a whore. She told how she was raised
and started to work when she was about
eight, doing what they call “French.” how
her virginity was sold at auction when she
was 12 years old. She also described
something I had to put in the film, which
she called a mother-daughter act. It's on
the screen, with Brooke and Susan,
though you don’t acrtually see anything.”
While he was nursing Pretly Baby
throngh the final stages ol editing and
scoring last [all, Malle commuted be-
tween a Manbautan lub and a country
house in Westchester. It was then that he
began to feel heat from the press, first in
an inflammatory New York magazine
cover story about 12-year-old DBrooke

Shields, the nymphetish prodigy cast as
Violet. A top child model who was dis-
covered by photographer Francesco Sca-
vullo and became the Ivory Snow haby
before she was a year old, Brooke from
the neck up is a match for Ava Gardner
in her prime, though the rest of her looks
like any healthy clementary school girl
(Malle first captured Brookes elusive
seductiveness in picures for the Film
Directors’ Evolic Fanlasies portfolio in
our January issue).

New Yorl's Ireelancer Joan Good-
man—an Englishwoman with a stilerto
up her sleeve, according to reports from
the wounded—visited Pretty Baby on
location in New Orleins and returned
to pigeonhole the movie as “Lolita. only
in period costume and much more ex-
plicie.” There was also some hand wring-
ing i print about Brooke as the newest
and brightest of Hollywood's “corrupted
imnocents” in the Jodie Foster—Tatum
O'Neal waditon. All of Goodman’s reve-
lations were punctuated with sighs as if it

“No, young man, it’s not measles. It looks like
a case of a pulsating shower head!”

hurt a lot to tell the world that Brooke
had posed in the nude and would prob-
ably be doing a Penthouse spread
(wrong) with the approval of her inex-
orably ambitious divorced mother, Teri
Shields, manager of Brooke Shields &
Co.. Inc.

Public reaction was swilt, with at least
one child-wellare group threatening 1o
take Teri’s million-dollar baby out of her
custody entirely. While Paramount pub-
licity hawks flew in circles, Brooke and
Teri went on a TV talk show o counter-
attack, nsisting they had been misquoted
and generally maligned and citing, for
example, Goodman’s alleged quote from
Teri about Brooke’s inconveniently hav-
ing her fOrst menstrual period while the
film was heing shot. “I don’t even have
periods yet,” testified Brooke, who ought
to know.

Malle's response was more vehement.
“To me, it's a washy article written for a
rashy magazine. It's also full of lies, and
I wrote a letter of insult to Joan Good-
man 1o tell her my upiniou_' Disgusting.
But I'd like to sav, in defense of Brooke
Shiclds—who is made out to be some
kind ol freak—that it’s absolutely not so.
Brooke has heen very well educated by
Teri. She's got the best possible manners,
and for an inexperienced acuess. she
learns very [ast. She's not one of these stage
kids who behave like mechanical dolls.”

As Brooke’s leading man, Keith Car-
radine found himself done up to resem-
ble a Chekhovian cradle snatcher in a
role that Paramount’s top brass had con-
sidered perfect for Jack Nicholson.

“I think it would have been a disas-
ter,” says Malle. “Though Jack is a very
fine actor, he’s o contemporary, oo
heavy. 1 was interested in Robert De Noo
for the Bellocg part at one point. To me,
he’s the hest American actor today, but he
was busy. Finally, Keith is perfea, yet
everyone wias horrified when I cast him.
They thought he was 1wo young, too
good-looking. But we have romanticized
Bellocq, and Keith has that shy, tender
quality, a Kind of sofiness. .. ."

Carradine nevertheless found some of
his intimate scenes with Brooke pretty
hard to [ace. “Difhcult,” he recalls now,
“or at least delicate. But alter secing
Muymur of the Heart, 1 had implicit
[aith in Louis' taste and judgment. Be-
sides, I was very moved by the script.
And no matier what you've heard,
Brooke is a relatively innocent, normal
little 12-year-old girl. Our scenes might
have been easier, in a sense, il she had
been more precocious that way. It took
a bit of patience.”

According to Teri, her daushter’s crush
on Keith ended abruptly when she was
required to kiss him oncamera. “Brooke
found that distasteful. She said she'd
wanted to look back, when she's 25, on
her first kiss with a boy her own age. I
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At last, a constant readout {no buttons to push) precision quartz electronic watch

with a built-in 24 hour alarm system.

A quiet revolution has been taking place in the electronic watch industry during the last few years. Push-but!op
LED’s are being replaced with continucus-display LCD watches; 4-digit displays are being replaced by 6-digit
readouts. This year there will be many such LCD watches available.
However, Winthrop-Rogers prides itself on offering not only the most technologically-perfect products available,
but also on introducing the most technologically-advanced products on the electronic marl_tet before they are
readily available. Therefore, we are pleased to announce the most remarkable achievement in electronic watch

technology to-date.

By combining the quartz-accuracy precision of the LCD watch with miniaturized alarm technology, we proudly
introduce the first CONTINUOUS DISPLAY ALARM WATCH. A watch that may not be available from other
sources for years can now be yours at a price hundreds of dollars less than you would imagine.

And now consider the incredible conven-
ience of a portable alarm clock handsomely
adorning your wrist at all times ! ! !

= Never again missing an appointment be
cause you fost track of time.

» Never again missing a plane or a train
because you didn’t relize how late it had
become.

» Never again forgetting to make that all-
important phone call.

= Never having to worry about forgetting
to take important medication on time.

® Never worrying about waking up from
that catnap, or at a hotel if your wake-up
calf isn‘t on time.

» Always being aware of when you should
be coming or going or doing all that your
hectic schedule demands — without de-
voting your valuable time to trying to
remember it all.

T55AM

THE ALARM

The MICRO-ALARM has a 24 hour Alarm System,
allowing you to set your watch to signal at any
minute of the day or night (1,440 settings per day
are possible), Dnce set, you need not be concerned
about your next appointment or train, plane or
phone call. The MICRO-ALABM will remember for
you and remind you when you need to be reminded.

SET TO RING
AT 7:55 A.M.

SNODZE/REMIND CONTROL

For your convenience the MICRD-ALARM will
give one short beep prior to its full alarm cycle,
allowing you to turn it off without disturbing
others. If not deactivated after the first short
beep, the alarm will then beep for 15 continuous
seconds. Push the deactivate button twice and the
alarm is off. However, should you want a further
reminder, then push the deactivate button only
once and the alarm will go through its cycle again
in exactly 5 minutes, allowing you to continue
your current activity whether it be a snooze or
phone call without fear of forgetting your next
commitment.

ELEGANT MESH BRACELET

Each MICRO-ALARM comes with a 1 year limited
warranty. You may order in your choice of gold-
tone or silvertone case, Each for only $54.95 plus
$1.99 for shipping and handling. Each MICRO-
ALARM comes with a matching, elegant, thin
mesh bracelet, more handsome and much more
practical than those “pull over-snap” type bracelets.
This band adjusts comfortably and easily, eliminat-
ing cumbersome link adjustments.

12:34 AND 56
L]
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6-DIGIT LCD DISPLAY
The MICRO-ALARM has a 6-digit readout showing
hours, minutes and seconds at a o'ance. Since the read-
out is by Liguid Crystal Display {LCD) and not by
Light Emitting Diode (LED}, no button has to be
pushed; the time is continuously displayed! A built
in night-light functions at the push of a button for
reading in darkness.
AUGUST 15th [ —.
FRIDAY B. IE FH
CALENDAR DISPLAY
Just one push of the control button converts the dis-
play into a 3-function calendar ; displaying the month,
date of the month, and day of the week. The remark-
able memaory built into the module knows each month
and the number of days in that month and resets
automatically on the first day of the new month.
QUARTZ ACCURACY
The MICRO-ALARM is extraordinarily accurate. lts
module is manufactured by Hughes Aircraft Company,
one of the world's foremost manufacturers of micro-
electronics, and is guaranteed accurate to within 3
minutes a year (averaging less than 15 seconds per
month). You can depend on the accuracy year after
year. There are no moving parts, so there i5 nothing
to wear out or even require servicing. The result of
this accuracy is that you can set your watch to the
second.

THINK ABOUT IT!
Even if you have no consistant need for a watch with e
built-in electronic slerm, the MICRO-ALARM is o valu-
able investment for its watch features alone:
1. It is the most up-to-date fully-functioning alectronic
watch svailable today.
2. It is accurate to +/- 15 seconds per month, and never
has to be wound — put it on, end the time end date are
corract aven if it hes been in a drewer for a month!
3. Its elegant styling will compliment any attire — end
alicit compliments from your essociates and friends.
4. At this price you cen not find a better buy.
5. One day you will have a criticel need to be reminded of
a vital appointment — end then, having used the alarm
function once, you will never agsin return to any other
reminder system.
6. Why buy an ordinary watch when you can own &

MICRO-ALARM?

15 DAY TRIAL
Wear the MICRO-ALARM for 15 days to assure
yourself that this is no ordinary watch. If at
the end of that time you are dissatisfied for any
reason you may return it for a prompt refund,
no questions asked.

To order by credit card please phone
our 24-hour toll-free number:

800-325-6400 ask for Oper. 54
In Missouri: B00-342-6600 ask for Operator 54
or mail the attached coupon with your
payment and the MICRO-ALARM will
be on its way to you.
Allow 34 Weeks For Delivery

Box AG9, 1135 Greenridge Rd., Buffelo Grove, 1 60050

I

|

|
Please send__MICRD-ALARMS @ $54.95 each |
plus $1.99 for shipping and handling. I
Silvertone MICRO-ALARM I
Goldtone MICRO-ALARM |
If | am not completely satisfied | may return it |
for a full refund. Total amount enclosed $____,
check or money order. {lllinois residents please
add 5% sales tax.} No C.0.D.s please.
Charge: [ Amer. Exp. O Bank Amer./Visa

O Master Charge MCBK#__ __ __ __
Card # Exp. —
Signature
Mame
Address Apt.—
City State Zip

To expediate shipping by UPS, please provide
street address rather than P.O. Box number._
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oo Looks!

NOW ... Learn about an amazing new system for using your mind
to add Good Looks and Sex Appeal to your face!

Did you ever notice that many people
who seem to be good-looking really
aren't good-looking at all? Either their
ears stick out their noses are too big, their
chins are too weak...or even worse. Yet
most people find them tremendously
sexy and good-looking! How come?
Because these people have discovered
exactly how tolet out thegoodlooks and
sex appeal that are locked inside all of
us. And now...thanks to the great new
mind-reprogramming book called IN-
NER LOOKS. you can, too! Yes, now
you can develop the kind of magnetic
attractiviness and sex appeal that
excites and arcuses others the moment
you walk into a room.

HOW MOVIE STARS APPEAR
BETTER-LOOKING THAN
THEY REALLY ARE

Are you one of the many people who
dream about how exciting life would be if
only you'd been born with the sexy good
looks of a, movie star? Well, INNER
LOOKS will show you the same
techniques actors and actresses use to
make themselves appear far more
attractive than they really are.

For example, you will learn how to use a
stern, commanding look to excite and
even sexually arouse members of the
opposite sex..How to unleash the
“conceited” narcissistic side of your
personality {(and why not doing this is
what keeps most people so plain and
ordinary looking)...

Here are just a few of the incredible, life-

altering techniques waiting for you in
this phenomenal new best-seller.

* A sure-fire way to get others to fanta-
size about you sexually

* How to bring out your inner good
looks by feeling the emotions you may
normally be too afraid to feel

* The fascinating theory that explains
why the less you worry about your looks
the better looking you become

* Fraglle Good Looks—whr the good
looks you have to search for in aface are
now recognized as the mosi appealing
looks of all {If you have Fragile Good
Looks, all you have to do is learn how to
put them to work for you)

* A system for pouring all your psychic
and sexual energy into your eyes...and
how this one simple technique can make
you immensely atiractive, even to those
who at first hardly noticed you

* How to “break the laws” of polite
conversation...and why this often
excites and intrigues those you are
attracted to

e The Face "At Ease"—the incredibly
inviting attractiveness of people who are
at peace with themselves

* How to immediately start having your
“Good Looking Days” more often and
your “ugly” days (those days when you
don't like the way you look) hardly at all.
INNER LOOKS is a whole new way of
using the incredibly powerful forces of
your mind to reshape and transform
your face. It's a system that works
naturally and healthfully from within to
bring out the emotions and confidence
that others can’t help but respond to.

ABOUT THE AUTHORS

Eric Weber is the well- |}
known author of HOW
TO PICK UP GIRLS,
HOW TO MAKE LOVE
TO A SINGLE GIRL
and 100 GREAT
OPENING LINES. Al-
though Eric’'s nose is
too big, his face too B
broad, and his height —
only 55", he is mar- P 5 .
ried 10 a shapely, stunning blond. Here
are just a few of the techniques that have
helped Eric look handsomer and sexier
than the not-so-perfect features he was
born with:

* How to “Free" your Inner good looks—
IT'S EASY AS KNOWING HOW TO LET
IT HAPPEN—and how this will attract
and seduce the scores of people who are
still, and will always be, prisoners of
themselves.

* Three simple dressing techniques that
w!ll:emﬂame and excite the imagination of
olhers

© SYMPHONY PRESS 1977

Maggie Rajouane is
the sensuous author
of HOW TO MAKE
LOVE TO A SINGLE
MAN. Although
Maggie has straggly
hair, an overly skinny
face. and almost no
bust at all, men find
her sexy and alluring.
For five years Maggie
was married to a rich, handsome banker.
After she divorced him, she has enjoyed
astring of lovers that most women would
give up their eye teeth for. HOW does
Maggie do it?7 Here are a few of the
methods that have helped her look far
prettier than she actually is:

* How Cleopatra—in reality, a shori,
dumply, plain little woman used the
powers of her mind 1o make men see her
as tall, beautiful, slegant...

* Minimal Beauty—It's clean halr, very
little makeup, and just the hint of good
looks—Learn why today it's what many
find the most appealing looks of all.

And the really terrific thing about INNER
LOOKS is that it works for everyone—
men as well as women. Youdon't haveto
be young..you don't have to be
thin...you don't have to be special in any
way. All you have to do is follow a series
of remarkably simple mind-program-
ming exercises...exercises designed to
unleash the almost earth-shattering
animal magnetisim that is locked inside
you.

IMPROVE YOUR LOOKS
IN TWO WEEKS

INNER LOOKS is unconditionally
guaranteed to improve your looks intwo
weeks...or your money back. There is
simply no way the power of this brilliant
system can fail you. And were not
talking about a modest little improve-
ment that you have to search for in the
mirror. No, this is a change that is so
vasl, so electrityingly attractive, every-
one you know will notice it—your family,
your friends, even strangers in the street.

INNER LOOKS costs only $7.95—far
less than you'd spend on a new blouse,
shirt, perfume or after shave lotion. Yet
INNER LOOKS is guaranteed to improve
your appearance far more dramatically
and permanently. That's becaus INNER
LOOKS makes you better-looking and
sexier in the only way that really
counts—from within!! Soon you'll have a
vast new confidence in your looks. When
you walk into a party, you'll know that
the people you meet will find you sexy
and attractive. And that's what looking
good is all about. INNER LOOKS is not
available in bookstores. So send for this
mind-opening and face-improving book
today. And discover just how sexy and
exciting life can really be.

mmm NO RISK COUPON mmm

Symphony Press, Inc., Dept. WR
7 W. Clinton Ave, Tenafly, NJ 07670

— Send me INNER LOOKS right away. I'veen-
closed $7.95 plus $1.00 postage and hand-
ling. | understand that if I'm dissatisfied with
the book in any way | may return it (within 30
days please) for a complete and immediate
refund.

— Charge my credit card.
MasterCharge# —_Exp.Date
Exp. Date.

BankAmericard#

. Street_______ -

State D
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The good life isn’t everything.
Just most things to some people.

For the Playboy reader, the good life begins with
luxe back issue binders that each keep six months
worth of Playmates tidily tucked into an Antique
Tan leatherette cover. Unabashedly embossed with
PLAYBOY and the Rabbit emblem they make a
sleek and handsome addition to your personal
library of what's what, who's who, and what to do.

If good music means the good life. . .it matters not
whether your zenith of “good™ means the most
acidic of rock or the most mellow of mood music.
It's all there in your back issues.

If good movies mean the good life ... save your
times for the good ones. Each month Playboy
reviews the stellar releases for the silver screen with
pithy insights and considerable punch.

If good reading means the good life. . .the names to
watch in fiction and non-fiction bring you the world
you know and several you don't. They're as close
as your easy chair.

You'll want to order several binders. Catch up (for

certain) and order an extra for ample growing room.

How to order your Playboy Binders!

A single binder (LR0198), which holds six issues, is
available at $5.50 each; or buy two (LR0199) for
just $10.00. Please add shipping and handling
charges as follows: Orders up to $10.00, add $1.30;
on orders from $10.01 to $25.00, add $2.50; from
$25.01 to $50.00, add $3.50; over $50.00, FREE
shipping and handling. lllinois residents, add 5%
tax. Make your check payable to Playboy Products
(no C.OD. orders, please). Or, if you prefer, you
may charge your binders to BankAmericard (Visa),
American Express or Master Charge. However, be
sure to include the card number, validation and
expiration dates.

Playboy Products

Dept. PP205

PO. Box 3386
Chicago, lllinois 60654

NOTE: Prices subject to change without notice.




told her this was just acting and didn’t
count.”

Pretly Baby's bawdier instances of sex
and nudity are left to the grown-up
whores who work for Madam Nell
(Frances Faye) in a brothel that often
humps with joy and funky Jelly Roll
music. Top girl in the line-up is Violet’s
mother, played by Susan Sarandon, whose
big Bette Davis eyes and obvious talent
have kept her in the Hollywood limelight
since she made her debut as the doomed
runaway daughter in Joe. Susan struck
pay dirt again with her role as the sinned-
against wife in The Other Side of Mid-
night and has no reason at all to worry
about competition from a mini-sex sym-
bol. *The fact is,” she observes matter-of-
factly, “Brooke has been in the business a
lot longer than 1 have. She also knows
she's going o be a star, and at moments
she can manipulate people and situations
much more cleverly than her mother
does. Brooke is terrific, just incredible,
though you have to wonder what she'll
be like by the time she's 30.”

Malle insists that he never had any
doubt about casting Susan as Hautie. His
hang-up was finding the right Violet.
“It's unimportant that mother and daugh-
ter don't look alike. But at first 1 fel
Brooke was too extraordinarily beautiful
for the part. There’s something disturb-
ing about her . . . with this face of a
woman, the body of a child. But Susan’s
is the dithcult role in the movie. She's a
horrible character. She's a monster, aban-
doning the girl. She’s completely self-
centered; she's also childish, born in a
whorehouse herself and obsessed with the
idea of escaping. She doesn’t know what
or where she is . . . she's a mess, yet she
is very touching.”

This may be the spot for a lvowmote
to acknowledge Malle and Sarandon as
an offscreen couple whose togetherness
started way down vonder in New Orleans
and has been routinely fed into the gos-
sip mills as a hot item ever since. Men-
tion it to them and they look exquisitely
bored—or perhaps just baffled that any-
one in the civilized world still thinks it's
news when a gifted director and his ferch-
ing star become [ast friends for a while.
Susan remains married to, and amiably
separated from, actor Chris Sarandon
(who played Margaux Hemingway's rap-
ist in Lipstick and Al Pacino’s gay “wife”
in Dog Day Afternoon). Malle, once mar-
ried and divorced, has two children from
subsequent liaisons, nonchalantly identi-
ficd in his official Paramount bio as
“born out ol wedlock to two different
women,”

Such statements elicit a heavenward
glance accompanied by a perfea Gallic
shrug from Malle. “They make my life
sound more swinging than it actually is.
We all get along very well. The mothers
come and go with the children, they stay

at my house in France—near Toulouse,
where the Concorde is made. The truth is
so simple. I decided that marriage was
not really my trip. When I was married,
I didn't have children. It was only when
I stopped being married that I started
having children.”

Though he’s 2 man accustomed to do-
ing his own thing in exactly his own way,
Malle could scarcely hope to launch
Pretty Baby without the risk of criticism,
idle rumors and random fak. Soon after
shooting began, stories out of New Or-
leans hinted at dissension between Malle,
the European perfectionist, and his re-
sentful, overworked American crew. Pro-
fessional conflicts were exacerbated by
personal tragedy when Swedish cinema-
tographer Sven Nykvist, Malles chief
ally, was forced to leave the location for
two weeks after his teenaged son was
killed in a traffic accident in Europe.

“Contrary to published reports, our
troubles had nothing to do with my
being French,” says Malle, “or my crew’s

being American, Swiss or Spanish. My
methods are no different [rom the meth-
ods of 15 or 20 of the best American
directors. I work in confusion and dis-
order; I keep contradicting myself all the
time, making changes. That's my essential
privilege as an artist.”

Hurt feelings and harsh words are for-
gotten, in any case, now that everyone
has seen and loved a highly promising
rough cut of Pretty Baby. Alter the good
word leaked. Paramount’s top executives
were wearing money-in-the-bank smiles.
Meanwhile, Brooke Shields was with her
mother in Santa Cruz, California, star-
ring in a brand-new movie, Rudy Du-
rand's Tiil. According to a late Hash from
Teri, Brooke plays a teenaged pinball
champion who is finally beaten by Charles
Durning: “He's the only one Brooke tilts
to, because she's never tilted in her life.”

Move over, Tatum. Make way. Jodie.
Brooke is here, and from the look of
things, she could be a Wunderkind
to beat all. —BRUCE WILLIAMSON

“I'll say 1t was crowded! I got laid twice and I never
even left the bar!”
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CANADIAN WHISKY—A BLEND - 80 PROOF - IMPORTED AND
BOTTLED BY THE WINDSOR DISTILLERY COMPANY, NEW YORK, M. Y.
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This Canadian has a reputation for smoothness.
So you won't catch him drinking anything less than the
smoothest whisky around.

Windsor. A whisky made with glacier fed
spring water and aged in the clear, clean air of the
Canadian Rockies.

Try Windsor.It's got a reputtin for smoothness.




TIPS ON KEEPING YOUR LIFESTYLE IN HIGH GEAR

Playboy’s Pipeline

COLLECTING FOR TOMORROW

TRASH OR TREASURE?

The best thing about collecting is that
anyone can do it. Just start saving bottle
caps, lountain pens, old magazines or
whatever turns you on and—wvotlaf—
youre a collector. But 10 to 15 years
ago. people who were clever didn’t invest
their time and money in worthless trin-
kets, Imstead, they stashed away such
things as stained-glass windows and Tif-
fany lamps when perfect windows could
be had for under $25 and people pracrical-
ly gave away their old, ornate art-plass
lamps. Today, these smant folks are in the
position to unload their collections for
big dough.

Is there any surc way to predict what
will become tomorrow's treasures? Should
you start saving empty acrosol shaving
cans with the hope that in five vears
they'll be sought after like crazy? Should
you save that [unky Forties plastic radio
because it doesn’t have FM?

First, remember that lor an item to
become worth while, there has to be a
large enough wvaricty around 10 make
scarching for it rewarding. Witness beer
cans: Many people lust alter them be-
cause there's such a huge selection avail-
able. On the other hand, if you're
collecting the ceramics of a certain New
England potter, chances are you're not
going to get much of a kick out of search-
ing, because picces will be extremely
dithcult (o find.

WHAT TO SAVE

With these thoughts in mind, here’s
a random selection of items you might
consider saving for the [uture. Some ol
them are already being colleaed, but
generally, the prices you'll have to pay
are still velatively low.

It's a safe ber that anything that's the
best and worst of a specific period will
increase in value, Good [urniture is al-
ways savable. So are good china. kitchen
gadgets and pots and pans. At the other
extreme, so is what'’s really kitschy—the
ugliest, tackiest table lamps. the most
lorgettable [ashions, the prossest [abrics
and ashtrays. What you wouldnt be
caught dead with today, tomorrow may
become the height of kitsch chic.

Also consider putting your money on
that are ewvent, place and time
orienled. For example, it's likely that
some ol the more unusual Bicentenmnial

things

products will be sought after by future
collectors. But if the World's Fair of 1933
is any indication, the most prized objects
will be the ones that originally cost some
money, not the junk that was practically
given away at every supermarket and
drugstore.

Objects that are excellent examples of
the handicork of a country are worth
holding on to. We've all seen the boom
in the prices of American Indian arti-
facts. The may be true of con-
temporary Oriemal  finery, the best

Same

embroideries, and  brasswork
from India, Moroccan weavings and even
Irish hand-knit Asherman’s sweaters.

SPECIFIC CATEGORIES

Firries  FaB: Collectors  have swept
through art nouveau, done homage 10
deco and grabbed practically everything
worth while out of the Thirties and For-
ties, so what's lelt? The Filiies, a decade
many would like o forget. You may not
dig blond furniture, wrought-ivon Iamps
and greaser jackers right now, but tomor-
row, who knows* Punk rockers, in [act.
have already adopted a pseudo-IWest Side
Story look.

SIXTIFS PSYCHEDELIC: Ready to wax
nostalgic about the Age of Aquarius?
Actually. a great deal of imaginative art,
especially in posters, book and album
covers and advertising, happened at the
height of Haight madness. All those rec-
ord covers with cever moving images,
crazy inserts and wild pop-outs will gain

carvings

fame. Black-light posters and boxes will
also find their niche in history. The Six-
ties also produced an amazing array ol
smoking paraphernalia—from ridiculous,
ugly bongs to delicately hand-crafted
roach holders and clever pot pipes de-
signed to fool the narcs.

WESTERN cric: Hip collectors are taking
a second look at such things as Ffancy
square-dance outfits, authentic Western
shirts (the ones with pearl snaps) and
cowboy boots, belts, hats and string ties.

ADVERTISING TREASURES: Any sort of
packaging that's a barometer of the times
may be savable. Health and ethnic stores
are good sources ol unusual packages.
Also  collectible are shopping bags, a
neglected area. (You can bet that ones
from Abercrombie & Fitch will be prized
m the [uture)) Wooden and tin contain-
crs of all sorts are worth keeping. A few
years ago, neon signs achieved some no-
toriety when they became the subject of a
major museum exhibit. Restaurants and
shops that are going out of business occa-
sionally abandon them and the prices
often are reasonable. The most coveted
signs are those of objects such as shoes,
shirts, solas and chickens. And don't toss
out your message T-shirts when you're
tired of lllcm——-th(.') may become as valu
able as buttons and posters.

PAPER CiiasiE: Ol course, the first issue
ol almost any magazine is hot, and it be-
comes even hotter it the publication has
a short life span. Some dealers advise
collecting TV Guide as an up-to-date
historical document of our principal mass
medium. Comic books are high on the
list, especially the new Star Wars ones.
(In [act, anything to do with Star Wars
will be sought after in the [uture) In
general, the schlockier movie mags, spe-
cializing in rumors, gossip and lics, are
more collectible than the cinema-as-iart
periodicals. Special editions, such as those
on the Son of Sam, Farah Fawcett-
Majors and Rocky, should be collector’s
iems.

EROTICA: Don’t get rid of vibrators,
inflatable dolls, /M leather outfits, mov-
ing dildos, battery-operated ben-wa balls,
rubber vaginas and French ticklers just
because your bedroom interests have
changed. Since these and other pleasure
toys have been marketed on a
scale just in the past decade. they're prob-
ably the vanguard of a whole new collect-
ing fetish, —VICTORIA CHEN HAIDER
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MEDICAL SELF-CARE

BEING YOUR OWN PARAMEDIC

A dinner guest complains of nausea
and abdominal pain. His host asks him a
few simple questions, then insists on rush-
ing him to the neavest hospital emergency
room, ‘\'h('rc «dn ﬂl)l)(?l]d{’([ﬂn])‘ is I)ﬁ!"—
formed. A carpenter, kept awake by the
throbbing of a hammer-blow injury to
his thumb, relieves the pain by burning
through the nail with a red-hot paper dip.
A young [ather examines his son’s aching
ear with his own otoscope, then reports his
observations to the doctor by phone.

None of these people is a medical pro-
[essional, yet all have recently learned
new medical skills: some {rom new medi-
cal classes for lay people now being
taught at dozens of schools and clinics,
some from a new breed of self-care pub-
lications that teach skills formerly re-
served for doctors.

Selfcare, the idea that health consum-
ers can and should take more responsi-
bility for their own healith, may be the
hottest new development in health care
since antibiotics. Tt encourages us to im-
prove our level ol wellness without wait-
ing for symptoms to appear; it holds out
the promise of lower health-care costs
and—best of all—it provides a way each
of us can do something about our health
without depending on Congress, the
AMLA. or Government agencies.

YOUR BLACK BAG

Sell-care classes are by no means all
the same, but most cover three broad
areas: handson medical skills, medical
consumerism and awareness of how daily
habits contribute to potential iflness,

If you were to take such a dass, you
might start out by learning how to put
together and use your own black bag of
medical tools: stethoscope, blood-pressure
cull, otoscope. tongue blades, thermom-
cter, high-intensity penlight and dental
mirror. Next, you might learn to use de-
tailed How charts called clinical algo-
rithms—one lor each medical
complaint—to help determine if a given
problem requires a  doctor’s attention
and, il not, what home
indicated.

COIMon

remedies are

Medical-consumer skills include evalu-
ating your present medical care, discuss-
mg fees, getting what you want from a
doctor’s visit, secking a sccond opinion
and changing dociors, if necessary. The

ideal of self-care is for doctor and client
to work together as a teamm—the client
using the physician as a skilled resource
rather than blindly following orders.
However, all physicians are not yet en-
thusiastic self-care advocates, so you might
also learn ways to force a busy doctor to
answer your questions and how to look
up medical information—including  pos-
sible drug side effects—on your own.

Most self-care teachers agree that the
best way to take more responsibility for
your own health is to adopt a healthy

lifestyle. Many self-care classes use self-
administered questionnaires to help each
participant calculate just how much pres-
ent habits may be contributing to future
illness.

DOCTORS AS TEACHERS

While some physicians are uncomfort-
able with the change in role better-
informed patients would require of them,
others, myself included (I'll receive my
M.D. from Yale this June), welcome the
chance to teach as well as treat. Most [am-
ilv doctors estimate that half or more of
their visits are from patients who do not
really require a physician’s care. Sell-care
would allow doctors to spend more time
with patients who can genuinely benefit
from their skills,

SELF-CARE PUBLICATIONS

Until recently. the only books and
periodicals teaching clinical skills were
medical  school texts and professional

journals. No more. There are now a
number of excellent self-care publica-
tions. My personal favorites:

How to Be Your Own Doclor (Some-
times), by Keith W. Schnert, M.D., with
Howard Eisenberg. A sellstudy textbook
by one of the pioneers of the sell-care
movement. Dr. Sehnert was the first phy-
sician to teach self-care classes to his
patients—back in 1970.

Take Care of Yourself: A Consumer’s
Guide to Medical Care, by Donald M.
Vickery, M.D., and James F. Fries, M.D.
Contains a good run-through of consum-
er skills, as well as the clinical algorithms
for the 68 most common medical prob-
lems. Yesor-no answers to key questions
lead you through a system of logic to help
you decide whether to see the doctor now,
sec the doctor sometime soon or apply
howme treatment.

Aerobics, by Kenneth H. Cooper, M.D.
Tells you how to test your present level
of fitness (by seeing how far you can run
in 12 minutes), then helps you plan a
tailor-made exercise program that can
include jogging, swimming, biking, sta-
tionary running, handball and squash.

Medical Self-Care magazine. With all
due modesty. I must recommend this new
quarterly medical magazine for lay
people—of which I'm the editor. Each
issue carvies articles,s book reviews and
tips in the areas listed above, as well as
sections on health, human sexuality, basic
sciences, drugs, mid-life, stress reduction,
psychological self-care, etc. A nationwide
listing of self-care classes is included in
each issue. Subscriptions are seven dollars
per year, sample copies two dollars, from
Medical Self-Care, Box 717, Inverness,
California 94935

PLAYING DOCTOR—FOR REAL

The crux ol the present “medical-care
crisis” may turn out to be the simple fact
that we've allowed our doctors o carry
more of the burden of health cave than
we should have. The average person
spends, at the most, only a few hows a
year in a doctor’s office. The other 99.9
percent ol the time we are, ol necessity,
our own doctors. The self-care movement
is made up of growing numbers of
people—both  inside and the
medical profession—who feel we should

be better wrained for the job.
—TOM FERGUSON

outside
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LEADS TO ANOTHER.

When it comes to a super-powered
receiver, people know a good thing when
they hear it.

That's why our KR-9600 is one of the
most popular receivers in its category.

For lessthan $750* you get 160 watts
per channel, minimum RMS at 8 ohms,
from 20-20,000 Hz with no more than
0.08% total harmonic distortion. With all
the features and performance youd
expect from our top of the line re-
ceiver.

But let's face it. A lot of people
don't need all that power. That's
why we developed the KR-4070.

It's got 40 watts per channel,mini-

mum RMS at 8 ohms, from 20-20,000
Hz, with no more than 0.1% total har-
monic distortion. (That's correct, 0.1%
THD.) Plus all the features most people
need.

But what's incredible, is that you can
buy it for less than $300%*

Depending on how much power you
need, either receiver will give you
more performance for less money than
you thought possible.

Because at Kenwood, we think
you can't get too much of a good
thing.

*Nationally advertised value. Actual prices are
established by Kenwood dealars.
Handles optional.

KENWOOD

For the Kenwood Dealer nearest you, see your Yellow Pages,
or write Kenwood, 15777 S. Broadway, Gardena, CA 90248
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BOLOGNA AIN'T BALONEY

ITALY'S GASTRONOMIC CAPITAL

Bologna la Grassa, it is called. Bologna
the Fat. Gastronomic capital of Italy.
The only city in the country whose name
is instantly associated not with paintings,
not with monuments, not with emperors
or with Popes but with food. A gastro-
nomic capital of the world, il you will,
with more great eating places per square
block than any other city you can name—
including Paris and New York.

Forget about anything you might think
of as typical Ialian cuisine. Spaghetti
and meat balls? No. Also no macaroni,
no tomato paste, no anchovies or lots of
olive oil . . . to say nothing of manicotti
alla ricolla or pizza with everything. For
such delights, head south to Sicily, Cala-
bria or Naples.

In Bologna, butter is the basic cooking
fat, rice is the staple, egg noodles are the
pasta of choice and convenience. Out of
the kitchens of Bologna comes cooking
that is utterly rococo. There is something
almost shameless about the way that any-
thing alla Bolognese seems inevitably to
call for an exwra stuffing, a richer sauce,
a merciless exploration of every agreeable
combination of texture and flavor.

The 1own lies in the prosperous north-
ern part of Italy, in a farm region about
140 miles by express train or superhigh-
way from the industrial city of Milan. It
is an important Italian cultural center,
with music and drama, festivals and
opera, the site of the famed Biennial Ex-
hibition of Ancient and Modern Art and
the home of the oldest and one of the
most prestigious universities in Europe. It
also happens to boast a Communist may-
or and city government—not that that
has anything to do with the quality of its
food (the city is supposedly the best run
in Iraly).

WHERE TO EAT

The first thing to do when visiting, of
course, is to find yoursell a restaurant.
Rosteria Luciano, on a cobblestoned alley
not [ar from Bologna's imposing Piazza
Maggiore, stands high on the list of the
places I'd recommend.

It reminds me of a pleasant country
inn, with gas lamps and wood carvings
and pottery in niches. A sign on a wall
in the dining room bears an clemental
truth: To LOVE WELL OR TO EAT WELL,
OXE MUST ALWAYS BE A BIT OF AN ARTIST
AND A BIT OF A POET.

Appetizer meats of the region begin a
meal, brought to your table on a serving
cart: mortadella, Bologna's original crea-
tion, noble ancestor to the humble ba-
loney, made of fine-ground pork, heavily
spiced and larded, carved, as it ought to
be, in bitesized chunks. Prosciutto from
Parma, just a short drive away, greatest
and most famous of all Ttalian hams,
salmon pink in color, sweet-tasting yet
faimly salted. Zampone sausage, pride of
nearby Modena, a spicy concoction that
Emile Zola once celebrated as “delicious

and divine.” Then cotechino and cula-
tello and a dozen more local sausage
varicties. Some Trebbiano wine as an
accompaniment, sharp, dry and golden,
from grapes grown on the hillsides just
beyond the city.

On to tortellini alla panna: tiny wheel-
shaped envelopes of perfect, hand-rolled
ege noodle, stuffed with fresh ricotta and
a grating of parmigiano, bathed in butter
and cream, showered by the waiter with
slivers of fresh Alba truffles,

A switch 10 a bottle of Sangiovese.
Ruby red and serious, smooth, with a
tangy altertaste. A pause for an approv-
ing sip or two, and then on to Bologna's
most celebrated meat course: cotoletta di
tacchino, delicate fllet of turkey breast,
sautéed for just an instamt in  butter,
layered with the finest prosciutto, coated
with aged parmigiano, smothered with the
costliest of truffles, popped into the oven
until the cheese runs golden. “Un boc-
cone da cardinale,” the ltalians call this
dish, a morsel fit for a cardinal.

TO MARKET, TO MARKET

One evening, you must wander through
the market quarter ol Bologna, a maze
of carless shopping streets behind the
Piazza Maggiore. Be there when it's near-
ly dinnertime, when the housewives are
rushing for their lastminute purchases,
and soon youll be caught up in their
frenzy.

Down along the Via Pescherie Vecchie
(the street of fish stores) are the [ruit-and-
vegetable stands. They are literally holes
in the wall—archways of original Renais-
sance towers—opiled high with open prod-
uce boxes, wooden trestles burdened to
the breaking point with vineripened
plum tomatocs, all kinds of grapes, ari-
chokes, zucchini and asparagus. Here, too,
are mountains of wild porcini mush-
rooms, with monstrous nut-brown caps,
fresh from the woods around the town.

THE LAST COURSE

A visit will end with a stream of
reminiscences, a montage of culinary im-
pressions. The ancient city ol Bologna
is a fantasy, a stage set. But somewhere
in a gastronomic griace beyond architec-
tural theater is . . . the rsollo of Risto-
rante Dante on the Via Belvedere—each
grain of rice precisely individual, sim-
mered in well-buttered broth, showered
with fine white rruffles, rich with the
flavor of fresh poreini mushrooms. The
union of tagliatelle and ragu ar the Risto-
rante Bacco on Via Lepido is a marriage
made in  heaven—yellow egg noodles
hand-rolled to precisely one millimeter
thick and cut to six millimeters wide,
bathed in a sauce of meat simmered in
milk with wine and nutmcg, sprinkled
with fresh parmigiano.

The Tower of Garisenda in Bologna
leans only slightly less than the leaning
tower of Pisa. Marvelous. But not ncarly
so marvelous as the 41 pastas on the menu
of the recently refurbished Al Cantunzein
restaurant on Piazza Verdi in the students’
quarter—including owner Evio Batte-
lani's prize-winning scrigno di Venere—
the jewel hox of Venus. An earthenware
casserole filled with delicate green and
yellow tagliatelle, lined with a giant egp
noodle, tossed with prosciutto, porcini
mushrooms. béchamel sauce and trulfles.

Oh, cverybody goes to Florence to see
Italy. But you haven't tasied the great-
ness of Italian cooking until vou've been
to Bologna. —DAN ROSEX
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TIPS ON KEEPING YOUR LIFESTYLE IN HIGH GEAR

Playboy’s Pipeline

TURNING ON TO TAPE

SORTING THEM OUT
The newest form of agonizing among
audio buffs, at least among cassette-record-
cr owners, seems to be over what kind of
tape to use. A variety of tapes have hit
the market and they all promise sonic
glorics. How's a body to know?

In general, today’s recording tapes fall
into two categories—so-called standard or
normal tapes and the more recent high-
performance  or  supertapes.  Standard
tapes are low-noise ferricoxide formula-
tions, actually an improvement over older
standard tapes that also used ferric oxide.
The newer ones use various combinations.
Some contain ferricoxide particles that
have been rreated with cobale; others use
chromium dioxide; still others combine
the two oxides and are known as [er-
richrome.

It is generally agreed that the newer
tapes can give better performance, but
only when used on a recorder that can be
correctly adjusted for their characteristics.
The adjustments involved are for bias
and for equalization. Bias refers to a
high-frequency signal (far above what
anyone can hear) applied to the recording
head. Equalization is the frequency skew-
ing introduced in recording, and its re-
ciprocal corvective on playback.

The amount. of bias required for stand-
ard tape is known as normal Dbias; the
supertapes require more. The equaliza-
tion associated with standard tapes (and
normal bias) uses a ume constant of 120
microseconds.  The  high-performance
tapes, however, require a time constant of
70 microseconds. You may have seen these
numbers on  cassette  packages or on
recorders.

On  professional-grade open-reel tape
decks, bias and equalization adjustments
usually are made inside the circuitry and
are intended 10 be made by a knowledge-
able professional using laboratory tech-
niques. A really [ussy pro actually may
readjust his machine for each new reel of
tape, even when it is of the same brand
and type used before. It's almost like
u‘runillg a npm'ls car for each new tank-
ful ol gasoline.

On semipro open-reel decks and on
cassette  recorders, the adjustments are
simplified with front-panel switches with
two or three scuings instead of the con-
tinuously wvariable option provided for
the pro machine. The owner's manual [or

such a recorder usually contains a list of
recommended switch settings for best
results with those tapes currently avail-
able. By using this list and the informa-
ton on most tape packages, the owner
can come up with very cleansounding
recordings.

The latest cassette decks, and especially
the upper-priced models, generally offer
three positions of bias. The lowest is still
“normal” and the highest is intended for
chromium dioxide. The midway setting is
usually designated for [errichrome tape,

which, strictly speaking, requires a bias
higher than normal but not quite as high
as that used {or chromium dioxide. Simi
larly, the equalization swirches on such
models will typically have three settings,
with one marked for ferrichrome tape, at
least when recording,

SUPERTAPES

The “better performance” to be ex-
pected (especially with cassettes) from the
new supertapes—when correctly matched
to a pgiven machine—includes such desid-
crata as extended high-frequency response,
less distortion, improved signal-to-noise
ratio and a fuller bass response, since
more signal is put onto the tape for a
given input level. Other [actors, which re-
late more to the care with which the tape
was manulactured than to its generic type,
include [reedom from dropout and con-
sistency of the coating for the full length
of the tape. (Which is one of the reasons
it's wise to stick to such mame brands as
Ampex, BASF, Fuji, Maxell, Memorex,

3M “Scotch” and TDK, and avoid bargain
tapes il you're really serious about your
recording.)

MISMATCH BLUES

These virtues are real, but only when
tape and machine are matched. What
happens in a mismatch? Say you use a
supertape on an older recorder that lacks
the higher bias. You may or may not get
the improved highs. If the underbiasing
is relatively slight and you record at nor-
mal levels, you may get a brighter high
end and an improved transient response.
The bass probably will not be affected
one way or the other. At higher recording
levels, distortion may increase. In
event, you still would not be cliciting
the optinum response of which that tape
were capable. That is 1o say, the same
tape used on a recorder that could be
adjusted for it would sound better.

Let’s consider the other kind of mis-
match—using standard or normal tape on
a recorder but with its adjustments set for
the higher-performance tape. This time,
the discrepancy (overbiasing) is like pour-
ing water into an already full glass. You
can get no more water into the glass and
vou probably will spill some over the side.
Actually, overbiasing can cause any or all
of these problems: reduction in the level
of the highs, increased distortion, poorer
signal-to-noise ratio. It will have little or
no effect on the bass response.

Beyond these generalizations, litle can
be said with certainty about which tape
(brand or type within a brand) is neces-
sarily best for all recording work. For
example, chromium dioxide has been crit-
icized as causing head wear; it also has
been stoutly defended and several major
companies continue to market it.

So while all tapes have been improved.
the oldest rule in tape recording (which
any seasoned pro will quote at the drop
ol a capstan) remains: For best results
with any tape, be sure it is matched 1o
your recorder.

If you're still agonizing, record the
same material on three or four different
brands of tape, and then listen to the
results on playback. 11 vou hear no differ-
ences, there was no reason lor your con-
cern in the first place. If you do hear
differences, then, obviously, you have
solved the problem. —NORMAN EISENBERG
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TOM SWIFT (continued from page 138)

“If middle-class America wants his wife to tie him

up and tickle him,well . . . he deserves that.

23

squecze penis bottle and a discreet Arpege-
ish box. She says, “Every time I come
up with something new, someone tries
to imitate it. Have you noticed how many
things are fruit flavored? I started that.
Belore that, everything was perfumed.
When I came up with something called
Hot Lips, Max Factor tricd 1o make
Hot Lips. I made him stop using the name
because I had it hrst. So, instead, I think
he called it Kissing Potion. Of course,
they're not saying it’s for making love.
They're selling it for the face.”

And Steve Marché: “I'm sure, in a very
few years, we'll have peckers hanging in
Your major department stores.”

Me, I don’t think so. If sex-aid manu-
facturers prostitute their lewdness 10 score
the Bloomingdales trade, their characteris-
tic identity will also be deballed. Max
Factor and Elizabeth Arden can wounce
them hands down at that hustle. The
essential packaging will be of a diffcrent
kind. Stores, not products, need to be gift-
wrapped. And they have been.

HOW TWO YOUNG MEN CLIMBED MONS
VENERIS AND SAW A VAST PROSPECT

The years 1970 and 1971 mark a rub-
bershed in American culwural history, for
several reasons. A guy who had been ar-
rested for transporting dildos across state
lines beat the rap on appeal, Terri
Richmond cranked up her operation
and Malorrus went whole pork into sex
apparatus.

But perhaps the most significant event
of those years occurred when a young man
named Duanc Colglazier, fresh from his
father's Colorado ranch, met a young
man named Bill Rifkin. Together they
synthesized the Pleasure Chest chain of
boutiques.

Duane: “We started very slowly—in a
little store in the Village where the rent
was $75 a month. It was very, very small,
And there was no place to stock, anyhow,
so you didn’t have to worry about stock. It
just kind of grew and grew. Nine months
later, we moved to a regular-sized store.”

Bill: “Duane was afraid 10 admit we
were selling the stuff. It was my idea to
set up a high-class sex boutique and sell
water beds and novelty items. And people
would come in and say, ‘Well, do you sell
anything besides water beds?” Duane
would say, "No, that's it.” And they'd say,
‘Well, what's upstairs? And he'd say,
‘Storage.” And I'd say, ‘Duane, we're not
going to do any business if you won't tell
people what we're selling.” ™

They guessed curve ball and their tim-

298 ing was exactly right. America had begun

to sprout hair in strange places; a national
pubescence. Duane: *“As soon as we
moved into the new store, the Times came
along and gave us a very wonderful re-
view. It immediately put us right there
in the establishment. If middle-class Amer-
ica wants his wife to tie him up and tickle
him, well—you know . . . he deserves
that.”

Now there are nine discreet, plush, elit-
ist Pleasure Chest boutiques from sea to
shining sea, so well carpeted that you
can't hear yourself go in: mirrorsilvery
luster, French-restaurant dimness.

Boutiques have revolutionized the sex
industry. They provide pointofsale in-
put. Duane: “I like working in the store.
It gives you the chance to meet people on
a very intimate basis and get their feed-
back. For instance, fist fucking became
popular in the gay community a couple of
years ago. And the dildos that were made
at the time were very small. 1 mean,
hell, they didn’t compare with a fist. We
had a lot of requests for much larger
dildos. 1 hired somebody to sculpt one.
Now Marché makes about seven phallic
types for us. And two fists. And one
hand.”

Steve March¢ agrees: “Our biggest dildo
is 30 inches long and three and a half
inches in diameter. 1 have a surgeon
friend. The only thing he could figure
when he saw those giant dildos sitting on
our counter was that the people who were
using them were getting an inside heart
massage.”

Since 1970-1971, Pleasure Chest must
have rung up onc half million dollars®
worth of business with Marché alone.
That's a very erotic figure. It would make
any manufacturer lubricate without Emo-
tion Lotion. “1 don’t care what you want,”
Steve Marché told me, “you pay for it and
you get it.”

WHEREIN THE PHRASE "“THIS IS GOING

TO HURT ME MORE THAX IT WILL You"

1S REVEALED TO BE A FALSEHOOD WHEN

SPOKEN BY A LEATHER SALESMAN

Imagine the pain. Apparently, a lot of
people do just that: imagine, imagine,
The demand for S/M rinkets has swollen,
like men with hydrocele. And when an
S demands, he demands. Ten thousand
steer have died 1o keep Pleasure Chest
boutiques in leather. Duane and Bill
dominate America’s dominance market.
Their office/factory is on lith Avenue,
with a superb underview of the clevated
but not elevating West Side Highway as
it affably corrodes down to iron grit
About 15 men—LL.G.W.U. members

don’t appear more pleasant or un-
fascist—labor in contentment at 120 11th
Avenue. Time will pass quickly when
youre having a good time. Leather is
die-cut, glued, stitched, riveted or grom-
meted to make svelte labia spreaders and
handculf belis and neck-and-wrist restraints
and blindfolds and ball gags and cock
rings and harnesses and shackles. 1ts
enthralling work. The human body can
be connected to itself in more ways than
a hotel switchboard. Pleasure Chest will
also sell you Salem Stocks for $225 or
Punishment Chairs for 5210. The Pleas-
ure Chest craftsmanship is elegant, Rolls-
Royce quality. After just six years,
Duane and Bill have become our largest
bondage-tool manufacturers. Theyre al-
most in restraint of trade in trade of
restraint.

Bill: “First thing Duane and I made
was shackles. And we did them in our liv-
ing room, on the floor; we had no sewing
machines. Everything was hand-punched,
hand-riveted, you know. We were doing,
like, six pairs of shackles a week, some
blindfolds. Now we do 60 pairs of shack-
les at $30 each, 50 head harnesses at
$60 each—at a sitting. You're talking
about thousands of plainleather cock
ririgs a year; that's still the best seller.
And we custom-make leather clothes.
They stretch with wear; we'll take them
in, for free—no other company does that.
A lot of times I'll wake up in the mid-
dle of the night with an idea for some-
thing. We have people who come in with
things we know won't work. We wry to
switch them over, the way a car salesman
would. Look, we say, it’s more practical
for the hood to open this way than that.”

Duane: “The clerk at one of our stores
called up. A customer had asked for a
pair of shackles for an infant.” I am some-
what shocked. Duane isn't. “Maybe the
baby sucks its thumb and they wanted
to keep his hands apart.” Maybe.

“What was that book, Duane? The one
with the grope suit in it”

“You mean The Joy of Sex.” Grope
suit? I ask. What's a grope suit? “We have
no idea. But, based on the book, we tried
to build one. Supposedly, it was a suit
made out of hair that would arouse all
the crotic zones in your body. Clitoral
stimulators, anal stimulators and every-
thing else. We tried to put it together, only
no way would it work. But when you have
hundreds of people asking for an item,
you try. That's why we're here. Service.”

And who buys all this Auschwitz sur-
plus? you want to know. Bill: “Our store
in Greenwich Village is 60 to 70 percent
gay. The uptown store is 70 percent
straight. A lot of the things we sell down-
town, we don't sell uptown. Like dildos;
we can't sell dildos uptown. Uptown,
they buy vibrators. They buy creams. And
they buy a tremendous amount of leather.
See, homosexuals had so much going



You're gonna love our Great Little Car.
Mazda GLC 5-Door Hatchback.

Great little piston engine. Great little goodies. Great little price.

Introducing the
Greater Little Car. The GLC Deluxe _
B-door Hatchback. $3770**! A roomy new Deluxe GLC in a whole line of roomy GLCs for 1978.
The GLC 5-door is for those who believe the only thing better than a GLC hatchback with
three doors is a GLC hatchback with five.

It has GIC’s spht rear seat, standard. Which lets you take a back-seat passenger along, along
=3 with two weeks’ groceries or golf clubs or luggage or what have you.
Both seats folded down reveals a plushy carpeted deck. Very nice.
There’s a nifty little button under the dash that electrically

REMOTE o

unlatches the hatch. (You may open the 4
hateh from the outside, too.) HATCH RELEASE
It has three transmissions ¢
to choose from. 4-speed is

standard, while easy
automatic
and frugal
CHOICE OF TRANSMISSIONS mear g
There's simply much more than you'd ever
il expect in a car its size. But, for not much
money. And that's the case with every GLC
model: the GLC Standard 3-door Hatchback,
GLC Deluxe &-door Hatchback, and GLC Sport.
Mazda's Great Little Car is a great little
| car You're gonna love it.

*EFA estimates based on
optional 5-speedtransmission.
Your mileage may vary de-
pending on howand where you
drive, your car’s condition,
and opticnal equipment.
42/33 mpg Calif.

**POE Los Angeles prices
(slightly higher in Californla,
and cther areas ). Taxas,
license, freight, and optional
equipment are extra. GLC
prices for models not shown
range from $3245 to $3920.

maZbDa |
GLC. Now, four great little cars in all, from $§3248:*
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against them to begin with, so it didn’t
matter what you did after that. But the
heterosexual community has always been
into this. Either they've been making
their own or they've had enough money
10 say, ‘No names. This is what I want.
Make it for me.’” Now they can buy it
on the shelf nicely displayed.

“I'm into the leather scene myself.
But I feel that an $/M scene has to be
just that, § and M. Both people have to
be into it together and both people have
to be responsive to each other's needs.
The S has to be able to feel just how
hard he or she can go without hurting
the other one. It's still sex and sex is an
cmotional thing. I've had sitnations where
people have said, ‘Kill me." And I've said,
“Teo bad. You want to be killed, go
out and play in heavy wralhc.”

*“I'here are people who are into leather
without the $/M. People who say. "Let’s
just stay dressed.” In full leather. In
August. Hot. And there are people who
eet off on being tied up in clothesline.
No. we don't sell clothesline. We send
them 1o a hardware store for that.”

Whar leather is, see—it's a surrogate
skin. Skm that won't sweat, peel, age.
Skin without hair or mole or stretcchmark
or compassionate touch. It's the high-gloss,
made-up look of Fogue models. Fashion-
able in both senses. It's stylish and it can
be fashioned, custom-made. Leather will
streamline the body. And streamlining is
abstraction. Is detachment. Superioriry. “[
mean,” says Bill, “let’s say the woman is

on top, the dominatrix. And she €6iics out’

fat, Habby, with fly swatter in her hand,
wearing a baggy bra . . . now, can vou
imagine some man being submissive to a
woman in a baggy braz How can you be
subservient to your equal or dominate
your equalz It’s the way the hair is done.
The way the makeup is done. The way
the leather fits: It's very important. You
can’t be emotionally involved.”

Listen to the man. He's got something
there. The leather S/M nterplay—with
its peculiar transaction berween 1op and
bottom—applies in some degiee to all
sex aids. A dildo has sensual weight pre-
cisely because, like leather, i's imper-
sonal, unrealistic, abstract. You can’t be
emotionally involved. Interpersonal sex,
with all its concomitant quirks and neu-
roses and guilt and trips lard on will
always tend to distract from the art of
coming. Sex aids—used alone or in com-
pany—are paid for; are small, abstract
gigolos and whores. They won't require
stimulation or entertainment or bed poli-
ties. And you don’t have 1o hang wound
for that overrated fugitive sexual inci-
dent: the simultaneous orgasm.

.o

SAY “CHEESE,” LADIES, AND HOLD 1T FOR

ABOUT THREE HOURS
Ask Doug Johns about sexual abstrac
tion. He should know. Doug was the

230 world’s first—bring entrance music up,

_ludia It was

“ta-daa”™—Cunt Sculpror. His New York
studio looks like—um. It looks like what-
ever passes before the mind’s eye of a
drowning gynecologist. Gashville, man.
Squanch everywhere. Against the wall—
ten or 12 fect high, yours for just $30,000—
is an edition of Doug's masterwork, 90
colored plaster twats on one transparent
poly-something pane. Talk about conver-
sation pieces. They're big: inner lips only,
twice lilessize (eight times lifessize in vol-
ume); and any one of them would send
John Holmes home with his tail berween
his legs. Big and . . . well . . . quite
lovely. Snowllakes aren’t more unsimilar.
In fact, they don't resemble genitalia ac
all; sea shells beachcombed, maybe, or
slippers. Roses. Each is accurate, person-
alized as a handprint in hont ol Grau-
man's Chinese Theater. So realistic that
they're totally abstract, some other thing.
Doug is 38, all reddish beard, happy.
Thin and angular; a plumber might have
installed him. He began doing his thing—
and other people’s things—guess when?
Rubbershed ume: six or seven years ago.

“I had a plasucs factory. I was working
for difterent artists, making very large
things in fiberglass and polyester. They'd
tell me 10 make a 12-loot doughnut, things
like thae. I liked art, but basically I had
no training. On the other hand, the plas-
tics [actory was a miserable failure and I
went on to make things in wood. A guy
came in one day and said, ‘I'd like you
to make some copies of this pipe [rom
a little penis pipe with
balls on it. While I was making them, 1
had this feeling thar I was doing some-
thing a little out of the ordinary. It wasn't
too nice. Sleazy. I was being one of those
weirdos. And the only difference was, all
my [riends wanied one. And then 1 real-
ized for the first time I was talking about
sex freely and easily and it all just fell
in naturally. And I loved it. So I sat
down lor five and a hall months with
one picce of wood and I carved a very
representative picce of wood that was
fucking itsell. And within that five and
a half months’ tme, my whole life
changed completely. From where 1 was
practically a recluse to where people
wanted me to go to parties and show
this piece of wood. I was geuing laid
left and right. 1 turned around and sold
the piece of wood for $4500. Suddenly, I
had a thing—sex art.

“These, the cunts, were started about
four years ago. It came about because I
had a girlfriend and I looked at her, and
I looked at a couple of other women,
but most of my sexual experiences were
still with the lights out, sort of groping
and slopping. 1 figured I had to do one
in wax, very accurate, So I asked a Iriend
to pose. And I finished the sculpture
and 1 said, *Gosh, this thing—it looks
so different from my girlfriend.” It was
like a major thing to come up with. My

passion became—Ifor a year—to sculpt
anybody who would pose for me.

"These portraits took three or [our
hours apiece. The woman is lying there
with a pillow and something 1o drink.
We talk and put on music. Usually, |
take my cloihes off. The ages range some-
where around 18 o somewhere around
60. And there are all sorts of religions,
races, sizes, weights. In 100 percent of
the cases, they want a mirror to see how
accurate it is. You'd be surprised how
critical a woman can be about her own
cunt. It’s almost like I have a supercritic
there. It's almost like an opening per-
formance every day.”

Doug has also done 30 difterent cocks.
“Theyre huge. three times lifesize. so
27 umes the volume. Just the last inch
and a hall. I did that specifically because 1
found that the guys who were posing for
me wanted a little longer, a liule larger.
Could I straighten it out a litde bitz So 1
said, Cut this, I'm going to drop the egn
involvement. Everybody's got an inch
and a half.”

You can buy a plaster snatch for 520
to S600. Or the biggest ever section of
human egg roll for 530 to S600. Do they
sell? Is Doug Johns geuing rich? They
don’t. He isn’t. Doug should have checkzd
with Steve March¢ or Farley Malorrus:
Exaggerative size plus realism  gives
people the runs.

So how can he afford wine enough [or
all those hothouse flowers? Smallness:
Smallness goes over big. Doug has carved,
then cast in silver, hundreds of hall-inch
or smaller genital earrings and pendants
and pins. Edie Solow, his partner at Erot-
ics, a sex-art gallery on Christopher Strect
in the Village. told me. “People like small
crotica, which is one of the reasons we
went into jewelry. Because they like to
be able 10 conceal it. The picces are
small, so unless you know somebody and
get up close, you can’t really see 1t People
find the smallness 1o be part of the Hash,
when you can do this"—Hip. Up goes a
sheaf of dark hamr. One petite, unercct-
penis earving has zapped me. Ya-ya. Gone.

IN WHICH WE FIND REASON TO CONSIDER
THE ADVANTAGES OF HAVING A
LIVE GIRLFRIEXD DURING THE
NEXT POWER FAILURE
Your most exotic female substitute is
a Volkswagen tail pipe. That, credit it
or not, was what the Funways people—
manufacturers of ACCU-JAC—Hhrst used
to cast their prototvpal masturbation
sleeve. ACCU-JAC 11 and its six mechan-
ical sister products represent the apex
of sex technology. Pressurized air flow
and complex valving produce alternate
suction /compression  to drive a sleeve
up/down on your Maypole. At Funways’
plant in North Hollywood, machine after
machine hulfs and pulffs through quality-
control testing, like out-of-shape wives.
Me, I've never used ACCU-JAC; probably



“That’s them, officer!”
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I recall the time T got myself sucked into
a vacuum cleaner. Don't ask what I was
doing, but by now both nature and 1
abhor vacuums.

The ACCU-JAC is fun to watch, a
jaunty thing. Sort of like a polite small
gentleman, lifting his hat again. again,
again; never quite off. Similar pneumatic
principles will drive a dildo, one held
between female knees. “The companion
model and male adapter—flor men and
women—costs just 5299 and runs at 30-80
spm in the [emale mode and 40-100
spm in the male mode.” Mae West was
before her time when she said, “If I don’t
show up, start without me.” The portable
ACCU-JACS come in a sort of neat fish-
ing-tackle-type box. Sleeves are transpar-
ent, “so vou can watch the action from
start to finish. Even il vou tried to avoid
climax, you would not succeed.” It tugs
you, insistent as a five-year-old at Disney-
land. The [amous 5795 ACCU-JAC II—
with stroke controls, suction controls and
custom [] walnut [0 oak [0 white kid
[0 moroccan leather cabinet—will soon
be modified for compactness. No wonder;
the original was big enough to give an
Airedale a decent burial in.

Dan Stoughton invented the ACCU-
JAC. Swoughton is handsome, blond;
looks like a young Charles Lindbergh.
And New York—Paris solo was horse dust
compared with the agony of developing
Funways’ own solo machine. In fact,
Stoughton is a brilliant man. The Edison
of raunch. Someday he’ll package female
orgasms in an aerosol can: or invent some
way to get fellated by phone, direct dis-
tance dialing. His partner, Charles Boyn-
ton, seems to be in the wrong line ol work:
he'll blush at anything. His genial face red-
dens like a female chimp’s behind when
her rut time has come. They're both very
kind to me, considering that I once wrote
a lour-snore review of ACCU-JAC II based
on hearsay consumer reports given to me
by Serew publisher Al Goldstein. I should
have known better. Goldstein needs a staft
of five, plus three tax lawyers, just to
play with himself.

“Charley and I recognized a need.
There should be some type of masturba-
tion device for men. 1 was working at
IBM at the time. He wanted to make one
and hopefully sell it at a reasonable price.
More important, you could go buy a
whole bunch of junk, but it didn’t work.
So we decided to build a product that
really worked, and wherever the price
ended up, that was what we were going
to sell it for. So I brought out the gadg-
ets at night and started designing. We
didn't know how difficult it was going
to be. The price then was $89.95. Every-
body told us that anything that sold for
that much money would never go. So
we built 20 of them and said, “That’ll
hold them for a while." They were gone
in a month.

“One of the first prototypes we made

actually using air was out of an old wash-
ing machine. It was huge. You could hear
it running all the way down the street.
A big old one-horsepower motor with a
big old cylinder—it ran about 500 strokes
a minute. It was wild. We'd sneak out
into the garage and fire the thing up
and it sounded like an airplane. But it
worked, it worked. Then it ook us over
a year to get it down to a reasonable
size.”

Charley: “We tested them on ourselves
and our [riends, everybody we could
coerce into doing it. It's a hell of an
engineering problem. If you're going to
make something that moves back and
forth similar to the way a man’s hand
moves, what do you hang it from? The
ceiling? A big trapeze? There was no in-
formation on masturbation when we
started this thing. You cwuld go to the
library and resecarch and rescarch and
there wasn't anything available. Not only
that, there was nothing on the air ar-
cuitry, either. There was no decent mate-
rial for the sleeve. We had to start [rom
scratch. One day, Dan found a short in
his hi-fi system. So when you put your
hand on the hi-f like this, there was a
tingling in your finger tips. So we were
going to hook up that tingle. So I put
it on and nothing happened. Then Dan
suggested I take off my shoe. Well, when
I put my bare foot on the concrete, the
shock intensified 1000 times. It was like
running 110 volts through your pecker.
So we stopped that. Goddamn, that was
a shock and a half.

“Now, ol course, we work with a sex
clinic. We test all of the stuff through
them. We stand there and watch the sub-
jecs and they give us feedback. Iv's a
good measure of sexual response. Until
the ACCU-JAC, they didn't really have
any way of measuring sexual perform-
ance, the averages required to bring you
to orgasm. The machine can also allevi-
ate guilt. They're not masturbating them-
selves: some people have guilt associated
with doing it themselves. We even had
to make a machine that would work with
bioleedback for a major university, so that
as a test subject approaches the alpha
state, the ACCU-JAC goes faster and
[aster. So he’s being rewarded for produc-
ing alpha waves.”

I had bad-mouthed the ACCU-JTAC for
not providing clitoral stimulation. Dan is
defensive. “The clitoris on a woman can
vary all over the place. It can be right
near the vaginal opening or it can be
way up high. We've even made a dildo
driver that has an extension on it, so that
no matter where it lies along that curve,
this thing’ll get up there and give some
action. We've wried to make the attach-
ments as universal as possible, but the
basic theme of the machine is that it's
driving a dildo, a lifesized dildo. Styl-
ized, without all the exaggerated bumps
and ridges. And giving it a stroke length

that is comparable to life. There are
women who wouldn't touch this thing
with a ten-foot pole—no way, shape or
form are they going to let any machine
work on them. But those who do—we
get the letters—are very satisfied. That's
what kept us going. really. The response
from the customers.”

And they get leuwers from men claim-
ing substantial penis enlargement. “We
don’t belicve them. And 1 don’t ap-
prove of the vacuum enlargers, where
they have a pump and, the more you
pump, the more vacuum you get. There
are cases of actually rupturing a blood
vessel. Our machine has a very low vacu-
um. It's just enough to help facilitate
the blood flow into the penis. What doc
tors have told us is that these people have
never experienced a full erection until
now. If you wuse an organ to its [ullest.
it usually expands to full size. Anyhow,
in normal sex, a shght vacuum occurs.”
Unless the woman opens her mouth. of
course.

The Funways people care. Your orgasm
is their orgasm. Charlev: “If the customer
even peeps, he immediately gers service.
Il we can't make him happy. we buy the
machine back and he's out half the price
of a sleeve and the [reight and that's it
We used to offer a lull guarantee and
then it started to get popular and they'd
want it for a weekend party. Then back
it would come and it looked like it had
been run over by a trailer. This is our
new Manual Swoker System. You just
move it back and forth in the sleeve. no
motor. Go on, put your finger in, don’t
be shy. Now you feel it loosening up.
Close the valve. Now. as you open it up,
it slides easier and casier. With this you
get 360 degrees ol contact, as compared
with your hand. And a slight collapse,
imitating the vagina. This costs 539.95.
But here we come up dead against the
marker that’s been burned the most. In
that S40 bracker, that’s the one every-
body hits for a rip-oft. It's a hell of a
thing to overcome. People pay $150, they
figure, ‘Jeez, they must be selling
something.” ™

Into the factory. I see dozens of sleeves
upended (test tubes on a drying rack).
“We thought everybody was one and one
half inches, because that’s what it said in
Masters and Johnson, that everybody was
one and one hall inches by six. Now we
have an inch in diameter, up to two
inches in diameter—in one-cighth-inch
increments. Il a man isn’t circumcised, we
have a wwostep sleeve here. This siep
actually tends to catch the foreskin. Some
men aren't straight, so we have oflset
sleeves that are curved. In fac, T had
one customer who sent in a sketch thar
almost looked like a horseshoe. Like
the old limerick: Instead of coming, he
went. Now, here’s one. A Chinaman
from Hawaii who ordered a two-and-one-
quarter-inch sleeve by 15 inches. What do



vou think of that?” T think he should
stay in Hawaii.

Behind drapery, in a suburban sort of
kitchen range, sleeves are being heat-
cured. Dan has become antsy. He urges
me out. His soft-plastic formula is secret.
the key 1o ACCU-JAC's success. Who
knows? I could be an industrial spy [rom
Amdork. In the main producion area,
where 50 or so ACCU-JAC variable
speeds are having their inwicate mecha-
nism soldered, a thought bung-hammers
me. T hat touch ol the gutter; it’s missing,
All these plastic boxes, theyre antiseptic.
Charley: “Yes, a lot ol people have told
us we're oo clinical and sterile. You're
right about the gutter. You won’t find
any dirty words in ow catalog, but vou
have to imply something. You can’t put
it inoas a straight dinical instrament.”
Well—I think out loud—all this mar
velous machinery: why not stick it
sidle a woman: I don’t mean a kid's
balloon like the Judy doll. A real ari
hcial woman. Heavy. With  substance.
With aruculation. Dan looks at € harley.
Charley looks at Dan. 1 reproduce their
dialog:

CHARLEY: Oh, wveah. Fantasy. I
agree with Keith. You think people
would pay three, fowr hundred dol
Lrs for n?

pAN: It would be more than that.
About a thousand.

CHARLEY: You think they'd pay?
I wouldn't do 1t solid. Fd do it with
an mner core.

paN: It has to be lilelike; it can't
be inflatable plastic.

CHARLEY: | wasn’t thinking miflat-
able, I was thinking——

pan: And it can’t he a dead hunk
of rubber lying there; it's got 10 have
realism.

cuartey: Double-jointed. A little
ticker in it for a heartbear. A mail-
order bride. Can you see? Audioani-
matronic brothels; just come in and
drop a quarter i the slot.

pan: I've always wanted 1o build a
robot, so I might as well do it liere.

CHARLEY: Or an S/M oae that
whips you and a voice comes out

pan: I'll need all the help I can
get, bur I'll give it a wy. I have no
mtention ol stopping here.

I look at Dan. His eves have smoked
over; they give me back my refiection.
And I think he’s seen the future. And
she works.

[At presstime, we received word ol
changes in the lives of our heroes, Fa iey
and Steve. Farley has undergone a per-
sonal  translormauon ol  sorts. losing
weight and devoting his time 1o writing,
acung, palm reading and asnwology. The
Marchés have sold Marché Manulaciur-
g to an unidentified buyer and Steve, it
15 rumored, has pone into real estate. ]

THE NATURAL TASTE OF MEAD
REDISCOVERED

ISLES AS THE DRINK
2 OF THE ANGLO,

~ SAXON ANDJUTE

' INVADERS: :

L&:!gA potent, zesty .
and pleasing spirit.
touched with natural
overtones of honey,
herbs and spices.

_’jﬁ Yet, even before
its arrival in Britain,
man had an unquench-
able thirst for the
natural taste of wiead.

I2It had marched
with Rome’s legions.

VERidden with

Hannibal across the

Alps.

JEWhas the Viking's
“Drink of the Gods.”

V¥ And the legend-
ary cup of Beowuly.

IEThen, unaccount-
ably, the legendary
taste of mead became
“a legend lost!”

V2 ost for centuries.

JZUntil, many years
ago, a legendary Gaelic
Chieftains seven hun-
dred year old recipe for
the essence of rmead
passed into our hands.

IE The resultis

Irish Mist.

IE Truly, it is “the
natural taste of mead,
rediscovered.’

IEYou!'ll find it
completely unlike any
other imported ligueur.

IZ Try it after dinner.
JZOr on-the-rocks.

- JZlt is a drink of
exceptional character.
Y2 With a zest and

smoothness all its own.

V2 Indeed, the perfect
balance of potency and
good taste youd expect
from “The Legendary

Spirit of Man.”
JZ Imported Irish Mist.
YZ Rediscover it.

IRISH MIST: THE LEGENDARY SPIRIT OF MAN

IMPORTED IRISH AIST* LIQUEUR, 80 PROOF, ¢ 1976 HELBLEIN, INC., HARTFORD, CONN, U5 A.
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2644-2 THE NEW PHOTOGRAPHY
Bradley Smith

(Pub. Price: $12.95)

As handsome as it is helpful, this is
a modern, non-technical guide for
the amateur and semi-professional.
16 pages of color photography and

100 pages of black-and-white pholos.

This deluxe volume counts as two
choices.

342£-2 ECSTASY

Exploring the Erotic Imagination
The Editors of Playboy Press

(Pub. Price: $19.95)

Featuring provocative picture slories
created by 25 of today's most
talented and liberated young photog-
raphers, Ecsiasy is an exquisitely
illustrated exploration of the un-
leashed erotic imagination. Daring
and delightful, the secret sensual
fantasies portrayed here range from
the beautiful to the bizarre, from the
far-out to the realistic, from the
hilarious to the sublime. This deluxe
volume counts as Iwo choices.

3871 THE FRENCH ATLANTIC
AFFAIR

A novel by Ernest Lehman

{Pub. Price: $10.95)

Brimming over with brilliant intrigue,
remorseless violence, raw and brutal
sex, and pulse-pounding action, this
is a huge book of 468 pages—and
the tension on each page builds like
a fast-burning fuse on a stack of
dynamile.

38552 LOOKING GOOD
A Guide for Men

Charles Hix

{Pub. Price: $14.95)

This book breaks ground by giving
males the same sort of exper! advice
on looking their best that females
find in countless beauty books.
Includes an appendix of mail-order
suppliers of men's grooming prod-
ucts and lavishly illustrated with 150
super photographs and 25 drawings.
This deluxe volume counts as two
choices.

oy Book €lub

any four for

Enroll as a new member of
may make four choices (some
choices) from the books

3876 TAKE IT OFF!

More Than 1,000 Tax Deductions
Most People Overlook

Robert S. Holzman

{Pub. Price: $8.95)

The completely revised 1978 edition
of the famous income tax guide by
the author of Dun & Bradstreel's
Handbook of Executive Tax Manage-
ment.

3862 SEX LINK

The Three-Billion-Year-Old Urge
and What the Animals Do About It
Hy Freedman

(Pub. Price: $8.95)

Entertaining and informative, this is
a fascinating glimpse of the highly
diverse, amazingly creative and
somelimes bizarre mating rituals of
all animals, trom the microscopic
vifus to the 180-ton blue whale,

3844 YOU CAN STILL MAKE IT IN

THE MARKET

By Nicolas Darvas

(Pub. Price: $8,95)

The author of How [ Made $2,000,000
in the Stock Markel has devised the
unique Dar-Card—a simple pocket-
size card you use every day. It con-

tains all the information you need to
decide whether to buy, sell, or hold

a specific stock.

2664 LOVER

The Confessions of a One-Night
Stand

Lawrence Edwards

{Pub. Price: $8.95)

A true sexual memoir unlike any you
have ever read. The authar writes
about sex, freedom, fidelity, together-
ness and love from his own unigue
angle, providing sharp insights and
raunchy laughs.

3373 BLOOD AND MONEY

A true story of murder, passion,
and power.

Thomas Thompson

{Pub. Price: $10.95)

It's huge, it's as chilling as fn Cold
Blood, as riveting reading as Giant,
is courtroom scenes surpass the
best of Perry Mason—and every
word is true!

3540-2 PLAYBOY'S HOST &
BAR BOOK

Thomas Mario

(Pub. Price: $15.95)

Written by PLAYBOY's food and drink
editor, this is a modern encyclopedia
for gracious and hearty drinking and
serving. Large in size (7" x 11"},
lavishly illustrated (16 pages in full
color), definitive (close to 200 drink
recipes). This deluxe volume counts
as two choices.

3355 THE T-FACTOR

How to Understand Time and Use
It Right

Mark L. Stein, Ph.D.

{Pub. Price: $8.95)

If you're a slave of lime, let a clinical
psychologist show you how to discover
your personal time frame; how to find
out whal each day of the week
means lo you; why time moves fast
for extroverts; how much time you
really waste and wnat 1o do about it.

3750-2 THE PLAYBOY GOURMET
Thomas Mario

{Pub. Price: $16,95)

PLAYBOY's food and drink editor
provides practical ways to enjoy
countless hours of culinary delights
in this luxuriously produced volume
with 800 sumpluous recipes and
mouth-watering pholographs. This
deluxe volume counts as Iwo choices.

2426 WAKE UP IN BED, TOGETHER!
Drs. Claude and Dorothy Nolte

(Pub. Price: 8.95)

The authors, who are husband and
wife, explicitly describe virtually every
human sexua! activity. They tell pre-
cisely which approaches, techniques,
ointmenls and devices lo use to
heighten enjoyment of each love-
making variation.

Total value may be

3878 THE SPIRIT
A novel by Thomas Page
(Pub. Price: $8.95)

An American Indian trying lo contact
his “spirit** on an isolated Montana
mountain and Bigfoot, the legendary
apelike monster, figure in this
action-packed prophetic novel.

3831-2 CAR FACTS & FEATS
Anthony Harding

{Pub. Price: $14.95)

As in the celebrated Guinness Book
of Records, here is a fascinating
grab bag of “firsts,” "lasts,” "big-
gests ” “smallests,” "fastesls,”
“slowests,” and much more—all
revolving around the wild and woolly
history of the automobile. Over 200
action photos, many in color. This
deluxe volume counls as lwo
choices.

3867 SAY IT AIN'T SO,

GORDON LITTLEFIELD

A novel by Eliot Asinof

(Pub. Price: $7.95)

What's a good way for Gordon Little-
field to get even with a guy whose
guts he hates? He could try and
seduce his wife. Or, since the guy
owns a football team on its way 10
lhe Super Bowl, he could try and fix
the big game. Or, as in this raunchy
howl of a novel, he could try both.

3304 THE FURY

A novel by John Farris

(Pub. Price: $8.95)

Gillian and Robin.are psychic lwins,
each possessing an eerie force that
can touch the outermost reaches of
space and reduce people to ghastly
puddies of blood. While they strive
to understand the devastating forces
that possess them, sinister men

plot o use them as secret weapons
in an international power struggle.



2615 THE SUPERDOCTORS

Roger Rapoport

{Pub. Price: $8.95)

A rare inside look at the personal and
professional lives of 25 of the most
influential doctors in the world—men
with the hands of gods and the
appelites and weaknesses of mortals,

3426-2 SUBMARINE

The Ultimate Naval Weapon—

Its Past, Present and Future

Drew Middleton

(Pub. Price: $12.95)

The military correspondent for

The New York Times explores the
submarine's exciling past, extra-
ordinary present, and awesome fulure.
INlustrated with over 60 drawings and
crammed with anecdoles. This deluxe
volume counts as two choices.

3858 THE TODAY SHOW

Robert Melz

(Pub. Price: $10.00)

Robert Meiz tells it ali—the glamour,
the intrigue, the headline-makers,
the riotous fun, the fear of falling
ratings, the real story behind Barbara
Walters® jump to ABC. lllustrated.

2225-2 THE MOVIE BOOK

Steven H. Scheuer

{Pub. Price: $19.95)

There have been many books on the
movies. Bul never one as compre-
hensive, authoritative and magnifi-
cently illustrated as this. It's the first
to provide a decade-by-decade,
genre-by-genre pictorial survey of
the evolution of every film category—
drama and comedy, western and
musical, cops and robbers, sex and
fantasy. Over 400 photographs. This
deluxe volume counls as iwo choices.

3873-2 THE BATTLE OF THE
ATLANTIC

Terry Hughes and John Costello
(Pub. Price: $14,95)

A gripping narrative on a par with A
Bridge Too Far and The Longest Day,
this is the never-before-told complete
story of the batlie-to-the-death
between Germany's U-boats and
surface fleet and Allied Forces that
raged fram 1939 to 1944, Over 100
remarkable photographs and
illustrations. This deluxe volume
counls as two choices.

3443 THE BODY LANGUAGE OF
SEX, POWER AND AGGRESSION
Julius Fast {Pub. Price: $14.95)

(Pub. Price: $7.95) The author of The God/ather takes
How lo recognize, interpret, and use you into the sensual, steamy, brutal,
to your advantage the secret give- and tender heartof the world's wildest
away actions that reveal another dream town. And, in over 150 photo-
person’s true desires and intentions. graphs, many in color, he takes you

bphind the NO CAMERAS PERMITTED
2665 DEBORAH'S DREAMS sign into showgirls® dressing rooms,
The editors of Playboy Press counting rooms and other tradition-
{Pub. Price: $8.95) ally off-limits areas. This deluxe

The picture story of a beautiful young Vo/ume counis as iwo choices.
oman's unusual erotic fantasies, this
P : oS 3450-2 MAKING LOVE

is an exceptionally beautiful, breath-
" d How 1o Be Your Own Sex Therapist
takingly sensual and enormously Patricia E. Raley

amusing book. Over 250 eye-stopping
photographs, 158 in full color. Photographs by Alan Winston
(Pub. Price: $14.95)

3861 WHAT EVERY MAN SHOULD The most beautiful guide 1o sexual
KNOW ABOUT DIVORCE fulfillment ever published, Making
Robert Cassidy Love includes over 200 stunningly
(Pub. Price: $8.95) explicit photographs. Neither coldly
From someone who learned itthe  Clinical nor pornographic, they are
hard way, here is all 1he straight- integrated with a warm, open,
from-the-shoulder information so straight-talking lext that provides a
badly needed by any man contem- complete private program of sexual
plating or involved in either a therapy. This deluxe volume counis
separation or divorce. as two choices.

3845-2 INSIDE LAS VEGAS
Mario Puzo

invites you ¢to choose
only $2.95

Playboy Book Club and you
deluxe volumes count as two
listed—for only $2.95.

as high as $42.85!

3848 THE BOOK OF LISTS

David Wallechinsky, Irving Wallace
and Amy Wallace

(Pub. Price: $10.95)

Created by the people who brought
you The People's Almanac, this is a
fun volume that informs. It 1S an
incredible collection of new facts in

a fresh format that will surprise,
stimulate, challenge, and involve you.

3851-2 THE BLUE BOOK OF
BROADMINDED BUSINESS
BEHAVIOR

Auren Uris

(Pub. Price: $14.95)

By one of the country’s best-known
management authorities, this is the
indispensable business behavior
handbook for employers and em-
ployees alike. This deluxe volume
counis as two choices,

3376 PLAYBOY'S SEX IN CINEMA
Collector's Edition

{Pub. Price: $10.00)

This deluxe paperbound boxed set
contains the first four volumes in
Playboy’'s own sensational Sex in
Cinema series.

3852 LUCIFER'S HAMMER
A novel by Larry Niven and
Jerry Pournelle

{Pub. Price: $10.00)

Forget about any previous disaster
novels that you might have read.
They're mere pin-pricks compared 10
the impacl of Lucifer's Hammer, the
gigantic comet that slams into the
earth, shattering civilization. With
bloodchilling tension and spellbind-
ing suspense, the prize-winning
authors have written a provocative,
shocking, and terrifying novel.

3444 THE SECRET FIRE

A New View of Women and Passion
Rosemarie Santini

(Pub. Price: $8.95)

The big breakthrough book on the
sensual life of the American female.
Women reveal wilh utter candor their
most private erotic thoughts, emo-
lions, desires, and sexual proclivities.

3813 MAXIMUM PERFORMANCE
Laurence E. Morehouse, Ph.D., and
Leonard Gross

(Pub. Price: $8.95)

How can you be better at any activity,
any endeavor, any sport is revealed
in this new book by the authors of
Total Fitness in 30 Minutes 3 Week.

€Club Benefits

In addition to the dramatic saving on your
enrollment books (value up to $42.85 for only
$2.95), plus a free surprise book, you will save
substantially on most of the books you buy later.
Piayboy’s Choice, the Club publication that
tells you all about each Selection and the many
Alternates, will be sent to you 16 times a year—
without charge, of course. If you want a Selec-
tion, you need do nothing—it will be shipped to
you automatically. If you do not want a Selection,
or want a different book, or want no book at all
that month, simply indicate your decision on the
reply form enclosed with Playboy's Choice and
mail it so we receive it by the date specified
on the form.

3414 A CIVIL TONGUE

Edwin Newman

(Pub. Price: $8.95)

Edwin Newman, NBC commentator
and author of Strictly Speaking, is
our country's leading spokesman for
clear and concise and dirzct lan-
guage. Here, with sweet reason and
sour comments, he blows away the
smog of jargon settling over our land.

3811 TOTAL LOVING

B)’ an

(Pub. Price: $8.95)

The author of The Sensuvous Woman
is back with an earthy, lusty, super-
sensuous guide to exciting love-
making today.

If you prefer— instead of mailing
one of the cards or the coupon—you can enroll . .

... by calling this toll-free number 800-243-5000*

*Conn, residents call B00-882-5577
L J+ 1 2 1 75+ ' P 1 5 P @' 32 3 B8 3 2 02 B 3 3 J |

Playboy Book €lub =

Ofter expires May 31, 1978.
P.O. Box 10207, Des Moines, lowa 50387

Yes, enroll me as a new member and send me the books
whose numbers | have listed in the boxes. In listing them, | have
allowed for the fact that some deluxe volumes count as two choices.
You will bili me only $2.95 for all of them.

You will also send me, free of charge, a surprise bonus book,
hard-bound, publisher's price at least $6.95.

| agree to purchase at least four additional books from the
many hundreds of Club Seiections or Alternates that will be offered
to members in the coming year, most of them at special members’
prices. | can cancel my membership any time after |1 buy those four
books. | have noted that a shipping charge is added to all shipments.

Our guarantee: |f you should ever receive
Playboy's Choice late, so that you have less than Nameﬁgﬁ-bﬁa‘
10 days 1o decide on the Selection, and the
Selection is sent to you, you may return il at Address —_Apt. #
Club expense.
City. State Zip.




PLAYBOY

c D U n T E S Y (continued from page 130)

“Her main concern was giving the smartass aride that
would shake all the bills out of hiswallet.”

“Donna . .. very apt.”

“"\I)[:’“ <

“Because it's pretty,”

“Gee, thanks. What's your name?”

“Um. .. Frog."

“You French?”

*Just Frog.”

One John all night and he's a smartass.
“Well, Frog, you've certainly come to the
right place. This is the best bar in town.”

“Alcohol doesn’t stimulate me.”

“Maybe I can think of something.”

He grinned. “Yes, Donna. We are em-
pathic.” »

Lel’s see what he's good for. “You're in
luck. 1 just happen to have the whole
night frec.”

“I can only perform acceprably for
flty-three minutes.”™

A real smartass. *“Whole night’s a better
deal. Hourly rate's a hundred bucks per.”
What the hell.

“Don’t fret. The money doesn’t matter
to me tonight.”

Donna smiled, stood, offered him her
arm. So did Reberta.

“If money doesn’t matter, I'll show you
how much a second bitch can,” Roberta
explamned.

The man gently but deliberately pulled
his arm away from her. “I perform terribly
when my attention is divided.” He and
Donna left. Roberta cursed tiredly,
chugged her stinger, started in on Don-
na’s. The bartender giggled.

Another smartass.

L ]

They went to Frog's (expensive) hotel
room.

Undressed. he looked pretty good. Not
that Donna jumped to conclusions. Mus-
cles were no substitute for The Muscle.
And you couldn’t always tell, at first,
what kind of lewd decaying vegctable a
guy had for a brain. No point in woiry-
ing yet: Donna was careful never 1o get
more than sensibly paranoid. Right now
her main concern was giving the smartass
a ride that would shake all the bills out
of his wallet. For sure, he'd be the only
trade she'd get tonight.

Frog had stripped and sprawled on the
bed. Donna peeled, leisurely, down to
her plushly filled panties and bra. She
strolled to the foot of the bed and
stopped there, swaying slightly, absenuly
brushing a thigh across the bottoms of
his toes. She was about to suggest they
tike a shower. He looked clean enough;
Donna had decided she'd do everything
to make Mr. Fifty-Three Minutes spill
his beans well before he got into any

23 appropriate opening. Then, when she'd

shown him who was who and what was
what, she'd give him that ride.

But her mouth wouldn't—couldn’t
move. Frog's eyes seemed to . . . flicker .. .
for a moment, and then he grinned. A
tingle was spreading across her thigh.
To hell with the preliminaries. Donna
grinned back, slipped out of the under-
wear and slid across him.

Frog’s hody exuded a strange scent, a
perfumy tang that tingled her sinuses
in a way that was like. yer unlike, the
tingle she felt wherever her skin met his.
She breathed deeply of the scent, want-
ing it like a drug. There was a brief
rumble in Frog's chest and the scent
strengthened. The tang increased to a
bite and Donna was suddenly dizzy . . .
the rumble sounded again and the scent
softened. Donna thoughe that something
was odd, but the thought was vague
while her feelings were keen and warm-
ing up and flling up and soon she
wasn't thinking much at all. She was
lying face down on the bed. Frog was
behind her, his long fingers doing won-
derful things o her spine. What few
tensions were left in her body seemed 1o
flow out through his fingers and she was
tingling all over now, tingling so that
she imagined her skin was glowing. Now
Frog's fingers scemed to be everywhere
on her back, and others were slipping
down between her legs, and others were
tracing a delicate line across the edge
ol each car and her cars were filling with
a warm buzz and——

Fingers on my spine, ribs, crotch and
ears al the same

Donna spun around, cyes wild.

“Y-you——" she stammered.

“Yes.” Frog replied, “I'm a very [riend-
ly alien.”

He made no awempt to retract his
dozens ol pseudo digits into Earth-normal
hands. Or to shrink his multifaceted
visual /thermal sensors back into their
sockets. Or to conceal his erection, which
was forested end to end with undulating
white cilia, whose top hallf segmented
into three separate shafts and which was
emitting a  barely audible hum. Frog
withdrew one of the pseudo digits from
Donna’s cleft.

“Your lubrication has drastically ebbed
in both viscosity and rate of secretion.
Please don't be afraid. I am legally and
biologically restricted from harming you
and 1 have the greatest respect for law

and biology. I've even enciosed the bed
in a Paoli Curve to cnsurc your safety
and privacy.”

Donna reached over the edge of the
mattress. Her hands pushed against a solt,
bouncy but unyielding barrier where the
Curve had shaped and thickened the
molecules of the gases in the room.

Frog smiled. “We can thrash and
scream all we like without being hurt
or heard.”

Either I'm losing my mind or else . . .
I don't want to think about the or else.
Donna took a slow breath and hoped
her voice wasn’t shaking too much.

“Make that Curve go away. I feel
trapped. Please.™

“Sorry.” Frog squinted in concentration
as he beamed the telekinctic code that
switched off the Paoli generator he'd posi-
tioned under the bed. “All gone.™

Donna waved an arm over the edge.
Nothing stopped it. Now . . . do I calmly
get dressed and make a graceful exit, or
do I just jump up and run?

“Mine is a considerate race,” Frog
offered. “Not only has our sexual . . .
equipment cvolved 1o an ostentatious
extent but our physiological matrix al-
lows us 10 scan and conform to the
sexual fantasies of others.”

“Hulh#*

“From your mind, we pick up the im-
ages with which you stimulate yourself.
Then, wherever possible, we  become
those mages.”

“You can read my mind!” Oh, shit.

“No. In most cases, all we pick up are
picures and sounds. in an incoherem
jumble. And our tests have shown that
your race achieves a telempathic state
only when motivated by lust.”

Safe! “1 think I understund.”

“1 can continue to demonstrate, if you
like.”

Two tiny dots of blue light appeared
on Lrog's forchead.

“I'm—I'm not sure.” But if you're on
the level, honey. . . .

Sonic  stimulators
nipples.

Frog regarded her with concern. *“This
your first time with an alien?™

“Mmmmm."

One of the pseudo digits slid back
into Donna, heated itsell to just above
her body temperature, spread its lip out
to a thin membrane that enveloped her
clitoris and began to pulse, slowly.

“Then I take it you wish to proceed?”

“Twang your magic twanger, Froggy.”

“Pardon:”

“"Something . frfrom my child-
hoo . . . 0oo. .. ." Donna closed her eyes
and moaned.

“Yes. I see,” said Frog. and he started
making the appropriate changes.

For a while, he delicately demonsirated

bathed Donna’s

.



SHARP INTRODUGES THE FIRST

OMPUTER THAT PLAYS MUSIC.

SHARF @ CLIPUTER CONTROUED sterec cassette deck  AT-3388

RV !

FEEEEELED

RT-3388.THE WORLD'S FIRST
COMPUTER-CONTROLLED CASSETTE DECK.

Thanks to Sharp, the age of the
computer has finally caught up to the
age of music.

It's all come together in the
RT-3388, the first stereo cassette
deck actually controlled by a micro-
processor with no less than five

You can even mark off a section of
a song or speech and commit it to
the machine’s memory for immedi-
ate recall later by using the Direct
Memory Function.

For pinpoint accuracy, it features
Electronic Tape Counting as well as

memories. And the
remarkable quantity of
the functions it can per-
form 1s matched only by
the quality of its sound
reproduction.

First of all, the Auto S i P

8lop  Mmemory Counler

Second Counting. Which
also can be used to
determine how much
i time is left on the tape
when recording.

A Liquid Crystal Dis-
play indicates what tape

counter  tape

Program Locate £ B functionis in operation,
Device—another Sharp e while the built-in quartz
exclusive and just one - . digital clock is tied into
function of the "“brain”—  a#ip secoa - € the timed-programming
can skip ahead, or back- operations. For example,
ward, upto19songson i} | @ B @ oucanprogram the

a tape. And automat- machine to turn itself on
ically play just the one BB E B @ -teselectedtime,re-

you want. P
The Counter Memory
can find a specific . >
number on the tape counter and
‘stop there or start playback automat-
ically. The Memory Rewind can
rewind to any pre-selected point on
the tape automatically and play it
back if desired.

*Dolby is a registered trademark of Dolty Laboratories. **

= cloch =1
® @
o wan

.. _ corda program from a
B radio or TV, then turn
itself off.

We've even programmed the
“brain’’ to switch to battery power in
case of a power failure, thereby
maintaining the correct time and
keeping the memory intact.

Now if all that sounds impressive,

you can be sure we didn't waste it on

a machine that didn't have an

impressive sound.

So the RT-3388 also features:
Dolby* Noise Reduction System.
Bias and Equalization selectors

for optimum performance from any

kind of tape.

Editor Function.

Ultra-hard Permalloy Recording/
Playback Head.

Friction-Damped Cassette Holder.

Output Level Control.

Spectacular Specifications:

Wow and flutter runs a minimal

0.06% WRMS. Frequency

response covers the 30-15,000 Hz

(+ 3dB) range for CrQ: tapes.

Signal-to-noise ratio of 64 dB

(Dalby on).

The price for such an incompara-
ble piece of equipment? Only
$349.95** Which is about what
you'd expect to pay for a deck of
comparable quality without Sharp's
exclusive features.

But you'll own something so
advanced it'll be ahead of its time
years from now.

See your Sharp Dealer for a
mindboggling
demonstration.
Sharp Electronics Corp.

10 Keystone Place S

Paramus, N.J. 07652

Manufacturer's Suggested Retail Price Optional with Dealer.
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the possibilities of both of their bodies.
This was followed by a more athletic
period during which Frog proved that
there was literally no angle or avenue of
approach from which he could not tickle
Donna’s fancy.

As they neared final release, however,
they eased into the simple position re-
ferred to on Donna’s planet as mission-
ary. By that time, Frog had picked up
enough images from her to engage his fa-
cilities to thewr full capaaty.

Donna began to come. Frog joined her.

Their lips were urgently locked. Frog's
saliva was full of glandular secre-
tions that, as they spread through Donna's
system, triggered a sensory awareness of
hallucinogenic intensity.

Frog’s tongue played m Donna's
mouth—and that's pretry much what it
was, a [rog’s tongue, long, sticky, in-
credibly swilt, darting endlessly across
her palate, pums and teeth, alternately
stroking  and  wrapping itself  around
Donna’s own tongue.

The face it came out of (though Frog
could not possibly have known it) was
that of Andy Devine, circa 1954.

His ears had grown large, Hoppy, furry,
like those of a friendly dog. They were
cupped over Donna’s ecars like head-
phones. They were capable of transmit-
ting as well as receiving sound. They had
begun by sending a neurological tracer
up Donna’s auditory nerves, into her
brain, to discover her maximal fantasy
sounds. The lelt car was now pumping
in the vowl of a kitten in first heat; the
right was recreating the spirited groan-
ing and grunting ol the swimming in-
structor who had scored with Donna’s
camp counselor while Donna and the
other eight-year-olds had listened beneath
an open window.

Frog's back, which Donna was vigor-
ously clutching at, was broad and human-
ly muscled, though covered with cool,
textured snakeskin.

But Donna’s bosom was not being
aushed by a muscular, reptilian chest.
It was being caressed by the ample black
breasts that had ballooned out of Frog.
Donna loved the sight of her friend
LaVerne's long, [ushed, purply-brown
nipples, loved the feel of them swelling
and hardening between her lips. Frog
had not denied Donna those pleasures.

Frog's primary organ was rising and
plunging in an energetic, svncopated pat-
tern. 1t was now humming loudly be-
cause Frog had it vibrating at maximum.
His unique construction also permitted
him to rotate the organ 359 degrees in
cither direction, so that it was snapping
back and forth in a motion not unlike
that of the center post of a top-loading

g3g washing machine. Thus, the clia that

covered the simultaneously plunging and
twisting organ were brushing Donna's ten-
der tissues from ever-changing directions.

At certain intervals, Frog held still in-
side her and flexed the three “fingers™
that formed the top half of his penis.
Deep inside her they spread, wriggled,
massaged.

The sensations that produced were
aided and abetted by those resulting from
the work done by a special finger on
Frog's right hand. The hand was clasp-
ing and lightly kneading Donna's but-
tocks. The finger, which was boneless,
was inserted into her rectum. Frog con-
tinuously pumped fluid in and out of
the finger to make it expand and contract.
Its skin secreted a lubricant that con-
tained an exquisite menthollike substance.

The many pseudo digits on Frog's
other hand appeared to be massaging the
length of Donna’s spine. They had, in
fact, sunk microscopic contacts into key
points {rom her cortex on down. The
chemicals and electrical charges they
were spurting into Donna tuned her
nervous system to release its latent ca-
pacity for the “echo effect’”: The sensa-
tions being broadcast from Donna's
genitals washed through her entire nerv-
ous svstem in a series ol “waves.” Although
those waves were traveling with unimagi-
nable rapidity, Donna was able to sense
each one individually, thanks 1o those
glandular juices Frog had been drooling
into her,

When a wave reached a nerve terminal,
say in a toe, the sensation echoed back
through her body.

When an outgoing wave crossed a re-
turning wave, the result was a tiny mus-
cular twitch.

As Donna gushed on and on, millions
of waves rippled through her, crossing
millions of others, till her body and brain
were vibrating in perfect synchroniza-
tion with the universe's primary pulse.

L ]

Finally spent, Donna had blissed into
unconsciousness. When she awoke, Frog
was dressed and preparing to leave.

“Filtysix point two minutes,” Frog
shook his head in affectionate awe. “Who
would have thought that I'd find a cus-
tomer on this planet empathic enough to
push me to a new plateauz”

Donna’s ¢yes widened. “Customer™?

“Of course—I'm a licensed whore. Who
but a guild whore has my capabilities? 1
had an appointment last night with a
diplomat [rom a star system not far from
here—she prefers making love on worlds
charged with barbaric sexual vibrations.
She failed to keep our appointment and
I decided that as long as I was here. . . "
He shrugged. “Don’t worry, the code [or-
bids me to charge more than you can
afford . . . Donnaz”

She was laughing uncontrollably. She
finally gave up wying to get any words
out and seuled for leaping out of bed,
flinging her arms around his neck, Kiss
ing him and laughing simultaneously.

Eventually, she had to stop to breathe.

“Me . . . too,” she gasped. "I'm a hook-
er—a whore.”

Frog went blank for a momemt. Then
a toothy smile warmed his face. “Then
we will charge each other nothing—pro-
fessional courtesy.”

Donna trowned. “No. I want you to
have something.” Her eyes seuled on the
jade frog. She plucked it off her blouse
and handed it to him. “Here.”

“I can’n.”

“It's not a fee. It's a gift.”

Frog took it. His expression was grave.
“I've been given many gifts in my time.
Once, an entive habitable planet i

“You own a planetz”

“Not anymore.” Frog blushed. “I like
to gamble. But let me tell you this: My
people have been given certain obvious
talents. And we are lucky enough to be
able to share them with all nine of the
known sexes. But we've evolved in such a
way that we receive pleasure only in di-
rect proportion to how much we give.
And though your people seem to exist
well below the standards for admission
into polite society, last night you dis-
played enough . . empathy, though
that’s a clumsy word for what I'm trving
to get at . .. enough empathy to extend my
performance more than three minutes
longer than I've ever been able to sus-
tain it before” He smiled conspirato-
rially. “Bv now, you should realize just
how much three minutes can mean. I
accept your gift, with love. I won't ever
risk gambling this gift away.”

L]

A chipper, whistling Donna  roused
Roberta.

“C'mon, Wt's a
morning.”

Roberta peered grumpily at her clock.
“Ir ain’t even noon.”

“Let's go someplace terrific for break-
[ast. My weat.”

“God, youre disgustingly
How was your trick?”

Donna hesitriied. What could she say
about the state she'd achieved with Frog?
An Eastern mystic might recognize it as
nirvana, a Western mystic might mistake
it for sainthood. Both would be appalled
to find out that it was available ar many

beawiful  sunny

cheerful.

convenient locations throughout the gal-

axy, at a reasonable price, from a
dog-cared, frog-tongued, snake-backed,
black-bosomed, many-fingered,  power-

penised whore with a face that was Devine.
*Well . .. he was weird . . . but he was

" definitely my kind ol man.”



BY HARVEY KURTZMAN AND WiLL ELDER

HERE WAS A TIME WHEN THE ONLY WAY TO

COMMUNICATE WITH YOUR FELLOW MOTORIST
WAS BY BLOWING YOUR HORN OR BY ROLLING DOWN
YOUR WINDOW AND SCREAMING. NOowW THERE'S CB...
CITIZEN'S-BAND RADIO. AND OUR HERCINE IS
ABOUT To ENJOY A DEMONSTRATION OF C8. AT WORK,
COURTESY OF ANNIE'S GOOD BUDDY, WANDA, FOR
SURE, FOR SURE!

, WANPA !
LOOK AT THE TIME !
Y IN ONE HOUR, WE'VE
GOT TO BE CHANGED AND
AT THE PARTY OUT
ON THE SHORE/

A KITCHEN,
A BATH, A BED...
ALL THE COMFORTS,
ONLY, WHY ARE YOU
TALKING INTO YOUR
ASHTRAY 2!

RAPIO RIG. AND SINCE CB.S
GET RIPPEDP OFF 50 MUCH,TI'VE
PISGUISED MY TRANSCEIVER AS
AN ARMREST AND MY MICRO-
PHONE A5 AN ASHTRAY....YoU

JUST HAVE TO REMEMBER !

FLICK ASHES INTO THE
B " GPEEPOMETER" !

E HOW SIMPLE? SOON AS
REASONING RELAXES HIM AND LETS HIM
\ _ SEE US AS FELLOW HUMAN BEINGS...WE
> KICK HIs NUTS!!

hip
l',

ll

)

o
-

JusT HOW'D
WHERE
IS THIS
VAN OF
YOURS,

WANDA...? [

PON'T LIKE
THIS
SPOOKY

NEIGHBOR-
Hoop—

|
W hE2 |
VA LIRE24 ) oo cEnE ) i

SEE
WHAT
[ MEANZ
A MAN
EXPOSING
HIMSELF!
NOW

M WHAT'LL

WE PO
?

WP 50 WE'LL PICK
i UP OUR STUFF AND
CHANGE EN ROUTE

B IN THE VAN! _

WHAT'S (T FOR? 600D GRIEF!
...WHERE HAVE YOU BEEN? FOR ONE,
YOU GET INFORMATION! LISTEN,
I'LL SHOW You—

— BREAKER, BREAKER !
00PRDOOPY ON THE RINGYDINGY
...10-40, COME ON.

YoU GOT
BEEBLYBOBBLY
LAMALAMA
KA 43-10ZiP!
WHAT'S YOUR
OBBLEDOBBLE
RIKRAK,
FOR SURE?

WITHCB, You
FIND OUT
ABOUT ALL
THAT STUFF.
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FOUR ROGER, BABYCAKES. YOU'VE GOT THE RED RIPER IN AN
18-WHEELER, EASTBOUND ON THIS OLD SUPERSLAB AT
THE 32-MILE MARKER, AND ['D BE MIGHTY PLEASED TO
60 10-7 FOR AN EYEBALL AND COFFEE AT THE
NEXT EATUMUP FOR SURE, MERCY SAKES.

JEEPERS ! YOU
MEAN THERE ARE
OTHER PRIVERS
OUT THERE WITH
C.B. RADIOS WHO
CAN HEAR

! THIS
;g%f:;mgg,_: MAD P0G
ANY GOOD - HERE, CHOKIN'
BUDDIES CARE MY CHICKENY
TO MOPULATE
WITH A Lo';:zsw

~...I SEE H, ANNIE!
HE'S A DREAMBOAT! ...THE
TRUCK JOCKEY RIDING THE
CHROME-PLATED KENWHOPPER
1N THE MONFORT LANE ! ...A
REGULAR CLINT EASTWOOD 4

IF WE :
STOPPED FOR COFFEE,
WE COULD SWITCH
PLACES AND YOU'D

BE ABLE TO
CHANGE !

P
= R

THERE HE IS, WANPA. IT LOOKS LIKE YOUR PREAMBOAT HAS BREAK ! BREAK

TURNED OUT TO BE A SHRIMPBOAT. 1-9¢ THIS IS THE ’

BOGULDOSA BAPASS CALLING 4

BABYCAKES ! YOU GOT YOUR ™
EARS ON, HONEY ?

-

THAT'S
ONE JOCKEY :
THAT SHOULD BE
RIDING SEATTLE SLEW! 4
...PUT THE HAMMER F
DOWN AND LET'S /4

(MAKE TRACKS!

BOGULODSA
BADASS! THAT'S
\ MY Lo

VER'S

CAN YOU FEEL MY 10-1157
. __...COME ON.

OH, I FEEL IT!...AND, OH, GOD!
PIDN'T TAKE MY PILL ! 5

> COME ON, SWEET THING,
& AND GIVE WE MORE 10-200/ <
g .

OH, DEFINATORY! YOUR
10-102 FEELS 3000 GOCOD! PUT
THE HAMMER DOWWNN!

THIS (5

i/ BABYCAKES!
...BOGULOOSA, Y\
HONEY, WHEN T
THINK OF YOUR
10-102 — [T 30ST




LEAPIN' "R --.80CUL00SA, WHAT HAVE QY WORRY! THIS 15

. LIZARDS! ARE WoUZ A Y0V GOTTEN ME WHAT C.B.1S ALL
LN i : INTO THIS TimE, waNpA? W ABOUT. WE'LL HAVE
' : WE'RE STUCK FAST, OUT WA HELP ON THE WAY
OF SIGHT OF THE HIGH- IN MINUTES,

MAYDAY !
BREAKER, THIS IS
BABYCAKES! WE'RE
A TWO HELPLESS LITTLE
(% )\ BEAUVERS IN
B, A 10-33!

SEE? TWO -
MINUTES LATER, THERE'S A S | é ;;ﬂefz%gggﬁe o
CBERT RESCUE! -33, .
CAZET RS - ARE YOU BOTH
ALL RIGHT?

YoU ARE ?
...REALLY? °

FROM SO0ME-
WHERE?

- @ Y THERE'S NOOKY
A  HOW'D YOU LIKE TO UP AHEAP, Goor
BLEEP YOUR BLEEP BLEEP BupoY MERCY! GIVE mE
— _ IN My BLEEP— ' ANOTHER SLUG OF THAT WHITE
- : LIGHTNING, HOMER

Now [ °
REMEMBER !
--THE PERVERT WHO
EXPOSED HIMSELF
BACK IN THE CITY
-\ ...HE'S A C.B.

PERVERT!

You'? Mmove
FASTER WITH YOUR PANTS
. , FOOL!




The Leroux Peppermint.

Before it was in the bottle its flavor was on the vine.
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% - Try.Leroux Peppermint
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e ¥ rocks, or ina Schnapps Stinger
-—1 0z. Leroux Peppermint
“Schnapps, 2 0z. Leroux Deluxe
Brandy over crushediice.
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GADGETS
IT FIGURES
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f you're still awed by the fact that some calculators aren’t any bigger than a
box of matches, wait until you see what the latest crop of portable Einsteins
can do. There now are models that weigh only one and one fourth ounces,
function on solar power, act as a stop watch and even have a recorder/player
built in that takes miniature cassettes. And they don’t cost a bundle, either.

Above: The Hanimex Pocket Memo meas-
ures only 6-3/16" x 27" x 1%2"; it incorpo-
rates a memory calculator with a casselte
recorder/player that takes minicassetles,
from International Merchandising, $99.95.

Top left: Casio’s MQ-1 weighs in at only
one and one fourth ozs.; il has day-of-the-
week recall for this and the next century,
tells time, can function as a stop watch and
calculates higher math, $59.95. Fantastic!

Center left: Model EL-8026 eight-digit cal-
culator is powered by several built-in solar
cells that recharge when you expose them
to the sun’s rays or other light source, by
Sharp, $49.95, including a carrying case.

Bottom: Sharp’s Super Thin Man Model
EL-8130 is approximately 3/16” thick; in-
stead of keys, an electronic tone verifies
the entries you make on the unit’s flat
front panel, $35, including a carrying case.
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HABITAT
RACKING THEM UP

hen Diogenes was asked which wine
he liked best, the old philosopher
sagely answered, “Somebody else's.”
We'll drink to that. But there does
come a time when even flaky grape nuts long for a
stash of vino to call their own. Wine, however, is
a living thing and storage conditions can affect its
quality. You could just leave your boltles in their
cases, but we think it's more tun to show oft a col-
lection by housing it in a wine rack. {Aside from
holding the bottles stable, a rack also keeps the
corks wet.) Here's how to ensure that your chosen
grapes will live up to expectations-—ROBERT L. GREEN

;f

-y

Above left: Oak wall-mounted wine
rack for eight bottles enables you 1o
store your supply at more-or-less eye
level, from The Wine Rack, $23.

Above center: Natural-pine wall-
mounted three-bottle wine rack with
grooves for glass storage, from
Manhattan Ad Hoc Housewares, $17.75.
Al near right is a cathedral-shaped

iron wine rack for ten bottles that
looks great at the end of a bar, from
Hammacher Schlemmer, $34.95.

Below it is a steel-wire wine rack

that comes knocked down for easy
shipping, from Manhattan Ad Hoc
Housewares, $113, for 28 bottles as
shown. Additional storage shelves

can be added at $22.50 each.
Next, vintage wine labels jazz
up this 12-bottle rack, from
Wine Wares, $24.95. At
bottom right is a natural-
pine rack for six bottles,
from Alfred G. Fein

Sales, $8.50.

2
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Above left: An exceptionally sturdy maple
double-column wine rack for 12 hottles
measures 30" high by 10" deep; it can also
be used as a miniature tasting table, as a
plant stand or as a pedestal for sculpture,
$49, and a single-column poplar wine rack
for 12 bottles that stands 54” high, $45,
both from The Wine Rack. (The Wine Rack
is a New York store/factory that specializes
in standard and custom bottle holders.)
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MIGHTIER THAN THE SWORD

AHDRES LANDER

e've little doubt that the pen is mightier than the sword a piece of paper. A well-crafted pen 15 like a piece of fine
especially when the ballpoint, fountain or felt tip jewelry—it's great to look at, it's a pleasure to hold and it’s a
you're gripping has something going for it other real ego booster. What big shot doesn’t have a favorite pen

to make his John Hancock with? Sign up.

than just the ability to leave your mark on

[

Above left: Ballpoints (left to right) include a Lamy CP 1 model, $22, and an Aurora flat chrome pen that fits nicely into a suit
pocket, $25, both from Sam Flax; Schmidt ballpoint that writes in four colors, from Arthur Brown, $12; push-pen ballpoint
that’s available in a boxed set of five colors, from Sam Flax, $8. Above center: Fountain pens (left to right) include the Pilot
Vanishing Point that features a retractable tip, from Arthur Brown, $25; the 180 Laque fountain pen, writes both medium and
extrafine, by Parker, about $70; tortoise fountain pen of Chinese lacquer over sterling, by DuPont, $235; Noblesse Mont Blanc
pen, $54, Watermina model, $110, and the Mont Blanc Diplomat #149, $110, all from Arthur Brown. Above right: Felt tips (left
to right) include a sterling-silver one, designed by Elsa Peretti of Tifiany, $22; brushed stainless-steel Targa marker, by Sheaffer,
$12.50; Lamy three-point pen, from Arthur Brown, $8; Fdding 1700 felt tip in various inks, from the Holding Company,$2.50.

Above: A boxed limited-edition Parker 75 fountain pen made of brass salvaged from the sunken R.M.S. Queen Elizabeth, $225.
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GRAPEVINE

Happiness Is a Warm Gun

BIANCA JAGGER has beauty, money and high-powered social connections. Still,
she is unfulfilled. What she has always wanted most of all is to be a serious movie
actress. So now it comes: a featured part in “Skin Color,” co-starring Dennis
Hopper and Veruschka, in which Bianca plays the owner of a couple of Mob-
connected night clubs. Coming soon to a theater near you.

TERRY O'NEILL

PAUL SLADE

Bringing It All Back Home

TED NUGENT, the punk's punk, was
photographed by Chris von Wangenheim
for a “Crawdaddy” story, “Dying Young in
America: Concerts in the Combat Zone.”
This is one of the unused photos—and
shows just how far an inspired subject can
go with an editorial premise.



Bjorn Again
Wimbledon champ BJORN BORG and his
fiancée, tennis player MARIANA
SIMIONESCU, play World Team Tennis in
Cleveland. They also play house. You'd
never catch Jimmy Connors pouring in the
Tide, but Borg’s style is much less exalted.
We're tempted to make a couple of bad
Cleveland jokes; instead, we’ll ask the im-
portant question: Is he washing his balls?

“The Exorcist,” Part 36D
“I'm against doing anything un-
natural to the body,”” says
LINDA BLAIR, the erstwhile
sorcerer’s apprentice, who is
now all grown up, with a

very natural body. Which
caused our Photo Editor
to rush in, waving this
photo. He’d seen Blair

on ““Celebrity Chal-
lenge of the Sexes”
—one of those TV
events that pro-
ducers call “jig-
glers,”” for ob-
vious reasons.
Linda likes
to stay
loose. ““I
don"t
take the
pill,”
she
con-
fesses.
“1 pray a lot.”

Keeping Up
with Jones
Model and disco singer
GRACE JONES be-
lieves in heavy
visuals. Which
is good, see-
ing that she
is one her-
self. Voted
Bilthoard’s
Most Prom-
ising New
Disco Artist of
1977, she has just
launched a concert
tour with a boxing motif—
prompting one rock phrase-
maker to call her a““Muhammad
Ali in drag.” But it's all ho-hum stuff to
Jones, who in previous productions has
entered stage center swinging on a vine,
riding a motorcycle and being carried on a
litter. Here, Jones demonstrates her post-
Ali boxing technique: Float like a butter-
fly, sting like a bee, flash like a firefly.
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MAYBE IT'S HER DEODORANT

Genius is merely a talent for recognizing the obvious.
For the past few years, scientists have been studying the
effects of crowding on human behavior. Latest news from
the teeming masses: Both men and women react more
favorably to being crowded in with women than they do to
being crowded in with men. (Hell, we could have told you
that) Researchers at Georgia State University had pairs of
students debate a law case in close quarters, then rate the
discussion. They found that there was more eye contact
when subjects were téte-a-téte with a woman than with a
man. In addition, both men and women had better feelings
about the discussion and their opponents when the other
person was female. If you need a lawyer, make it a lady.

SEX NEWS

for sex drive. On the contrary, bon appétit equals bone
appetite. We can see that the study will have an impact on
our culture. pLayBoy will have to increase the size of its
centerfold. And somewhere out there, a man in bed with
two overweight women will call it a Rubens sandwich.

A TALE OF TWO TESTICLES

“It's a far, far better thing that I do than | have ever
done.” A few months ago, Dr. Sherman J. Silber reported
the first successful transplant of a testicle in a human male.
Dr. Silber, who perfected microsurgery techniques that
promise reversible vasectomies, performed the operation on
30-year-old identical twins from California. One of the twins
was born without testicles and had to take regular injec-

tions of testosterone to get

HOMOSEXUALITY
AND HORMONES

Much of the debate about
the origins of gay love takes
place on bathroom walls.
We recently found this ex-
change: “My mother made
me a homosexual.” “If | gave
her enough yarn, would she
make me one, too?” Groups
have argued that homosexu-
ality is the result of cultural
and environmental influ-
ence. Now there is evidence
that your sexual preference
can be traced to your hor-
mone levels. Last year, an
East German scientist ob-
served that homosexual men
had a slight but significant
reduction in the normal lev-

A medical hypnotist at St. Joseph’s Hospital in Joliet, Hlinois,
recently put 44 women into a trance and gave them the post-
hypnotic suggestion “to rid themselves of any guilt they had
about their breasts.” The result: 28 women completed the
study with an average increase in breast size of two inches,
Many lost weight. The rest developed great personalities. OK,
guys. What's the guiltiest part of your body? Growing sleepy?

through puberty. His broth-
er developed normally and
fathered three children be-
fore offering to put one of
his balls on the line. Silber
says that the transplanted
testicle produces the do-
nor's sperm, but since the
two are identical twins, any
offspring will inherit the
same genes. (Because the
two are identical, there was
no fear of rejection.) Silber
notes that had the donor
and the recipient been un-
related, the offspring would
inherit the genetic make-up
of the donor.

A SURVEY OF SEX
SURVEYS, PART 1l

el of testosterone (a male
sex hormone), while homosexual women revealed a higher-
than-normal testosterone level. An article in the October
1977 American Journal of Psychiatry seems to confirm that
finding. Three physicians studied the testosterone levels of
21 homosexual women and 19 straights and found that the
average was 38 percent higher in the gay women than in the
heterosexual group. So forget the yarn: If you want a homo-
sexual for Christmas, try a shot of hormones.

IS IT IN YET?

What will they think of next? Officials at the Museum of
Natural History in London have opened a new exhibit on
the human reproductive process. Displays include life-size
models of boys and girls sans clothes, showing the various
stages of puberty. The climax of the exhibit is a giant walk-
in womb. That's right, folks. A vagina as big as the Ritz.
At last report, Larry Flynt was negotiating to have the womb
disassembled and shipped to Arizona.

THE FAT OF THE LAND

If you want to be happy for the rest of your life, never
make a skinny woman your wife. That's the news in a con-
troversial new book: Fat & Thin—A Natural History of
Obesity, by anthropologist Anne Scott Beller. The author
claims that fat women are sexier, more jovial, more cuddly
and are more excitable than their thin sisters “by a factor
of almost two to one.” Beller challenges the old folk wis-

24 dom that a fat woman'’s appetite for food is a substitute

‘Keep those questionnaires
and interviewers coming. The most recent entry into the
sex-survey sweepstakes is The Shanor Study, by Dr. Karen
Shanor—a nationwide study of more than 4000 men. Dr.
Shanor does for the male population what Shere Hite did
for the female population—only better. Among other
things, Shanor found that men were more worried
about their performance than ever before. Perhaps as a
result, men have more sexual fantasies than ever before.
The top ten male sexual fantasies involve: (1) the nude (or
seminude) female body, (2) sex with a woman not previous-
ly involved with, (3) past sex experiences, (4) sex with two
or more women simultaneously, (5) power and achieve-
ment through sex (receiving accolades for a sexual perform-
ance), (6) watching a woman perform in a sexually enticing
way, (7) clandestine sex (the back-door man}, (8) watching
a wife or lover having sexual relations with another man,
(9) having sex with a younger woman, (10) sex with a wom-
an other than the person you're making love to. How does
that list compare with female fantasies? A few years ago,
Shanor released a book called The Fantasy Files, in which
she found that the top ten women’s fantasies involved: (1)
sex with a man not previously involved with, (2) past sexual
experiences, (3) sensory fantasies (feathers, oils, etc.), (4) sex
with a man other than the one you’re having intercourse
with at the time, (5) group sex, (6) being very desirable to
men, (7} women’s bodies, (8) being forced to have sex with
a man, (9) sex with a succession of men, (10) sex in a non-
sexual place (such as an elegant restaurant or a sub-

way). Nielsen never had it so good. B



A COMPACT STEREO WITH
THE GUTS TO DO THIS:

Marantz 2216 Receiver Sansui 221 Receiver  |Kenwood KR2600 Receiver
AR 16 Speakers Bose 301 Speaker AR 16 Speakers
BSR 2320W BSR 2320W BSR 2320W
Centrex by Pioneer Record Changer Record Changer Record Changer
KH-7766 System Teac A-100 Tape Deck | Akai CS-702D Tape Deck | Teac A-100 Tape Deck
Minimum RMS Power
Output Per Channel 12 watts (8 ohms) 16 watts (8 ohms) 8 watts (8 ohms) 15 watts (8 ohms)
Power Band Width 40-30,000 Hz 20-20,000 Hz 40-20,000 Hz 20-20000 Hz
Total Harmonic Distortion
b i bt 0.8% 05% 1.0% 08%
FM IHF Sensitivit 1.9 Microvolt 2 5 Microvolt 25 Microvolt 2.5 Microvolt
(smaller is better) ! 10.7 dBf 13.2 dBt 13.2 dBf 13.2 dBf
FM Stereo Separation 40(B 38dB 350B 3308
{larger is better)
FM Capture Ratio
il & haltei 1.0dB 30dB 1.50dB 25dB
FM Selectivity 60dB 50 0B 60 dB 50 dB
{larger is better)
Front-loading non-Dolby* |  Dolby* Front-loading Dolby* Front-loading Dolby* Front-loading
Camptlc Tooe Pork Cr0z 40-14000Hz° | Cr0z 3014000Hz | Cr0z 40-14000Hz | CrO, Tape: 30-14,000 Hz
ape Frequency Hange | o Noise: 40-12,000 Hz | Low Noise: 30-11,000 Hz | Low Noise: 40-13,000 Hz | Low Noise: 30-11,000 Hz
Lo 10" 3-way . 8" 2-w;y : g" 2—w§z : g" 2-wa
PEAKErs Frequency Range: requency Range: requency Range: requency Range:
45-20,000Hz 50-22,000 Hz N/A 50-22,000 Hz
Moving Magnet Cartridge | Moving Magnet Cartridge | Moving Magnet Cartridge | Moving Magnet Cartridge
Record Changer with damped cueingand | with damped cueing and | with damped cueing and | with damped cueing and
4-pole motor 4-pole motor 4-pole motor 4-pole motor
Suggested Total
Retail Price $449.95 $749.85 $677.95 $709.90
Centrex Stereo Systems by Pioneer compare favorably with these typical audio store component packages. Pioneer products include
a two-year limited warranty, Ask for details. Manufacturer's suggested retail price published as of September 1, 1977.
*Dolby is a trademark of Dolby Laboratories, Inc.

So far,components have been ~ The chart above shows you come out way ahead with
considered the most so- exactly how Centrex stacks ~ Centrex by Pioneer.
phisticated approach to high up against typical, medium-  But if seeing isn’t believ-
fidelity. priced audio store component ing, then let your ears

But now, after a lot of time, packages. decide. Your Pioneer dealer

energy and solid-state tech- As you can is waiting.

nology, Pioneer is proudto  see, you For information write
introduce a compact stereo Pioneer Electronics of
system with the features, America, Dept. 15, 1925
specifications and audio East Dominguez Street,
quality of components. Long Beach, CA 90810.

CENTREX
by PIONEER o



THIS MONTH:

PLAYBOY

GIVE

PLAYBOY

TO YOURSELF
ORTO A FRIEND

F--------------q
Start

[] my own

{1 my friend's
subscription today!

{1 1year $14. (Save $11.00
off $25.00 single-copy rate.)

(] 3 years $33. (Save $42.00
off $75.00 single-copy rate.)

] Bill me later.
(] Payment enclosed.

My Name (please print)

Address Apt &
City
State Zip

Send my gift to

Name (please print)

Address ) Apl. =
City -
Siate T Zip
[J Send unsigned gift card

to me.
{C] Send gift card signed

From

Clip this coupon and mail to

PLAYBOY
P.O. Box 2420
Boulder, Colorado 80302

FOR FASTER SERVICE
24 HOURS A DAY, 7 DAYS
A WEEK, CALL TOLL-FREE

800-621-1116.
(In Minois, call 800-972-6727.)

Rates apply to U.S., U.S. Poss ., APO-FPQO
addresses only.

Canadian subscrniplion rale, one
year 515, 7RR9 i

250 Mo o - - - -

NEXT MONTH:

“INSIDE SIRHAN"—A FORMER CELLMATE OF THE CONVICTED -
ASSASSIN OF ROBERT KENNEDY DESCRIBES SIRHAN'S RE-
CREATION OF THE CRIME, PLANS FOR A DARING ESCAPE AND
HIS INTERNATIONAL PLOT—BY JAMES MC KINLEY

“NINE AND A HALF WEEKS" —A SADOMASOCHISTIC RELATION-
SHIP THAT MAKES STORY OF O READ LIKE LITTLE BOPEEP—BY
ELIZABETH MC NEILL

DAVID FROST TALKS ABOUT TWTWTW, THE ETHICS OF ELEC-
TRONIC JOURNALISM AND WHAT HE REALLY THINKS OF
RICHARD NIXON IN A REVEALING PLAYBOY INTERVIEW

“KALKI"—-THE END OF THE END-OF-THE-WORLD STORY BY THE
AUTHOR OF BURR AND MYRA BRECKINRIDGE—GORE VIDAL

4SAY, HAS SHE GOT A SISTER?" YOU BET SHE HAS. PICTORIAL
UNCOVERAGE OF SOME VERY SEXY SIBLINGS

“PLAYBOY MUSIC '78""—OUR ANNUAL AUTHORITATIVE WRAP-
UP OF THE YEAR IN MUSIC, INCLUDING POLL WINNERS, NEW
MEMBERS OF THE PLAYBOY MUSIC HALL OF FAME AND A LOOK
AT THE WAY PUNK ROCK IS SWEEPING THE COUNTRY

“SKY DIVING”—TUNE IN TO PLAYBOY'S THIRD TRY AT DOING
AWAY WITH OUR NOTHING-TO-FEAR-BUT-FEAR-ITSELF CONTRIBU-
TOR CRAIG VETTER

“THE BACHELOR KITCHEN"—EVERYTHING YOU'VE ALWAYS
NEEDED, WHETHER YOU KNEW IT OR NOT, TO TAKE THE HASSLE
OUT OF HAUTE CUISINE—BY EMANUEL GREENBERG

“STREET CHIC”—THE LATEST IN FREEWHEELING MOTOR-
CYCLES AND FOOT-LOOSE FASHIONS

“THE FILLIES OF CRAZY HORSE" —A LOVING LOOK AT SOME
OF THE INCROYABLE LADIES WHO PERFORM AT ONE OF THE
MOST FAMOUS NIGHT CLUBS IN PARIS

“DIET SEX'—SOME WILDLY EROTIC VARIATIONS ON THE CUR-
RENT CROP OF FAD SCHEMES FOR RAPID WEIGHT REDUCTION



“Sefior, there’s only one way to order teqm]a

Ask Two Fingers what was
the best tequila.

He was known not to say a
word. He'd just hold up two
fingers.

That was mighty strange
behavior for a tequila man who
only had the first two fingers on
his right hand.

However, once you got to
know him and his Two Fingers
Tequila better you understood
what he was meaning.

““Stick those two fingers up.

You're not going to get some of
that dime a dozen stuff!” Two
Fingers once hollered at a non-
believer in Albuquerque.

The man soon became a
believer. A lot of folks in the late
30’s did because Two Fingers
Tequila had a flavor you could
taste —even when you mixed it.
““The way I make it,” he'd
grin. “That’s the difference.”

At that point Two Fingers
would clam up. No one ever

found out what that “way”’ was.

Heck, only a handful of folks
ever knew he had any other
name but Two Fingers.

An old lady in Carson City,
Nev,, told us his last name was
Ortega. Claims she heard Honey,
the woman who always traveled
with Two Fingers, call him that
during a tiff they had.

The old lady’s story is prob-
ably not too reliable though. Her
nurse said she babbles a lot.

Two Fingers seems to have
stopped making his tequila trips
without warning in the late 30's.

He was the last of a breed
and we'll probably never know
his name for sure. His legend
is fading pretty fast.

Luckily his tequila lives on.
All you have to do is hold up
two fingers when you order.
You'll get your money’s worth.
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= 19?8 1mported and Bottled by I-Ilrarn Walker
& Sons, Inc., Peoria, Ill., San Francisco, Calif.
Tequﬂa. 80 Proof. Product of Mexico.
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Warning: The Surgeon General Has Determined
That Cigarette Smoking Is Dangerous to Your Health.

16 mg. “1ar”, 1.0 mg. nicoune av.
per cigarette, FTC Report Aug. ‘77

ceroy

ore\T vacco, Less “Tar ‘Tar

anWistongﬂ

promlse .k . Viceroy keeps.

The method for dclmnng flavor is o } “

as simple as it is smart. | : 15 0“
Instead of using stronger tobacco, | _

Viceroy uses more tobacco and alower Nl | gl EEEE S | BN

‘tar’ blend than Winston or Marlboro.
The result is a mild, fully packed

cigarette with an extra satisfying taste. . =
Al]d’ m’ lwet ‘tar’ n WinSton VICEROY 16 MGS. “TAR. WINS ¢§' 19 MGS. “TAR; MARLBORO 17

or Matlboro / ©BAWT Co. MGS. ‘TAR: AVERAGE PER C!G f 1€, FTC REPORT, AUG.. 1977
- >



	c1
	c2
	PB_03_78
	c3
	c4

